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We have had time for a short
breather after one of the busiest
times of the year. I hope your
plans include taking great care
of yourself and your family,
lots of fun, and relaxation.
Throughout daily and weekly
demands and expectations,
giving to your students the gifts
of being musically inquisitive
and intellectually curious can be
challenging. More than one of my
articles has concerned the balance
of our professional and personal
lives. (I would be interested to
know from each of you how you
go about that.) We have limited
time and energy to give, so where
does ACDA fit into the mix for
you?
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ACDA Is In the Mix
Submitted by Karyl Carlson
Illinois ACDA President

Every new year brings with it
opportunities to hope for the
future and to reflect on the past.
This will be my final article as
Illinois ACDA President as the
next issue will feature our summer
Retreat. So first, please indulge
some reflection. When I came to
Illinois ten years ago I knew one
person from graduate school,
Jeff Brown. ACDA also rapidly
reached out. There was such

a sense of relief to get to know
colleagues in my new environment
with such passion for choral
music. ACDA quickly served a
greater purpose: the “association”
part fostered acquaintances into
friends. Aside from the personal
part, I continue to learn from
professionals in a variety of areas
of expertise as well as expand
my own knowledge. Perhaps I
am stating the obvious, but it is
important to affirm that ACDA
works to keep us from existing in
professional silos. As we know,
this takes some effort, so here is
why ACDA needs to continue to
be a part of your “mix.” A lot of
people, locally and nationally, are
working to make it relevant and
sustaining for you.
The Fall Convention was a
fantastic culmination of efforts by
Beth Best, Leslie Manfredo, North
Central College, Mona Wis, Mark
Myers, and Ronald Korbitz. There
was a children’s honor choir and
honors show choir. The arch of
activities sponsored by ACDA
is expanding and growing. It
has been several years since the
Collegiate Choral Festival took
place, and thanks to the efforts of
Susan Davenport, Collegiate and
University R & S Chair, another
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REPERTOIRE AND STANDARDS CHAIRS

(President’s Message continued from page 1)

Children’s Choir
Ron Korbitz
Brookdale Elementary School
Ronald_korbitz@ipsd.org

Middle/Jr. High Choirs
Debbie Aurelius-Muir
Olympia High School
debbie.aurelius-muir@olympia.org

College /University Choirs
Susan Davenport
Southern Illinois University
sgds@siu.edu

Music & Worship
Jeff Hunt
Baker Memorial UMC
mmsdir1@aol.com

Community Choirs
Steven Szalaj
McHenry County College and Voices
in Harmony
szjsings@mac.com

Senior High School Choirs
Jeremy Little
Vernon Hills High School
Jeremy.little@d128.org

Composition
Lee Kesselman
College of Dupage
lrkmus@sbcglobal.net
Ethnic & Multicultural
Dr. Keith Hampton
Chicago Community Chorus
drkt1407@aol.com
Female Choirs
Christina Shoemaker
Lincoln-Way North High School
cshoemaker@lw210.org
Historian
Bob Boyd
Retired
bealextoo@aol.com
ILMEA Choir Chair
Rick Murphy
University of IL Lab High School
rgmurphy@illinois.edu
Male Choirs
Mark Grizzard
Illinois State University
megrizz@ilstu.edu
Membership Chair
Tom L. Foust
Westmont Jr. High School
tfoust@cusd201.org
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Show Choirs
Mark Myers
Waubonsie Valley High School
mark_myers@ipsd.org
Student Representative
Matt Koehlinger
Illinois State University
mmkoehl@ilstu.edu
Two-Year Colleges
Thomas J. Stauch
Harper College
tstauch@harpercollege.edu
Vocal Jazz
Stacy Cunningham
Leyden High School
scunningham@leyden212.org
Youth and Student Activities
Michael Zemek
Augustana College
michaelzemek@augustana.edu
Webmaster
Jason Hawkins
Plainfield North High School
jasonhawkins@comcast.net

festival was held on November 15,
2014 at Illinois State University.
Northern Illinois University,
Bradley University, Western
Illinois University, Southern
Illinois University and Illinois
State University participated.
The students at these institutions
got so much out of listening to
and interacting with each other.
Eric Johnson, John Jost, James
Stegall, Susan Davenport were all
determined to make it happen,
and voilà. This coming year, it
will again be at ISU on Saturday,
November 14, 2015. It is free and
all of you are invited to attend.
Tina Shoemaker, our Women’s R
& S Chair, organized a women’s
choir festival last year, and
it was so successful that this
February over 500 young women
are participating. A spark of
inspiration and persistence, and .
. . Wow. You go, girls! If you or
your students have an idea for a
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IL-ACDA DISTRICT CHAIRS

(President’s Message continued from page 2)

District 1
Diane Marelli
Riverside Brookfield High School
marellid@rbhs208.org

project, ACDA would be pleased
to help make it happen. If we work
together as an association, the time
it takes to pull off any project can
be managed.

