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Having recently returned from
the national ACDA conference
in Salt Lake City, I’m in go mode.
The sheer number of people
involved in some aspect of choral
music is staggeringly reassuring
and energizing. We have a good
thing going, and we’re making a
large difference in every life that
sings. Our purpose will become
more important as individuals’
connections to each other diminish
given faster and more accessible
technology. We were all happy
to utilize the handy conference
program app, but along with
that, text our neighbor concert
comments. I tend to think a lot
about these changing aspects of
our profession, how we adapt and
change with the tide.
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Consider Your Connectivity
Submitted by Karyl Carlson
IL-ACDA President

During a discussion with
Dennis Morrisey, your IL ACDA
President-Elect. We were talking
about the balance of caring for
singers and caring for the music
during high-level music-making.
(Dennis will have a lot more to
say about that down the road.) I
mentioned that I am just as naïve
and idealistic as I was when I first
walked into Franklin Elementary

School in Sterling, IL to teach
general music some long number
of years ago. Stating the obvious,
my students, then and now, are
different sizes, different ages, and
different colors; objectives, goals,
and purposes have reformed.
Parental involvement has changed.
Technology has zoomed forth.
Regardless of these changes, the
constant was, is, and always will
be my concern for my students’
well-being and serving the music.
I suggest that if we make all our
decisions based on the demands
of musical and programmatic
goals, the personal goals will
fall into place. For instance, to
get more dynamic contrast in a
particular piece, if one says “I
want it forte here” then you are
the decision maker. (This may
be obvious, but stay with me…)
Then, later, “I want it softer here”,
“I want it more staccato.” The
director becomes the source of
inspiration then. The students
are not looking to the music. Not
only are opportunities to build
literacy and independence lost,
but also personal confidence and
mutual respect are underutilized
simply by our delivery. If we pay
attention to this, we may notice
a shift in not only how much
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a student claims ownership of
musical ideas, but also their ability
to transfer concepts to other pieces,
which can be transferred to nonmusical situations. I wish this more
quantifiable.
I treasure a note from Bill Hertel,
my Sterling Schools Music
Supervisor at the time. He
wrote, “The 5th graders sang
Bless the Beasts and the Children
so musically and they looked
so confident.” Now I have the
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The Board of Directors of
IL-ACDA would like to
thank Bethany Johnsen
for her services as
Graphic Designer of
The Podium since 2013.
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IL-ACDA DISTRICT CHAIRS

(President’s Message continued from page 2)

District 1
Diane Marelli
Riverside Brookfield High School
marellid@rbhs208.org

privilege of exploring Stravinsky,
Bach, name-the-composer, but I
pursue the same result.

District 2
Michael Zemek
Augustana College
michaelzemek@augustana.edu

I sure would like to know what
you think about this. There
are many rapid possibilities to
share what works for us: blogs,
ChoralNet forums, Facebook,

Twitter. But I would really rather
have a conversation. I hope you
will come to the IL-ACDA Summer
Retreat at Illinois State University
on June 24-25. Rick Bjella and
Carol Krueger are our headliners.
They are expert pedagogues,
inspirational musicians, and allaround great people.

Rick Bella

Carol Krueger
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District 6
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Michael Boyle
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District 8
Matthew Neylon
Rockford Christian School
matthew.neylon@
rockfordchristian.org
District 9
Bryan Kunstman
Kaneland High School
Bryan.kunstman@kaneland.org
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ACDA Mentoring is operating nationally – open to all Active, Life,
Retired, and Student members of ACDA.
Are you pondering next steps in your education or career? Are
you headed out to your first choral position? Are you interested
in keeping current and developing new relationships as a
professional? Or conversely, would you consider serving as a
mentor? Choral conductors and teachers at any stage of life can
benefit from mentoring relationships.
Visit http://mentoring.acda.org to learn more about the program
and register to be a mentee or mentor.
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FUN!
Submitted by Steven Szalaj
Repertoire and Standards Chair for
Community Choirs
Director: “I’m looking for a fun
piece for…”
Publisher: “This is a fun
arrangement of…”
Listener: “That was a really fun
song!”
Chorister: “Can’t we sing more
fun pieces?”
Fun. Or maybe I should write,
“FUN!” We use the word; we hear
it all the time. What makes a piece
of music “fun” for the listener
and the singer? Our distributors
and publishers use the word in
marketing. What does it mean
when we read fun in a catalog
description?
I thought about posing this
question on the IL-ACDA
FaceBook page, or even on the
national page, just to see how
people interpret this word in
relation to choral music. The
obvious, quick responses to
this question might say that fun
music is faster, more rhythmic
and not overly complicated. The
lyrics are up-beat, and maybe
even humorous (though humor
is not required). There may be
some kind of a payoff or musical
punchline. The arrangement is
creative, another fuzzy word, or
even quirky. Music that is beautiful
or powerful or meaningful is not
necessarily fun, but it might be.

