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Entry deadline: April 14

“Come to the Summer ReTreat!”

June 28-29
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REPERTOIRE AND STANDARDS CHAIRS

PRESIDENT’S MESSAGE

Children’s Choir
Renee DeJager
Timothy Christian Schools
DeJager@timothychristian.com

Membership Chair
Brandon Catt, co-chair
Glenbard East High School
bcatt2@gmail.com

Intentional Caring

College /University Choirs
Susan Davenport
Southern Illinois University
sgds@siu.edu

Middle/Jr. High Choirs
Debbie Aurelius-Muir
Olympia High School
debbie.aurelius-muir@olympia.org

Community Choirs
Steven Szalaj
McHenry County College and
Voices in Harmony
szjsings@mac.com

Music & Worship
Jeff Hunt
Baker Memorial UMC
mmsdir1@aol.com

One beautiful evening two
summers ago I was out for a walk
in my neighborhood. I stopped
to visit with a couple I know.
The woman is a music colleague
and fellow member of ACDA. I
had just become president and,
at one point in the conversation,
expressed the hope that we in
Illinois ACDA could somehow
increase our membership. Her
husband then mentioned a new
approach to membership in his
church, something they were
calling intentional caring.

Composition Contest
Phil Spencer
philipspencer@sbcglobal.net

Senior High School Choirs
Sarah Catt
Elk Grove High School
sarah.catt@d214.org

Ethnic & Multicultural
Dr. Keith Hampton
Chicago Community Chorus
drkt1407@aol.com

Show Choirs
Kassy Krause
Wheaton North High School
kassandra.krause@cusd200.org

Female Choirs
Aubrey Dunham
Plainfield East High School
dunhamaubrey@gmail.com

Student Representative
Jess Palmisano
University of Illinois
jesspalmisano@gmail.com

Historian
Bob Boyd
Retired
bealextoo@aol.com

Two-Year Colleges
Thomas J. Stauch
Harper College
tstauch@harpercollege.edu

ILMEA Choir Chair
Curtis Fischer-Oelschlaeger
Rock Ridge High School
choir@rockridgeschools.org

Vocal Jazz
Jennifer Seiler
Metamora High School
jseiler@mths.us

Male Choirs
Mark Grizzard
Illinois State University
megrizz@ilstu.edu

Youth and Student Activities
Andy Jensen
Southwestern Illinois College
andrew.jensen@swic.edu

Membership Chair
Andy Jeffrey, co-chair
Glenbard West High School
andrew_jeffrey@glenbard.org

Webmaster
Jason Hawkins
Plainfield North High School
jasonhawkins@comcast.net
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Submitted by Dennis Morrissey
IL-ACDA President

The idea behind intentional
caring was simple: the members
of the church believed that they
genuinely cared about other people
and wanted new people to join and
share, but had come to realize that
they were not taking the initiative
to invite people. Rather, they had
been waiting to be asked about the
church. The intentional part meant
that the church members needed
to make the first move, to show that
they cared and were welcoming. I
thought, “I think that’s the key for
Illinois ACDA: a genuine display
of sincerity, warmth, and openness
to other choral directors.”
All throughout the past year in
ACDA I’ve witnessed intentional
caring manifested by each and
every member of the board, many
times over. Our membership has
responded in kind and that has
been very rewarding to see. We
mean to continue to genuinely
welcome others.
A variety of important items are
listed below. Our website is www.
il-acda.org.
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IL-ACDA DISTRICT CHAIRS

(President’s Message continued from page 2)

District 1
Diane Marelli
Riverside Brookfield High School
marellid@rbhs208.org

SingUP National Membership
Drive. IL-ACDA participated last
fall. Focus was on retention of new
and recent members through active
involvement in ACDA.

District 2
Ben Holmes
Woodrow Wilson Middle School
bholmes3@gmail.com
District 3
Ben Luginbuhl
Normal Community High School
Luginbbr@unit5.org
District 4
Josh Spear
Rochester High School
jspear@rochester3a.net
District 5
Jacob Elam
Central A&M Middle School
elamj@cam.k12.il.us
District 6
Jeremiah Selvey
Southern Illinois University
jselvey@mac.com
District 7
Sean Newman
Round Lake Middle School
snewman@rlas-116.org
District 8
Drayton Eggleson
Sycamore High School
dreggles@syc427.org
District 9
Bryan Kunstman
Kaneland High School
Bryan.kunstman@kaneland.org

ReTreat 2016. Our summer
Retreat was a singular
demonstration of intentional
caring. Approximately 131
members attended, a 35% increase
over 2015. The ability to offer
professional development hours
through ILMEA was a big boost
to attendance. The atmosphere
was electric, warmly welcoming,
and oh-so-friendly. I hope you
experienced this truly energizing
event.
ReTreat 2017. June 28-29 at
Illinois State University. Exciting
plans are well underway by Lee
Kesselman, chair. Headliners are
Sandra Snow of Michigan State
and Daniel Afonso from California
State University, Stanislaus. You
can’t afford to miss it.
State Conference 2017. At its fall
meeting the Board of Directors
voted to hold a state convention
in fall 2017. Dates and location
have now been confirmed: October
27-28 at the College of DuPage
in Glen Ellyn. Chair Brett Goad
and his team are planning a great
conference. Details as well as
audition procedures for choirs are
available elsewhere in this issue.
IL-ACDA President-Elect
Election. Balloting will be held
in February or March for a term
beginning July 1, 2017. PresidentElect Lee Kesselman is serving as
selection committee chair.