District 2
Michael Zemek
Augustana College
michaelzemek@augustana.edu
District 3
Ben Luginbuhl
Normal Community High School
Luginbbr@unit5.org
District 4
Erin Stegall
Macomb Junior High School
stegalle@mcusd185.org
District 5
Jacob Elam
Central A&M Middle School
elamj@cam.k12.il.us
District 6
Carlyn Zimmermann
Carbondale Community High School
carlynzimmermann@yahoo.com
District 7
Michael Boyle
Maine East High School
mboyle@maine207.org
District 8
Matthew Neylon
Rockford Christian School
matthew.neylon@
rockfordchristian.org
District 9
Bryan Kunstman
Kaneland High School
Bryan.kunstman@kaneland.org
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Your ACDA board met in the fall
concurrently with an IL ACDA
Student Leadership Conference.
While we talked about refining
leadership role descriptions,
they continued to look forward
into ways to craft professional
development. The students’
energy was contagious, and we
on the IL-ACDA board enjoyed
every minute of our lunchtime
collaboration. Those students are
a part of the future of ACDA, and
it was refreshing to observe their
initiative-taking.
The national membership
initiative SING UP! was very
successful for Illinois. We added
110 active members, second
only to California. That sizable
increase and additional student

memberships were tempered
a bit by lapsed memberships,
but the net increase of a 15% is
quite admirable. Thank you to
everyone who participated and in
fact, you still can: the $5 student
ACDA membership and Refer-AColleague initiatives run through
June. No doubt you will hear more
about two other ACDA initiatives:
the Mentorship Program and the
Fund for Tomorrow, a grant-based
program.
Locally, ACDA will be in the mix
hosting your IMEC Reception,
Thursday January 29 at Hoops
after the evening concert session.
Then the ever-popular reading
session at IMEC on Friday, January
30 at 3:30 p.m. at Riverside Church.
From the time I arrived in Illinois,
with my personal efforts and those
of ACDA, I was able to navigate
unfamiliar territories. Keep ACDA
in your mix: ACDA is Artistic,
Committed, Determined and
Active.

Congratulations ACDA 2015 Conference
Attendance Scholarship Recipients
Jens Hurty, Augustana College
Anne Mitchell, Augustana College
Alissa Plewa, Western Illinois University
Benjamin Rogers, Western Illinois University
The IL-ACDA Board is pleased to announce that four collegiate
members have been awarded scholarships to attend the 2105 ACDA
National Conference in Salt Lake City on February 25-28, 2015. This
scholarship completely covers conference registration fees and was
made available by the national office.
Recipients will participate in workshops and learning sessions,
network with fellow students and conducting professionals, and
hear world-class concerts. We look forward to hearing about their
conference experience and the impact their participation has on their
local chapters and professional development as conductors and choral
music educators in the next edition of The Podium.
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Utilizing Canons for Children’s Choirs
Submitted by Ronald Korbitz
Children’s Choirs Repertoire and
Standards Chairperson
The canon is a fantastic tool for
choral pedagogy. Canons are
wonderful for use as a warm
up exercise. They are great for
teaching and reinforcing harmony
and intonation. I have used them
for teaching improvisation and
composition in general music.
They can be used for sight reading,
and good ones can be programmed
into a concert.
I started collecting canons over
twenty years ago, and I cannot tell
you how many I have found over
the years. Not all canons work well
in the choral classroom. Some are
too simple with lyrics that may be
looked at by students as immature
and babyish. Some are too difficult
and complex for younger choirs.
When choosing a canon, consider
the needs of your group and how
you can best meet those needs.
To quote Covey, “Begin with
the end in mind.” What are
your goals? Are you looking
to utilize your canon only as a
rehearsal piece? Are you looking
for something to put on your
program? What concepts are
you trying to develop? This past
fall, I utilized canons that used
the text “Alleluia” as a theme for
every choir. I chose this theme for
several reasons. I chose Alleluia
because it utilizes pure vowels
and focuses on an open sound
so I could get my singers to
concentrate on tone consistently
without the distraction of extra
text. I also decided to use Alleluia
canons from several different time
periods so that my singers could
experience as well as compare and
contrast many different historic
perspectives on the Alleluia theme.
VOLUME 41 NO. 2

I added one “Alleluia” that was
not a canon because I wanted to
highlight that text in a different
musical context with a different
cultural perspective.
I taught each canon differently
with each choir. My sixth grade
choir was singing an Alleluia by
Purcell that was arranged into
an octavo so we approached it
through rote teaching and part
playing. My seventh graders did
Ghana Alleluia, and we learned
it by rote in a call and response
format. My eighth grade choir
did the Boyce Alleluia and
begrudgingly solfeged their way
through it. My women’s chorus
also did a sight reading exercise
but on the Praetorius Alleluia,
my personal favorite. Finally, my
men’s group did one of the Mozart
Alleluia canons in which they had
to sight read. All of these pieces
appeared on the same program,
and I explained the purpose
behind the myriad Alleluias on the
concert in my program notes.
When working with young
choirs, it is important to use
many approaches with canonic

material. It is also important that
one does not expect to get the
canon off the ground successfully
immediately. It often takes
weeks of unison repetition before
students feel comfortable enough
to sing in canon independently.
Patience and persistence are
a necessity. Consider creative
presentations with canons that
utilize instrumental ostinato
patterns that give the music a
larger tonal palette. Be creative and
allow yourself and your choir to
play with the material. Often what
starts as a simple eight-bar melody
becomes something quite special
when we use our creative talent.
Finding good material can be a
challenge. There are several books
that have been published that
serve as a good starting point,
but I would encourage you to dig
deeper. I have found many good
canons through cpdl. I have also
found some great ones in old
music books. I have catalogued
many of my findings over the
years and would be happy to share
them. If you are interested, email
me at ronald_korbitz@ipsd.org.