deemed fun immediately upon
the first reading, or the singers
can learn to make the piece fun
over time. Experience tells me that
there is no inherent characteristic
that makes a piece fun. For every
piece deemed as fun, there are
similar pieces that are not. It really
depends on how well the director
knows the singers and how the
music is approached and taught.
Of course, to be a successful choral
director, we have to know the
musical abilities of our singers,
as well as where they fall on the
educational spectrum. Further, we
also have to understand the role
music plays in their lives. We have
to know something about those
lives and the society of which they
are a part. All this is necessary so
that we can anticipate how our
singers, and our audience may
react to a piece.
What can help make a piece fun is
when there is a balance between
the challenges of the piece and the
skills of the singers. If a piece is
overly challenging for the chorus,
there will be a lot of anxiety in
the learning and performing. It
is not fun. As the challenges of
the piece more closely match the
choir’s abilities, they become more
interested and focused. The singers
have more fun. If the challenges of
the music are minimal compared
to the singer’s skills, they become

complacent, even bored; it is
definitely not fun. If the director
advances the skills of the group
to be more in line with the needs
of a particular piece, the group
feels more relaxed and confident
exploring and performing it.
Matching the skills of the choir
with the demands of the music will
allow the successes in learning and
performing to be more frequent.
The music becomes more fun.
This is why we, as directors,
spend so much time studying the
music before we finally settle on
what repertoire we are going to
use. We have to know our singers
individually and our ensemble as a
whole, and then choose music that
will balance its challenges with
the present skills. Or, if we have a
piece we want to sing (or have to
perform?) that is currently beyond
the reach of our singers, we can
determine what we need to teach
in order to make the choir ready
to tackle it. Finally, in all of this,
we have to consider the available
rehearsal time. Can we do what
we need to do in the time we are
given?
So much about the fun of a piece
depends less on the content of
the music and more on what we
as directors and teachers do with
it. Let us have fun, and get our
singers to the place where they can
have fun with every song!

Clearly, these things are all relative
to the age and experience of our
singers and the type of choir. A
piece that is fun to a middle school
choir might be just silly to a high
school choir. One that is fun to
a professional choir might be
laboriously difficult to a group of
amateur singers. A piece may be
VOLUME 41 NO. 3
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A trip that fits like
Cinderella’s

Founded by an educator in 1981
and family owned to this day, Bob Rogers Travel
is singularly focused on the travel experience that
you and your students deserve. At BRT, there
is no such thing as an “off the shelf” tour – our
team of former educators, musicians and travel
professionals will personalize each detail to
ensure a perfect fit for your group.

Call us today to get started.