board members Karyl Carlson,
Keith Hampton, and Lee
Kesselman. Performances and
clinics with 11 high school choirs
from the Chicago Public Schools
were held at Chicago’s St. Xavier
University on October 28. Over
500 singers participated in this
joyful, energizing, and successful
event. This undertaking was the
result of very intentional caring.
Established festivals include the
third annual Honor Show Choir
(October 20-22, 2016 at Wheaton
North HS), fourth annual Female
Sing and Share (February 2, 2017
at College of DuPage), and longstanding Two-Year College (April
1, 2017 at Harper College). For
details, see www.il-acda.org, or
Google “IL-ACDA.” Thanks
to chairs Kassy Krause, Aubrey
Dunham, and Tom Stauch for their
good intentions.
ACDA National
Convention. March 8-11, 2017 in
Minneapolis, Minnesota. Special
events include the 2016 Christmas
at St. Olaf, Garrison Keillor, and
a 200-voice collegiate honor choir
with quartets from all 50 states.
Hope you can attend.
Intentional Caring. I’d like to
conclude with words I wrote for
this column over a year ago: “Only
by working and caring together
can Illinois ACDA continue to
grow.” Thank YOU for caring-intentionally.

Festivals. Our newest festival,
Join Voices, Chicago!, is a product
of IL-ACDA’s Urban Initiative
and is especially indebted to
Volume 43 No. 1
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IL-ACDA Summer Retreat 2017
Submitted by Lee Kesselman
IL-ACDA President Elect
Choral directors! ACDA is your
organization --- and our gatherings
together are the center of our
organization. The IL-ACDA
Summer Retreat will be held on
June 28 & 29, 2917, on the campus
of Illinois State University in
Normal. Our headliners will be
Dr. Sandra Snow and Dr. Daniel
Afonso. Both of our guests bring a
wealth of experience and expertise
to share with us.
Sandra Snow is Professor of
Choral Conducting and Music
Education at Michigan State
University. Among her many
accomplishments, Dr. Snow has
previously served on the faculties

of Northern Illinois University
and University of Michigan and
as music director of the Glen Ellyn
Children’s Chorus. She is an expert
in rehearsal strategies, conducting
technique, pedagogy for young
voices, and repertoire for all
voicings. She will be conducting
on the main program of the 2017
ACDA National Conference.
Among her sessions Dr. Snow will
work with a demonstration choir
of middle school singers.
Daniel Afonso is Professor of
Music and Coordinator of Vocal
and Choral Studies at California
State University, Stanislaus. He
is originally from Rio de Janeiro,
Brazil, and holds degrees from
Universidad do Rio de Janeiro,
UM-KC and University of Iowa.

Dr. Afonso is a composer, arranger
and editor of choral music and
active as a voice instructor,
clinician and conductor. He is an
expert in South American choral
music and will share with us his
ideas and expertise on repertoire,
rehearsal techniques, and
strategies for successfully teaching
Latin American choral music.
He will also share his thoughts
on advocacy and social-political
context for this music. Each of his
sessions will include music for all
levels of voices.
Please make plans to join us for the
upcoming 2017 Summer Retreat.
Watch for registration details,
coming to you soon!

Retreat 2017
Summer Conference of Illinois ACDA
June 28-29, Wednesday-Thursday
Illinois State University, Normal
Dr. Sandra Snow, Michigan State University (Directors’ Chorus)
Pedagogy for young singers,
Vocal technique, and conducting
Dr. Daniel Afonso, California State University - Stanislaus
Latin American music – repertoire,
strategies and advocacy
Director’s Chorus | Reading & Interest Sessions | Networking
Composition Contest Winner | Welcoming Environment
Contact: Amy Branah
847.445.6406 | amyacda@gmail.com | http://www.il-acda.org/
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I Can’t Sing...Yes You Can!
Submitted by Sean Newman
IL-ACDA District 7 Representative
In my career as a music educator,
I have always found it amazing
how many singers tell me they
“can’t sing”, only to later prove
themselves wrong (people of ALL
ages). I always have hope in whom
I’m educating, no matter how old
they are or where they come from.
Having hope in the people one
works with will determine the
outcome of many things.
I always find it encouraging to
see, hear, and read about famous
people, successful entrepreneurs,

and celebrities of all kinds tell their
stories of how they broke through
their own barriers. And now I get
to share my story with others as an
educator.
People CAN sing. I do not believe
any one person has the inability
to sing unless they have a clinical,
professional diagnosis that impairs
them from singing, hearing or
having a sense of pitch. In some
cases, they’ve been told that they
can’t sing. In other cases, they may
have had poor musical experiences
in their life. There are ways to
pull talent out of people. It takes
creativity and lots of patience. This

is something music educators work
on daily. For me, these potential
breakthroughs with students come
on an individual basis. Teaching
private voice lessons and small
group vocal lessons have given me
those opportunities.
All in all, don’t ever give up on
anyone and have hope in all who
come in to contact with you. We
cannot change everyone, which is
a fact of life. But in many instances,
changing one person means you
have made a significant impact in
the world. And that can be a legacy
others can grow and thrive on
someday.