“This program is partially supported by a grant from the
Illinois Arts Council, a state agency. "
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FineArts.IllinoisState.edu/Music

School of Music Degree Programs
∎
∎
∎

Graduate & Undergraduate: Music Education, Performance, Music Therapy, Composition, and Arts
Technology
Graduate: Conducting and Collaborative Piano
Undergraduate: Liberal Arts in Music, Musical Theatre, and Music Business

Winter 2015 Concert Season
∎
∎
∎
∎
∎
∎
∎

Choral Showcase Concert: 2/22 at 7:00 p.m., Center for the Performing Arts (CPA) Concert Hall
JS Bach St. John Passion: 3/5 at 8:00 p.m., CPA Concert Hall
Concert Choir and Chamber Orchestra
Men’s Glee/Women’s Choir: 3/22 at 3:00 p.m., CPA Concert Hall
Madrigal Singers/Belle Voix: 3/29 at 3:00 p.m., CPA Concert Hall
Red Note Music Festival: 3/31 at 8:00 p.m., CPA Concert Hall
Stravinsky Collaborative Concert: 4/15 at 7:30 p.m., CPA Concert Hall
Choral Collage: 4/26 at 1:00 p.m., CPA Concert Hall

Available for 2015!

Graduate Assistantships in Choral Conducting
∎
∎
∎

Generous podium time
Individual ensemble responsibilities
Rigorous academic and research opporunities

Karyl K. Carlson, D.M.A.
Director of Choral Activities
IL-ACDA President
kkcarlson@ilstu.edu
(309) 438-2012
An equal opportunity/af�irmative action university encouraging diversity

Audition dates: January 24, February 6, February 7, and February 14,2015
VOLUME 41 NO. 2
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Great Choral Directors: More Than Great Musicians

Why having a 4.0 grade point does not guarantee you a successful choral program
Submitted by
Debbie Aurelius-Muir
Middle School and Junior
High Repertoire and Standards
Chairperson
You worked so diligently in
college. You took extra classes. You
are spending hours at school now.
You are spending every waking
moment reading the latest research
on choral singing. You pour over
repertoire until the wee hours of
the morning hoping to choose
the perfect pieces for your choirs,
but your program is not growing
exponentially like you thought it
would. Director A over at school
B is not nearly the accomplished
musician that you are. You are not
sure that he even stays after school
for anything except an after school
rehearsal. Yet he has so many
students enrolled in the program
that they are falling off the risers.
What are you doing wrong?
Most likely you are not doing
anything wrong, but you might
benefit from some helpful
research. You might be under
the assumption that if you are
punctual, well prepared, and stay
on the schedule you have created
for that rehearsal, everything
should go great. What you might
be missing is a personal connection
with your students. You might
want to invest a little more time
and effort in your students as
people. “How can I do that?”
you lament. “By the time I create
portfolios for each student and
listen to their singing tests, I really
don’t have time to go out for coffee
with them to get to know them on
a deeper level”.
Two years ago, I came across a
module called “True Colors –
VOLUME 41 NO. 2

Valuing Differences and Creating
Unity.” Although it is difficult
to discover the origin of this
module, many websites have
slight variations to this same
presentation. One of these is
labeled Discovering Our Personality
Style Through TRUE COLORS. The
idea of categorizing personality
types is not new. In 400 B.C.
Hippocrates categorized people as
sanguine, choleric, phlegmatic, and
melancholic. Fast forward to 1921
we find Carl Jung who categorized
people as Thinking/Feeling and
Sensitive/Intuitive. Discovering Our
Personality Style Through TRUE
COLORS draws on the research of
Isabel Briggs-Meyers, Katherine
Briggs, and David Keirsey of the
1950’s. Their labels were: artisan,
guardian, idealist, and rationalist.
Don Lowry, a student of Keirsey,
developed a system called True
Colors. This module attempts to
group different personality traits
and assign them a color. Each
color has certain tendencies which
can be identified. Using these
tendencies, it hopes to show us the
unique strengths and deficiencies
that people grouped as a certain
color might possess. It creates
a very efficient way for you to
find out what each student needs
from you in order to feel that
they are valued and important to
the group and that you might be
able to relate to them in a more
meaningful manner.
As was mentioned earlier, a variant
of Discovering Our Personality
Style through True Colors is called
True Colors – Valuing Differences
and Creating Unity. This version
of the True Colors includes not
only the personality test which
classifies them as a particular
color with certain personality

traits, it also includes a print out
of their personality traits as a list
of how they “see” themselves. An
additional list is provided that
shows how others may “see” them.
Next a list is included for how one
can improve personal relationships
with a particular color by showing
a list of suggestions to interact
effectively with them. The last list,
which may be the most important,
includes a listing of what traits or
accomplishments you as a director
should use for which to praise this
student.
Each of the websites mentioning
True Colors offers the reader a test
to determine their “color”. The
module believes that each person
has parts of four colors: orange,
gold, blue, and green. We have
parts of all four colors in us, but
some, or one, shines brighter than
the others. Here is an excerpt from
“True Colors – Valuing Differences
and Creating Unity”.
See sample test on next page.
This is a list for people who are
categorized as Orange.
Orange may see Self as:
•
•
•
•
•
•
•
•
•
•
•
•
•
•