800-373-1423
info@bobrogerstravel.com

Tami Rogers

Todd Rogers

tami@
bobrogerstravel.com

todd@
bobrogerstravel.com

Vice President of Business
Management, ext. 201

VOLUME 41 NO. 3

Vice President of Sales
ext. 202
Making Moments That Matter

PAGE 5

Re-treat 2015

“Come Sing! Be Inspired!”
Your IL-ACDA Board members
want you to join us for our annual
Re-treat. We invite you to join
us for singing and inspiration.
Wednesday and Thursday,
June 24-25, 2015 at Illinois State
University.
The director’s chorus will again be
central to our conference activities.
Other traditional favorites include
the Wednesday night banquet,
a variety of reading and interest
sessions, and opportunities to meet
and share with colleagues in a
caring, supportive environment.
We boast two wonderful
headliners: Rick Bjella from Texas
Tech University and Carol Krueger
from Emporia State University
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(Kansas). They are warm, friendly,
and generous.
Rick is rejoining us and will again
conduct the director’s chorus. He
has selected some challenging
literature. So come prepared to
have fun by working hard. In
addition, Rick will conduct an
SATB 9th grade choral master class
(with live singers) on Wednesday
afternoon, demonstrating a variety
of ways to teach quality choral
literature to young singers. This is
a do-not-miss session.
Carol Krueger, while a first-timer
at our Illinois Re-treat, served
as the keynote speaker at last
summer’s ICDA (Iowa) conference.
You will enjoy her sessions on

leadership, musical literacy, and
choral warm-ups which reflect her
experiences teaching students from
a wide range of socioeconomic
backgrounds. At the conclusion
of the Re-treat on Thursday
afternoon, Carol will lead the
director’s chorus in singing this
year’s winning selection from our
annual choral composition contest.
Refresh yourself this June with
music, camaraderie, sharing, and
caring. Click here to register
for the Re-Treat 2015! Early
discounted rates available before
May 15 and before June 10.
Come sing and be inspired. It will
not be the same without you.
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Finding Variety in Programming
Submitted by Ben Luginbuhl
District 3 Representative
One would think we would have
an easy time selecting pieces for
our choirs to learn for performance
with all of the options we have
for programming concerts. This
is not the case for me. Do not
get me wrong. I love looking for
literature like the next choral
director. However, when it comes
to choosing literature, I can easily
get overwhelmed or dissatisfied
with what I think I want, and I
start my wheels spinning without
making any decisions. I am always
searching for the perfect set of
pieces that will complement each
other, as well as the program as a
whole. An added challenge is that I
am personally not the type to pick
a particular theme for a concert,
because I like variety.
Being married to a non-musician
has really helped me in this area.
My wife has certainly developed
a refined taste for good choral
music through all the exposure she
has gotten from my professional
endeavors. However, she acts
as my voice of the people when I
am looking for new music. It
has become a running joke in
our home for me to play her
something, and she calls it, “Total
fluff.” If it does not capture her
attention within the first minute,
then she is not interested. So, I try
to make sure I program pieces that
will keep her interest, and if I just
have to program a “fluff” piece,
then she will be able to handle it.
As a high school choral director,
I would suppose that most of my
audience is more like my wife than
like me and my singers. They want
to see their student perform, but
they may not have the refined ear
that our students develop and a
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love for challenging pieces. I see it
as my challenge to find music that
fits the mold for both the singers
and the audience, and establish
ways to present it that will hold
the audience’s attention and hook
them on this great music we all
love so much.
I’ve recently been inspired to
think even more creatively with
programming after watching the
North Central College Exploring
the Sound performance at the ILACDA Fall Convention, as well
as the Millikin University Vespers
Concert in December. At both
performances, we in the audience
were treated to choirs performing
all throughout the concert hall,
singing different styles and genres
of music, and adding movement
(not necessarily choreography),
as well as different lighting effects
to enhance the setting. Millikin
also had the lyrics of the music
scrolling above the choir, as well
as different scenes to help the
audience experience the music in a
meaningful way.
In a recent promotional email,
composer and conductor Michael
Engelhardt stated his vision for the
future of choral music was simply
“Making Choral Music Matter
to More People.” His method
involves adding pop elements to
his music, incorporating media
into performances (video program
notes or texts), and forming “tribal
choirs,” or bringing choral music to
existing groups. His compositions
reflect that vision, and I currently
have one of my choirs working
on his arrangement of Wayfaring
Stranger. They absolutely love it,
and I know it will also be a hit with
the audience. As an educator, the
best part of working on this piece
is that I am able to use a traditional
American folk song that fits my

curricular goals, packaged in a
fresh contemporary style.
The programs where I have really
focused on a variety of pieces and
presentation styles have for sure
been the most popular with my
audience. My first real adventure
into this was my spring concert
during the 2013-2014 school
year. That school year was the
first in which I was teaching all
of the choirs myself. I started
the program with my beginning
women’s choir singing Some of
These Days (arr. Paul Rardin).
Rather than just walk onto the
risers, stand still and sing, I had the
girls begin the song in the audience
and “greet” each other as they
walked onto the stage, as if they
were attending a camp meeting.
It made what could have become
too repetitive into a very visually
stimulating experience. The
program continued with a wide
variety of more serious literature,
as well as more contemporary and
pop-related pieces. In between
the large ensembles, I had the
extra-curricular a cappella and jazz
ensembles perform. Here is the
program (minus the small group
numbers) as well as any additional
elements that were added to the
performance:
Treble Choir (beginning women)
Some of These Days, arr. Paul Rardin
(started from the audience)
Things That Never Die, Lee Dengler
Combine Treble Choir / Men’s
Choir (beginning men’s group)
Hallelujah from Judas Maccabaeus,
G.F. Handel
O Sifuni Mungu, First Call / arr.
Roger Emerson (used percussion,
soloists, ululations from my
population of Congolese kids, and
swaying on stage)
PAGE 7

(Finding Variety in Programming continued from page 7)

Men’s Choir
I Wished I Was Single Again, arr.
John A. Ricketts (very funny
English folk song, simple staging)
Shout Glory!, Byron Smith
(gospel song with soloists and
improvisation, swaying and
clapping)
Women’s Chorale (advanced
women)
Hold On, arr. Jay Broeker
(traditional spiritual that used
electric bass and conga drum)
And So It Goes, Billy Joel / arr.
Kirby Shaw (a cappella pop song
that works really well for choirs)
Bring Me Little Water, Sylvie, Lead
Belly / arr. Moira Smiley (used

body percussion that Moira posted
on youTube. I told my girls it was
our version of the “cup song” from
Pitch Perfect. They loved it.)
Chamber Choir (top-level mixed
choir)
Run To You, arr. Pentatonix (pop
song performed in a formation
with the choir spread in a
single line along the front of the
auditorium. It’s a very powerful
song that worked well in this
setting)
Rytmus, Ivan Hrusovsky
(rhythmically challenging, mixed
meter piece at a very fast tempo)
Balleilakka, A.R. Rahman / arr.
Ethan Sperry (Indian Bollywood
piece that included simple

Bollywood-style choreography and
percussion, including tabla).
This program was wildly
successful with my students and
audience members, and I feel
satisfied that I was able to meet
my high-level expectation for
literature and curricular concepts I
wanted to teach to my students. I
know that most of you are doing
the same thing already, and have
even better ideas than these, but
those of you who might be stuck
on programming or find yourself
doing the same type of music for
your programs can be encouraged
to try something new and
different.

Integrating Pop
Submitted by Mark Grizzard
Repertoire and Standards Chair for
Male Choruses
Across the spectrum of ensemble
types and age groups, many
conductors and music educators
have considered the merits of
including pop song arrangements
in their groups’ repertoires. Music
publishers have made available
many well-crafted, engaging
versions of popular songs, from
Motown to the Beatles to Katy
Perry, and many of us have seen
how students and audiences
can respond to these accessible,
familiar melodies. You may have
concluded a concert or two with
a song you heard on the radio, or
even scheduled a dedicated pops
concert in the Spring.
The successes of these
performances can fill conductors
with a conflicting set of emotions:
joy at seeing the power of music
at work, pride in their singers’
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investment in the repertoire…
and maybe some frustration or
disappointment that some students
(and parents) have a passion for
Beyoncé that they will never have
for Beethoven. Nevertheless, many
of us soldier on and program
popular tunes. We continue to
strive for healthy, expressive
singing in all of our music, and
work to tether pop stylings to the
caliber of sound we expect from
our ensembles.
In attitude, it often seems that a
pop song in a choral performance
is framed as a “chance to let loose”,
or a clear shift in expressivity. A
pop song may be given a verbal
intro or an attention-worthy spot,
as if it is somehow separated
from other works. Depending on
the song, ensemble, or venue in
question, this gear change may
tacitly communicate something to
the audience. It might be, “Thanks
for sitting through that John
Tavener piece; we’re rewarding