Fun loving, enjoys life
Spontaneous
Flexible, adaptable
Carefree
Proficient, capable
Hands on person
Practical
Problem-solver
Good negotiator
Do many things at once
Eclectic
Can deal with chaos
Curious, welcomes ideas
Superior ability to discriminate
among options, see shades of
gray
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(Great Choral Directors: More Than Great Musicians continued from page 6)

Others see Orange as:
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•

Irresponsible
Flaky
Goofs off too much
Disobeys rules
Manipulative
Not to be trusted
Not able to stay on task
Scattered
Cluttered
Uncontrolled
Uncontrollable
Resists closure or decisions
Indecisive
Obnoxious
Not a team player

Improving Personal Relationships
with a Bright Orange:
• Valuing their playfulness
• Recognizing their need for
freedom
• Helping them to think before
they act
• Spontaneously playing with
them
• Realizing their stress comes
from lack of excitement
• Reinforcing their optimism

• Praising their skills
• Responding to their generosity
As you can see, the way someone
“sees” themselves and the way
others “see” them is often quite
different. It helps each person
realize that there are different and
valuable ways to approach life,
tasks, and problems. The list also
helps explain why you might have
difficulties with certain people
with whom you collaborate. You
simply do not value what they
value or vice versa. They see
themselves as carefree or playful,
while you see them as flaky and
irresponsible.
Below are two web addresses
where you can access free PDFs
for the True Colors personality
test and the other documents that
would allow you to test yourself
and your students. These lists
will help you better discover who
you are and who your students
are. Once you have a better
understanding of yourself and
your students, perhaps you will

be better able to make connections
with your students. You could
practice teaching to the strengths
of the different colors in your
choirs. You could also practice
teaching in a style of a color other
than your strength. This will
make you grow as an educator and
as a person. This could lead to a
program where students not only
feel musically appreciated and
valued, but valued as a person as
well.
Do you think you have enough
risers?
PDF What Are Your True ColorsSlide share
173.201.23.235/documents/CTBIPeluso_True_Colors_Support_
Grp_Pres.pdf
An Introduction To True ColorsSlide Share
www.slideshare.net/billreid/anintroduction-to-true-colors
Bill Reid, Consultant and
Facilitator at Bill Reid Consulting,
Ne

Discover Your Color
Orange

Gold

Blue

Green

Active
Opportunistic
Spontaneous
Competitive
Impetuous
Impactful
Realist
Open-Handed
Adventuresome
Daring
Impulsive
Fun
Exciting
Courageous
Skillful

Parental
Traditional
Responsible
Practical
Sensible
Dependable
Loyal
Conservative
Organized
Concerned
Procedural
Cooperative
Orderly
Conventional
Caring

Authentic
Harmonious
Compassionate
Unique
Empathetic
Communicative
Devoted
Warm
Poetic
Tender
Inspirational
Dramatic
Vivacious
Affectionate
Sympathetic

Versatile
Inventive
Competent
Curious
Conceptual
Knowledgeable
Theoretical
Seeking
Ingenious
Determined
Complex
Composed
Philosophical
Principled
Rational

Total Orange

Total Gold

Total Blue

Total Green
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A trip that fits like
Cinderella’s

Founded by an educator in 1981
and family owned to this day, Bob Rogers Travel
is singularly focused on the travel experience that
you and your students deserve. At BRT, there
is no such thing as an “off the shelf” tour – our
team of former educators, musicians and travel
professionals will personalize each detail to
ensure a perfect fit for your group.

Call us today to get started.

800-373-1423
info@bobrogerstravel.com

Tami Rogers

Todd Rogers

tami@
bobrogerstravel.com

todd@
bobrogerstravel.com

Vice President of Business
Management, ext. 201

VOLUME 41 NO. 2

Vice President of Sales
ext. 202
Making Moments That Matter
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IL-ACDA Student Leadership Conference Overview
Submitted by Matt Koehlinger
Student Representative
On September 20, 2014 students
serving on the executive board of
their respective ACDA student
chapters attended the first ILACDA Student Leadership Conference
held at Illinois State University.
Participating schools included
Augustana College, Illinois State
University, Illinois Wesleyan
University, Northwestern
University, Southwestern Illinois
College, and Western Illinois
University. It was a day filled with
brainstorming, networking, and a
little bit of fun. The ACDA Illinois
state board also had their meeting
on the same day at ISU. Because of
this, the student leaders were able
to have lunch with the state board
and talk about the future of the
organization within our state. My
name is Matt Koehlinger, and I am
the Illinois student representative
bringing you this conference
summary.
We started out the day by reading
a letter from national president
Karen Fulmer. She told us how
important the student population
of ACDA is and what we can do
to make this organization thrive.
Throughout the day, we had
conversations encompassing many