you for your good behavior with
some Journey”. Or maybe it is,
“Listen, you’re sick of Frozen,
I’m sick of Frozen, let’s just suffer
through this medley together and
enjoy how much the kids enjoy it.”
To me, creating a thematic
disconnect between pop songs
and other concert pieces, whether
intentional or unintentional, can
act as a disservice to both sides of
the divide. If musicians are “letting
loose” on a song from GLEE, are
they not allowed to let loose on
an energetic spiritual? If students
study the poetry and text painting
of a composition and then simply
“feel it” on a pop song, are they
learning how to connect with all
music? Are we willing to respect
radio hits as pieces of art with
something to say?
Indeed, many pop songs have
lyrics with more substance than
their catchy veneers suggest. These
songs contain phrases that may
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have already fully made their way
into the culture, and some of them
are worth a closer look. While Owl
City’s Fireflies could simply be a
catchy addition to a concert, its
evocative textual imagery deserves
the attention that you might give
to Morten Lauridsen’s Sure On This
Shining Night :

Tons—“Saint Peter don’t you call
me ‘cause I can’t go.” These are
words that might cheerfully float by
as we hum along to the radio, but our
concert halls give us the opportunity to
wed such familiarity with nuance
to create powerful, unforgettable
moments for musicians and
audiences.

I’d like to make myself believe               
That planet Earth turns slowly           
It’s hard to say that I’d rather stay awake   	
When I’m asleep               		
(from Fireflies - Adam Young)		
					
While some of the words to One
Republic’s Counting Stars—“Old,
but I’m not that old / Young, but
I’m not that bold / And I don’t
think the world is sold / I’m just
doing what we’re told”—may
be less evocative, the attitude
of its protagonist is still worth
investigating, not unlike the
way we might dig into Sixteen

Sure on this shining night
I weep for wonder
Wand’ring far alone
Of shadows on the stars
(from Sure on this Shining
Night - James Agee)

Of course, it is certainly true that
the lyrics of many pop songs
are, for lack of a better term, not
poetry. I shall not suggest that
Bruno Mars’s The Lazy Song has
an important message for America
to hear. It may simply be a fun,
catchy tune that livens up a set
the same way Norman Luboff /
Dan Davison’s Yellow Bird can.

However, if you search the internet
you will find more energetic choral
performances of The Lazy Song
than of Yellow Bird. Can we get our
performers to have as much fun
with the songs they do not know
outside of choir? I invite leaders to
examine how they introduce and
rehearse unfamiliar works versus
how they introduce and rehearse
pop songs, and to imagine ways to
approach the two categories more
similarly.
If we can create an integrated
choral culture that celebrates and
respects our students’ love of
pop music, we can still cultivate
a love for choral music that lasts
a lifetime and entertain a lot of
people along the way.

In the classroom, on the stage, and throughout the city of
Chicago, our students uncover a depth and breadth of musical
training that make a North Park education so remarkable.
The School of Music offers four undergraduate degrees in
music, taught by expert faculty—bachelor of music programs
in performance, music education, and music in worship,
and a bachelor of arts in music, with concentrations in arts
administration, composition, jazz studies, and general studies.
We also offer a master of music in vocal performance.

Find your
Future
Here

Schedule an audition, visit campus, attend a class,
experience a performance, talk to professors,
and learn more by contacting Dr. Rebecca
Ryan, music recruiter, at (773) 244-5623 or
rryan@northpark.edu.

Dr. Julia Davids
Director of
Choral Activities

www.northpark.edu/music

North Park University’s School of Music is fully accredited by the National Association of Schools of Music (NASM).

VOLUME 41 NO. 3

PAGE 9

Thoughts and Reflections on a Career as a High School Choral Director
Submitted by Gordon Krauspe
care of Bryan Kunstman
District 9 Representative
The Illinois chapter of the
American Choral Director’s
Association board includes
members from nine districts
within the state of Illinois. These
positions were created to allow
representation from throughout
the state on the board. The
boundaries were adopted from the
existing Illinois Music Educators
Association districts. ACDA
district nine is located in the
western suburbs of Chicago. I am
honored to represent a talented
group of choral directors. As a
group, the district representatives
are looking for ways to best
represent you. If you have any
ideas, suggestions, or strategies,
please e-mail me at 10273@
kaneland.org. It is my hope that
we can find new and innovative
ways to help each director in our
district.
The subject of this article is Gordon
Krauspe, a choral director from
district nine. The first time I met
Mr. Krauspe, I was a singer at St.
Charles High School. It was the
fall of 1993 at the IMEA district
seven auditions held at Harper
College. I remember tentatively
entering the room and being
greeted by the friendly face
and welcome of Mr. Krauspe.
He asked me where I was from
(which is no longer allowed), and
when I told him St. Charles High
School he said, “Oh, so you are
one of Mr. Stoffel’s students.”
While my audition was terrible,
the positive tone and welcoming
nature of Mr. Krauspe’s presence
left an impression. Our next
interaction came when I was
a student at Northern Illinois
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University. During my final year
as a Music Education major,
I reached out to my former
choir director, Mr. Stoffel, to
see if he could recommend a
student teaching placement for
me. His first suggestion was
Mr. Krauspe. While the details
could not get worked out to
make that placement a reality, I
was once again impressed with
Mr. Krauspe’s kindness and
willingness to consider working
with me. This impression was
only furthered when I became a
young choral director at Kaneland
High School. As a novice teacher,
I always knew the Mr. Krauspe
would have time to talk and share
his experience and advice.
Gordon Krauspe has been
teaching for 29 years at WheatonWarrenville South High School.
Prior to that he taught K-8 at
Highland Park for one year, 6-8
at Romeoville High school for
two years, and four years as an
adjunct Music Education instructor
at Judson college. Krauspe
went to Sandwich High School
before beginning his collegiate
career as a performance major at
Northwestern University, where
he managed to squeeze three years
into a six year period. Eventually
he returned to school to study
music education at Northern
Illinois University, where he
subsequently received his master’s
degree as well.
When asked about what gives
him and/or has given him the
greatest satisfaction in his position
Krauspe said, “Seeing former
students in college choirs all
over the country, and seeing so
many now teaching.” Reflecting
on the greatest challenges he has
faced, Krauspe lamented that the

culture of education has changed
to a point that “learning” has
been replaced by “doing school.”
His advice to young choral
directors who are dealing with
the challenges of the Performance
Evaluation Reform Act (PERA),
Krauspe emphatically states, “This
too shall pass. But the music and
the work you do every day with
your choir will outlast it all!”
According to Krauspe,
“Persistence, patience, practice,
and a commitment to learn
as much as you teach” are
characteristics that allow someone
to be a successful choral director.
After twenty nine years of
teaching there are some things that
Krauspe said he wished he would
have known at the beginning
of his career. These include
time management, pacing, and
valuing his family over the school
family. When asked about who
has helped him the most in his
career, he listed, “John Stoffel – a
true mentor. ACDA from the 80’s
and 90’s – a collection of gracious,
giving, and selfless teachers.”
Gordon’s model choral directors
include Margaret Hillis for her
preparation, Elwood Smith for his
repertoire and generosity, Weston
Noble for his conducting, Dale
Warland, and countless others.
Looking back on how his teaching
and directing strategies have
changed over the years, Krauspe
states “I have practiced long and
hard to refine my conducting
and gesture. I also embraced the
Comprehensive Musicianship
through Performance (CMP)
instructional model which has
made the choral classroom a lively,
engaging, and positive space.”
Some of Krauspe’s favorite
memories from his career include
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serving as the ACDA state and
division president which allowed
him to meet and work with
some of the finest people in our
profession. As he reflects on the
role that ACDA has played in his

career, Krauspe shares “ACDA
has helped make what has been
a ‘successful’ career possible. I
couldn’t have done this without
this organization.”

Thank you to Gordon Krauspe for
taking time to reflect on his career,
and for his willingness to share
his experiences and offer advice to
other choral directors to consider.