aspects of leading a successful
ACDA student chapter. Topics
included what to do at first
meetings; conferences, what they
are like, and how to get there;
the resources ACDA has to offer;
chapter meeting ideas; fundraising;
and how to get out into one’s
community. Students prepared
5-10 minute presentations, and
then led the other members in an
open discussion about their topic.
This layout led us to have 100%
engagement by all who attended.
Notes from these discussions can
be made available upon request
via e-mail (matthew.koehlinger@
hotmail.com).
In between ACDA discussions,
we also had leadership breaks.
These leadership breaks provided
an opportunity for the students to
participate in different activities
that highlighted important
qualities of being an effective
leader. Through lots of laughing
and intelligent discussion, not only
did everyone leave with new ideas
of how to lead their chapter, they
also left with ideas on how to be an
effective leader wherever life takes
them.
We ended the day by talking
with ACDA Executive Director
Tim Sharp. He shared with us his

Fulmer Student Chapter Address
September 17, 2014
To: Matt Koehlinger, Illinois State
University and ACDA Student
Chapter members
From: Karen Fulmer, ACDA
National President
Re: A letter from the President
On behalf of the Executive
Committee and National
VOLUME 41 NO. 2

Board of the American Choral
Directors Association, I extend
my congratulations to the Illinois
State University Student Chapter
as you launch this exciting day,
filled with opportunities to connect
with colleagues, share in the
artistry of making music, discuss
challenges facing new conductors
and chart a plan for the future to
“inspire excellence in choral music
through (learning best practices

wisdom on what it takes to be a
great leader, explained to us all
of the great things that national
ACDA is coming up with, and
thanked us for our hard work and
dedication to ACDA. All in all,
the IL-ACDA Student Leadership
Conference was a great success.
Student chapter leaders arrived
as colleagues and peers, but they
left as friends. If you have any
questions about this event please
do not hesitate to contact me. It is
my hope that young and ambitious
leaders will take this event over so
it becomes an annual occurrence.
Thank you for your time in
reading this leadership conference
overview.

	
  

	
  	
  

	
  	
  

Featuring… Rev. Dr. Lillian Daniel,

Emily Ellsworth, Keith Hampton,
Jeffrey Hunt, Joel Raney, David
Schrader, David Weck & more…

Early Registration by April 15
More info: www.uccma.org

	
  

F

E
J
S

E
M

United Church of Christ
Musicians Association
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(Fulmer Student Chapter Address continued from page 9)

in) performance, education,
composition and advocacy”.
While the term “Retreat” literally
means “to draw back from”,
“to withdraw in the face of
opposition”, I know that you view
this day as an “Advance” – the
opportunity to move forward, to
promote, to improve and raise
awareness of the important charge
we have as students of the choral
art to equip ourselves with the
skills and knowledge necessary
to teach and conduct music at the
highest level of excellence.
This is what I believe about our
ACDA Student Chapters:
You are the future of teaching,
conducting and promoting choral
music. You are the experts who
know how to encourage and
stimulate student membership
and involvement in ACDA at the
state, division and national levels.
You know best how to promote
and recognize the involvement

of ACDA Student Chapters on
college campuses. You understand
the type of activities and sessions
that need to be offered (such as
this retreat) at the local level to
engage the training and experience
of student choral musicians.
And, you are the best advocates
to encourage student attendance
and involvement at ACDA state,
division and national conferences,
especially through scholarship
projects.
Why is being part of an active
Student Chapter so important?
Because through the visionary
thinking and planning of your
student leadership, you get a
professional head start on topics
such as choral curriculum, effective
lesson planning, score preparation,
instructional practices, assessment
and student reporting methods,
vocal pedagogy, repertoire, and
connecting with local experts
in the field. You participate in

CHOR A L MUSIC AT

N ORTH C ENTR A L C OLLEGE

local projects and learn the skills
of recruitment, choir activities,
concerts, receptions, clinics,
festivals, etc. while working with
your university advisor. You
experience membership in a
professional organization and have
a world of resources available to
hone your skills and knowledge,
with a section of the Choral Journal
devoted exclusively to student
members and multiple offerings at
division and national conferences
designed specifically for students.
Annual membership dues cost
little more than a latte’ and
lowered student registration fees
for workshops and conferences are
compelling reasons to get involved
as early as possible in your
collegiate years.
What advice do I have for Student
Chapters that are small or just
getting established?
The student chapter can take as
much or as little time as available;

Choral Performance Opportunities
»
»
»
»

Concert Choir
Chamber Singers
Women’s Chorale
Cardinal Chorus

» Opera Workshop
» Vocal Jazz
Ensemble
» Naperville Chorus

Dr. Ramona M. Wis, Director of Choral Activities

Freshman Visit Days:
Monday, January 19
Monday, February 16
Friday, March 6
Monday, April 6

Transfer Visit Days:
Saturday, January 31
Saturday, April 18

Audition Days:

Monday, January 19
Saturday, February 7
Saturday, March 7

northcentralcollege.edu

ConductorsPodiumAd_Dec2014.indd 1
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30 N. Brainard Street, Naperville, IL
630-637-5800

To schedule an individual campus visit call
630-637-5800 or visit
northcentralcollege.edu/admission/
campus-visits

11/21/2014 2:35:31 PM
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(Fulmer Student Chapter Address continued from page 10)

some schedule meetings prior to or
after concerts, around rehearsals,
at lunch or dinner. Most activities
are student generated; whatever
time is spent can be a valuable
support to understanding the
components of a choral program
and will enrich preparation for
teaching. ACDA Student Chapters
do not need to compete with
other organizations. An ACDA
Student Chapter is unique in the
role it plays for the future choral
director and the music department.
A student chapter is literally (or
should be) a university’s choral
program “in action” involving the
students in practical situations
while relating to their professional
organization: the American Choral
Directors Association.
What are we working on at the
national level that directly impacts
Student Chapters and how can you
get involved?
Currently, the second annual
Membership Drive, “Sing Up” is
underway. This is a great time
to expand student membership
so you build your community
network and have an even more
powerful voice in the organization.
I’d like to see chapters increase
their membership by at least 10%.
We are in the process of soliciting
donations for the “Fund for
Tomorrow” campaign that will
offer scholarships to help defer
the cost of participating in honor
choirs and assist new conductors
with conference attendance
expenses. Grants will also be
awarded for R & S projects. I’d
like to see Student Chapters create
annual fundraisers, devoting
funds for conference attendance
scholarships in addition to any
reduction in costs the national level
can supply.
VOLUME 41 NO. 2

Currently on the national ACDA
website, these Illinois schools are
listed as having Student Chapters:
Augustana College, Illinois State
University, Illinois Wesleyan
University, Northwestern
University, Southwestern Illinois
College, University of Illinois at
Urbana-Champaign, and Western
Illinois University
I’m certain there are many more
institutions in Illinois that offer
choral music education degrees.
I challenge you, as strong leaders
from Illinois State University,
to reach out to other schools
(especially some of the private
ones) and help them establish
a Student Chapter or develop a
partnership with them. Become
an area resource (such as hosting
this retreat each year) on specific
topics and connect. Use the ACDA
online mentorship program to help
yourself become a more informed,
connected conductor and share
what you learn with others.
Again, I congratulate you, Matt
and your planning team, for
making this day a reality and I
want you all to realize that one
person and/or one idea can make
a huge difference in the future
activities and focus of
an organization. Use
today to contemplate
and brainstorm about
your future and the
future of ACDA. What
does membership
mean to you? Why
do you think others
should get involved?
What specific benefits
do you find in ACDA
and no where else?
What would you like
to see the organization
accomplish/offer in the

next 3-5 years? What incentives/
benefits would convince you to
become a life-long contributing
member of ACDA?
The Executive Committee and
National Board are very interested
in hearing from our student
members. I would enjoy receiving
a summary of your responses
to the above questions as would
Dr. Amanda Quist, Youth and
Student National R & S Chair.
I plan to write my November
Choral Journal column as a
similar “shout out” to our Student
Chapter members because of your
invitation to write this letter and
because of what I believe about our
future.
Have a fabulous, productive day,
reach out to others and make some
new acquaintances and I look
forward to hearing about all the
great things that result from our
Illinois ACDA Student Chapter
members!
Sincerely,
Karen Fulmer
National President, American
Choral Directors Association
2013 National Conference Chair,
Dallas
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IL-ACDA 2014 Fall Conference Reading Sessions
Music provided by Kidder Music.
A special thanks to our accompanists for the reading sessions: Ben Luginbuhl, Lee Kesselman, Diane Marelli,
and Phil Spencer.
Children’s Choirs—Ron Korbitz, Hill Middle School, Naperville
1. Autumn (unison) Lon Beery, BriLee BL398
2. Benarty Hill (unison) Nick Page, Boosey 48021193
3. The Beautiful Rain (2 pt) Janet Gardner, Shawnee 35027528
4. Let’s Call the Whole Thing Off (2 pt) Russell Robinson, Alfred 27156
5. My Soul is Awakened (2 pt) Judith Herrington, Hal Leonard 00114500
6. Kyrie Eleison (SA) Sunny Link, BriLee BL656
Community Choirs—Steven Szalaj, McHenry County College & Voices in Harmony
1. Long, Long Ago (SATB) Thomas Haynes Bayly/arr. Dan Forrest, Hinshaw HMC 2360
2. Beauty and Blessing (SATB) Alice Parker, ECS 7521
3. Marguerite (SATB) Stephen Hatfield, Boosey & Hawkes 48019624
4. Children Will Listen from Into The Woods (SATB) Stephen Sondheim/arr. Mark Brymer, Hal Leonard
08621797
Middle/Junior High Choirs—Debbie Aurelis-Muir, Olympia High School
1. You Have Wings to Fly (SSA) Jerry Estes & Greg Gilpin, Shawnee 35028838
2. Bring Us Peace/Da Pacem Domine (3 pt mixed) Melchior Franck/arr. Spevacek, Heritage 15/2642H
3. A Trilogy of Knighthood (TTB) Garner Bray, Heritage 15/1315H
4. Sleigh Bells (3 pt mixed) Russian Folk Tune/arr. Earlene Rentz, Warner Bros SVM00001
Men’s Choirs—Mark Gizzard, Illinois State University
1. Laudate Dominum (TB) Dan Davison, Walton HL 08501714
2. Loch Lomond (TTBB) arr. Jonathan Quick, Cypress C3.CP1046
3. Dúlamán (TTB) Michael McGlynn, http://www.anuna.ie/Buy-Sheet-Music.asp
Music & Worship—Jeff Hunt, Baker Memorial United Methodist Church, St. Charles
1. The Church’s One Foundation (SATB) Setting by Paul Manz, Morningstar MSM-60-900A
2. I Wonder as I Wander (SATB) arr Robert Boyd, Colla Voce 15-96520
3. O Light of Life! (SATB) Mac Wilberg, Oxford 0-19-380549-3
4. Christ Jesus Is Arisen (SATB) Michael Burkhardt ,MSM-50-4054
Senior High School—Jeremy Little, Vernon Hills High School
1. Mizmor l’David (SSAATB) Salamone Rossi, RRW edition
2. In Dulci Jubilo (SATB double choir) Michael Praetorius,
http://www1.cpdl.org/wiki/images/5/58/Praetorius-In_dulci_jubilo-a8.pdf)
3. Nochevala Tuchka Zolotaya (SATB) P.I. Tchaikovsky, earthsongs, R-04
4. Modern Musick (SATB) William Billing,
http://www1.cpdl.org/wiki/images/sheet/billings/bill-mod.pdf)
Women’s Choirs—Christina Shoemaker, Lincoln-Way North High School, Frankfort
1. The Arrow and the Song (SA) Christopher Matthews, Colla Voce 16-96780
2. Come On Up (SSA) Arr. Alice Parker, G.I.A. Publications G-4231
3. Sumer Is Icumen In (cannon) cpdl.org
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In the classroom, on the stage, and throughout the city of
Chicago, our students uncover a depth and breadth of musical
training that make a North Park education so remarkable.
The School of Music offers four undergraduate degrees in
music, taught by expert faculty—bachelor of music programs
in performance, music education, and music in worship,
and a bachelor of arts in music, with concentrations in arts
administration, composition, jazz studies, and general studies.
We also offer a master of music in vocal performance and a
new master of music in collaborative piano.