ACDA Scholarship Responses
Did you miss out on attending the
ACDA National Conference in
Salt Lake City? Live vicariously
through the eyes of some IllinoisACDA collegiate members. Below
are the reflection of some of our
student scholarship recipients.
Benjamin Rogers
Western Illinois University
Having the opportunity to attend
the ACDA National Conference
in Salt Lake City and represent
the state of Illinois through
scholarship has been a great
blessing. At the conference, I had
the opportunity to attend several
fantastic concert sessions, clinics,
and face-to-face sessions. I also
met several inspiring musicians.
One of my favorite concert
sessions was when the Iowa State
Singers performed. They really
impacted my experience with
the piece they performed by Ēriks
Ešenvalds. It was also amazing
to get to watch groups that have
inspired me for so long such as
the Mormon Tabernacle Choir,
The Real Group, and The King’s
Singers. At the conference, Derrick
Fox presented on Implementing
Assessment Techniques in the
Choral Classroom, and I really
appreciate how he utilized the
revised Bloom’s Taxonomy in a
way that allowed for individual
student evaluations to benefit the
entire choral program. Another
session that I very much enjoyed
was Rollo Dilworth’s presentation
on the stylistic nuances of Gospel
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music. I am currently a part of
Western Illinois University’s
Heritage Ensemble, a gospel
chorus, and I began implementing
the techniques presented
during the session. It has really
impacted my ability to appreciate
the different types of sounds
appropriate for the gospel setting.
During the conference, I also had
the opportunity to participate
in face-to-face sessions with
composers or choral conductors,
and I was able to meet with Vijay
Singh, JD Frizzell, and Jason
Bishop; these mentors gave me
invaluable advice relating to music
education. At the conference, I
had also met inspiring musicians
such as Roger Emerson, Mary
Lynn Lightfoot, Alice Parker, and
Ola Gjeilo. Being able to meet the
musicians that have inspired me
since the beginning of my choral
career has been a great honor. At
the conference, I’ve made so many
new connections, heard a lot of
great music, and I experienced
first-hand the sort of inspiration
I hope that I am lucky enough to
instill in my students someday. A
huge thank you goes to IL-ACDA
for allowing me to partake in this
great opportunity.
Jens Hurty
Augustana College
First off, I would like to thank
ACDA for giving me a scholarship,
which allowed me to attend the
national conference in Salt Lake
City this year. I saw many amazing

choirs and presentations. I came
away feeling more prepared
and invigorated for my future
work as a choral educator. I
think I was most affected by the
choral performances I saw at the
conference both from school and
professional groups. The schools
that I saw perform were the St.
Mary’s International School Male
Ensemble, Cypress Falls High
School Varsity Women, and Baylor
University A Cappella Choir.
They showed me the great sound
and musical talent that can be
fostered in educational settings.
In terms of professional groups I
was most amazed by the King’s
Singers and VOCES8; both groups
had an amazing sound for such a
small group of singers and were
very entertaining as performers
and comedians. I also felt very
informed by the sessions that
I went to, especially one called
Problems and Possibilities in
Choral Methods Courses done by
Patrick Freer, Judy Bowers, Steven
Demorest, and Rollo Dilworth.
This session focused on issues
that each of the researchers have
been working on in choral teacher
education and possible solutions to
problems they have been working
with. I was a bit worried that
the topic would not be of use or
interest to me, because I am still
a college student myself. I had
first gone to the session mostly to
see one of the researchers since
he is well known as a researcher
for the topic I am looking into for
my senior inquiry. However, each
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researcher had great things to
say and in only 10 minutes each
presented specific and helpful
ideas or activities that could be
used in a choral classroom to fight
back against the issue that they
are researching. The researchers
focused on topics such as, not
using auditions as a time to label
or categorize students since they
can, and should be multiplepart singers, giving students
more independence in the choral
classroom, and using a culturally
responsive teaching method to fit
our teaching with the students that
we have. Overall the biggest thing
I think I learned at this session, as
well as at the conference, was to
take my students as who they are
and then create a process to get
them to where I want them to be
in the future. The conference was
very informative and gave me tools
that I can use in my future to help
my students have a more exciting
and fulfilling choral experience.
Alissa Plewa
Western Illinois University
My experience at the ACDA
National Conference was
exciting! Being exposed to many
philosophies of choral conducting
from different areas of the country
has broadened my approach
to music education. Meeting
professionals in different areas
of my profession has inspired
me, and going to this conference
helped me be in touch with choral
music education at the national
level. I feel that attending the
interest sessions and concerts in
particular helped me absorb and
cultivate new techniques that I
will bring back to my student
ACDA Chapter at Western Illinois
University. Additionally, I was
excited to be welcomed by so
many educators from our own
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state at the Illinois Reception. The
warm greeting I received from
everyone was very encouraging.
The event that impacted me the
most was the Latin American
Honor Choir performance. I
enjoyed the concert so much that
I was inspired to study music
from different cultures, even if it
is outside of my comfort zone. The
conference also showed me that
there is always someone in the
field who is knowledgeable and
willing to share their expertise.
Overall, the conference challenged
me and immersed me in new
experiences. I am immensely
thankful for the chance to attend.
This kind of recognition is
something that I will be sure to
replicate later for another student
in need when I am in the position
to do so.
Anne Mitchell
Augustana College
This was only the second ACDA
conference I ever attended, the
first being the state conference
in Naperville, IL. I’m sure
the National Conference was
influential for all its attendees, but
because I am only just entering the
choral world, this experience was
truly inspiring. I was completely
honored to attend sessions led by
so many accomplished musicians
and teachers, including one of my
personal heroes, Alice Parker. I
spent the week in complete awe
of the expertise and passion that
surrounded me, not to mention
the sheer amount of resources that
was suddenly at my fingertips. I
received a piece of advice from
an experienced conference-goer
on the first day of the conference.
She told me, “You can’t attend
everything, so just enjoy the things
you do get to attend.” I couldn’t
see every single thing this amazing

conference had to offer, but I did
learn more about choral music in
one week than I have in probably
my entire life. I absorbed as much
information and music as I could,
but the thing I will remember
most from this experience is
the inspiration, dedication, and
passion that thrives in the choral
world. That, and the Mormon
Tabernacle Choir.
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Letter from the Editor
Submitted by Christopher Cayari
Editor of The Podium
University of Illinois
at Urbana-Champaign

a bad thing, after all, a doctoral
candidate does have to find a job
after he finishes his dissertation.

It is that time of year again. The
semester is coming to a close. You
have to (or get to) say goodbye to
those students who are graduating
or moving away. You are trying to
decide if you are actually taking
some time off during the summer
to relax and destress. Maybe
you have to teach three summer
courses in addition to conducting
your church choir. Regardless of
your situation, it is a great time
of year to look back and reflect
on how far you come. But it is
also a great time to look forward,
to dream, and to think about the
things that you want to accomplish
in the future. I’m sorry to say that
my time as The Podium editor has
already come to an end. This is not

I reflect back on my time with The
Podium, and I have to say that I
got a lot out of my experience. It
was wonderful to rejoin the board
and be part of the decision-making
processes of our fine organization.
Being able to see the planning
and hard work of the board
members for the conventions,
retreats, and programs of ILACDA was inspiring. Being able
to read and edit the submissions
for The Podium and work with the
authors to create a newsletter is
also exciting. The ideas presented
by our members reenergized me
throughout the year.
An exciting thing about being part
of any leadership team is that you
can bring new ideas that contribute

to that organization. One of the
goals I had for The Podium was to
include more IL-ACDA voices in
the publication. In this issue I am
very excited to see scholarship
recipients sharing their experiences
from Salt Lake City. Unfortunately
I was unable to attend the national
convention, but I was able to live
vicariously through the eyes of
these college students.
As we move forward as an
organization, I hope IL-ACDA
continues to grow and touch the
lives of many choral directors and
singers throughout our state. I
highly encourage anyone who is
interested in sharing their voice
to send their thoughts and ideas
to Beth Buehlman, the new editor.
May The Podium continue to
inspire and serve as a community
strengthening newsletter. Thank
you for allowing me to serve.

The Conductor’s Podium is the official publication of the Illinois chapter of the
American Choral Directors Association. It is published three times a year, using the following deadlines.
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