Find your
Future
Here

Undergraduate Auditions
February 7 and 28, 2015
Schedule an audition, visit campus, attend a class,
experience a performance, talk to professors, and learn
more by contacting Dr. Rebecca Ryan, music recruiter,
at (773) 244-5623 or rryan@northpark.edu.
Dr. Julia Davids

Director of
Choral Activities

www.northpark.edu/music

North Park University’s School of Music is fully accredited by the National Association of Schools of Music (NASM).

Small but Mighty
Submitted by Christina Shoemaker
Female Choirs Repertoire and
Standards Chairperson
This year I faced a decision I
am sure most of us have or will
encounter at some point in our
careers. After looking at the
audition results for my curricular
choirs, I found that there was
a significant divide between
scores amongst women in the
intermediate women’s ensemble.
I could decide to put them all in
and have a significant ability gap
between them or have a smaller
ensemble that was more evenly
matched. Ultimately, I decided it
was in everyone’s best interest to
go with the smaller group, leveling
the playing field. This also
allowed the girls who need some
extra attention to spend another
year learning in the beginning
ensemble. But wow – fourteen
is a tiny number! The girls were
excited about being in this small
ensemble, but I was instantly faced
VOLUME 41 NO. 2

with fear and a lack of confidence
that comes from singing in a
smaller ensemble. Would they
sing out? Are there enough
vocal leaders in the group? What
repertoire can we do with fewer
girls than we are used to?
Where to begin?
After some reflection about the
year ahead, I knew one of the
most important goals for the
ensemble was to help them love
music while developing confidence
in themselves and their singing
voices. Wait – that is always our
goal as teachers? So I started at
square one, as I always do: help
them begin to feel excited about
being a part of this group by telling
them that they deserved to be here
and then start building the voices.
With such a small ensemble you
can really focus on the specific
needs of each girl by working to
help her create her most lovely,
mature tone. I started treating

warm-ups every day as mini voice
lessons. This year I have focused
more than ever on bringing
brilliance to the voice – finding the
ring and ping in the sound to help
them develop a healthy, focused,
strong tone quality. Often times
I had the girls circle around the
piano where we could all distinctly
hear each other’s voices. I have
loved the sense of camaraderie this
built while also helping them to
feel a sense of empowerment that
came from singing close together.
Repertoire
I love to start the year singing
unison in all of my choirs. This
helps us to build our ensemble
sound while working on unity
– of sound and mind. In my
intermediate women’s choir I
have found it incredibly beneficial
to start with an Italian art song.
This is probably something many
of you already do. However, I
never thought to do this early in
PAGE 13

(Small but Mighty continued from page 13)

my career, and when I figured it
out, it was a major game changer.
This year was Cacinni’s Amarilli,
mia bella. In other years I have
found Sebben, Crudele and O Del
Mio Dolce Ardor to also be great
starter pieces. Truly, anything in
24 Italian Songs and Arias will do
the trick (or 26 Italian Songs and
Arias edited by Paton if you love
having the IPA, word for word
translation, and background info
like I do). This year I also took it a
step further by bringing in one of
our voice teachers to do a group
lesson with them on the piece.
She approached the piece and the
ensemble just like she would a
private lesson. The girls absolutely
loved it and came out feeling so
much more confident.

with an Italian art song is a perfect
place to begin teaching your
women’s choir about bel canto
style of singing and the history of
the study of the voice. Thank you
to our IL-CMP committee folks for
the great work you are doing!

I have always taught by using
supplemental material to achieve
knowledge outcomes, but
have gone about it even more
deliberately this year. I attended
the Illinois Comprehensive
Musicianship through Performance
inaugural workshop this past
summer, and it unlocked so many
doors for me. Starting the year

Let’s hear from the girls
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After the unison art song a great
next step would be a duet. We
followed up Amarilli with Vivaldi’s
Laudamus Te. The girls enjoyed
singing the piece as well as
learning about his larger work,
Gloria. Plus, I enjoy teaching about
the women’s choruses (the ospedali)
for whom Vivaldi frequently
composed. Another follow-up
piece that comes to mind as a great
next step is Purcell’s Sound the
Trumpet.

I am sure that what I have said
here is not new information.
Sometimes it is just great to hear
that their hard work is paying
off and that they should carry on
doing their good work. While we
are only halfway through the year,
I whole-heartedly stand behind my

decision to go with the small (but
mighty) ensemble. The voices in
the group are thriving and each
individual has grown so much.
This morning we were doing end
of the semester reflection and I
asked the question “What is your
favorite thing about singing in
Concert Choir?” Their answers
needed no coaching:
“I love that we are a tight-knit
little family. I know everyone
in this choir and they are all
my friends. It is the best part
of my day.”
“My voice has grown so much
this year. I love to sing out
and use my “big girl” voice.
You can tell everyone in here
is trying their hardest.”
“I feel like I am really needed
in Concert Choir. In other
groups I could hide my voice,
but here I feel like everything I
do matters. It makes me want
to be the best vocal leader I
can be.”
Their words say it all.
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Letter from the Editor
Submitted by Christopher Cayari
Editor of The Podium
University of Illinois
at Urbana-Champaign
What causes you anxiety? Most of
my colleagues answer the holiday
season because of all the concerts,
religious services, or end of
semester rush to get grading done.
I usually smile and nod, but I tend
to disagree. During the holiday
season, as we all just experienced,
we have the excitement of Winter
Break, holidays, and wrapping up
another calendar year. However,
after being exhausted by the not
so relaxing vacation riddled with
trips, extra performances, and
stressful gatherings, we get to head
back to the grind that seems like
an eternity from Winter Break to
Spring Break. For me, late winter is
the time of year where my anxiety
about my job is the worst.
So I have to ask you, what causes
you joy? For me, one of the things I
look forward to most is when I get

to meet my colleagues and friends
at conventions. At these events I
am reminded about the musical
community to which I belong, and
I leave these events refreshed and
excited to return to my classroom,
albeit still exhausted. We all have
the opportunity to come together
as an IL-ACDA community two
times in the coming months.
From January 28-31, 2005, we
convene as a profession in Peoria,
IL. As our state president, Karyl
Carlson, mentioned earlier in this
newsletter, you are invited to the
IL-ACDA Reception on Thursday,
January 29 at Hoops after the
evening concert. Also, on Friday,
January 30 at 3:30 p.m., we want
you to join us and sing at Riverside
Church for our annual music
reading session (CPDU stamps will
be available). Our R&S chairs have
worked hard at finding the perfect
songs to share with you. The
second convention will happen
on February 25-28 in Salt Lake
City at the 2015 ACDA National

Conference. It is not too late to visit
the http://www.acda.org website
and register for this fantastic event.
As the editor of The Podium, I want
to see these experiences through
your eyes. I invite IL-ACDA
members to write reflections (no
more than 250 words) of these
events to be included in the
Spring 2015 issue of The Podium.
Submissions are due March 15,
2015 to me via e-mail at ccayari.
podium@gmail.com. Tell me
about your favorite part of either
conference. Share interesting
stories of the performances and
workshops you attend. If you
have the opportunity to go to
these events, please share that
experience with us so we can
encourage others to join us
next time. As always, if you are
interested in writing an article
or column for The Podium, I
would welcome any ideas and
suggestions.

The Conductor’s Podium is the official publication of the Illinois chapter of the
American Choral Directors Association. It is published three times a year, using the following deadlines.
Spring issue: Copy deadline March 15
Fall issue: Copy deadline August 15
Winter Issue: Copy deadline December 15
Send all written materials to Christopher Cayari at ccayari.podium@gmail.com
Advertising Rates and Sizes
1/8 Page (business card) - $40
1/4 Page (3.5” wide x 4” high) - $70
1/2 Page Horizontal (7.5” wide x 4” high) - $120
1/2 Page Vertical (3.5” wide x 8.5” high) - $120
Full Page (7.5” wide x 8.5” high) - $200
10% discount for ads placed in three consecutive issues.
Send all ad materials to Andrew Jeffrey at andrew_jeffrey@glenbard.edu
The preferred format is a high resolution PDF with embedded fonts.
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