Why Teach Jazz?
Submitted by Jennifer Seiler
IL-ACDA R & S Chair for
Vocal Jazz
Why teach jazz? This is a question
that I’ve found so many of us ask,
whether we could talk for hours
about our favorite jazz standards
or whether we’d run straight
for the hills the moment anyone
brings up the subject. After all,
teaching jazz could lead to more
rehearsal time, more difficult
music, more in depth theory, more
budgetary concerns… more, more,
more. What’s the advantage?
Why should we add yet another
ensemble to our growing list of
rehearsals? Why should we take a
portion of our school year to teach
yet another topic to our general
education classes? Let’s find out!
National & State Standards Say WHAT!?
Okay… Excuse me for using the
dirty word “standard” to get
your attention, but hopefully it
worked! I know that more and
more emphasis is being placed on
standards every year. Teaching
Volume 43 No. 1

various styles of music, no matter
what grade level you’re in, can
help to check off a LOT of those
standards beyond the typical
thought of “our students can read
and notate music”. By teaching
a simple lesson on jazz music
(history, style, terminology, etc.)
there are a lot of standards that
you could cover. To give you an
idea of some of those standards,
I’ve listed a few of the Illinois Fine
Arts Learning Standards that may
be an option for your classroom
below.
25.B.4 - Analyze and evaluate similar
and distinctive characteristics of works
in two or more of the arts that share
the same historical period or societal
context
Idea: Choose a passage from
Ralph Ellison’s Invisible Man
(1952) novel and a few pieces of
Latin or Afro-Cuban jazz music.
Discuss the characteristics
of both works and how they
historically represent the 1950’s.
25.B.5 - Understand how different
art forms combine to create an

interdisciplinary work
Idea: Discuss how jazz music
was created from many
different art forms (church
music, traditional African
drumming, dancing, military
marching bands, etc.). Consider
using the standard “Second
Line” as a starting point for
listening and discussion.
26.A.4c - Analyze ways in which
musical sounds are produced and
how they are used in composing,
conducting, and performing
Idea: Discuss terminology
used specifically in vocal jazz
music, such as a slide, fall, and
shake. Share examples of what
those sound like through iconic
recording artists. (“Birdland” Manhattan Transfer; “You Make
Me Feel So Young” - Chet Baker;
“Smack Dab in the Middle” Count Basie)
27.B.4b - Understand how the arts
change in response to changes in
society
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Find Your
Future Here

At North Park, you’ll get the
personalized attention and
performance opportunities you
need to reach your goals—in the
classroom, on the stage, and
throughout the city of Chicago.

For more information, contact:

Undergraduate Auditions:

www.northpark.edu/music

February 4 and March 4, 2017

Graduate auditions:

North Park University is an accredited institutional
member of the National Association of Schools of Music.

February 4, 2017
Graduate programs offered in
vocal performance and collaborative piano
(vocal coaching).

Dr. Rebecca Ryan, Director of Operations
School of Music, Art, and Theatre
(773) 244-5623
rryan@northpark.edu

Dr. Julia Davids
Director of
Choral Activities

(Why Teach Jazz? continued from page 5)

Idea: Break into small groups
and assign each group a time
period relating to jazz music
(Late 1800’s - Blues; Mid
1930’s - Swing; 1940’s - Bebop;
etc.). Have each group find
two standards created during
that time and some details
of historically significant
happenings. Finish the project
by having each group give a
short presentation or help to
facilitate a discussion.
Listening - Appeal To Their Ears
and Fuel Their Creativity
I love incorporating jazz into my
curriculum partially because of the
fact that I can capitalize on what
some may consider a “downfall”
in a more classical approach
to teaching. That downfall is
listening. Stick with me here…
Typically, when we are teaching
in a choral setting we want our
students to be able to sightread using solfege, understand
Volume 43 No. 1

the overall form of the piece,
and, at the very least, know the
note names of their vocal lines.
I know many of my students
simply want to listen to a practice
track a few times to learn their
vocal line. They could care less
about reading what’s actually
on the page. In certain aspects of
jazz, such as improvisation, we
have a little bit of leeway in that
category. Listening and imitating
is an extremely crucial aspect of
learning jazz music and is a great
way to allow our students to take
creative liberties. I’ve found that
many of my students really start to
buy in once they are able to hear
what’s considered “good” in terms
of jazz improvisation. This may
take a while, but learning by ear,
allowing students to be creative,
and helping them to explore
something new and exciting
will help them to truly begin
appreciating this American art
form that we should all be passing
down.

Variety & Interest - The Spice of
Life
How many of us are constantly
trying to “reinvent the wheel”
both for ourselves, our students,
and our audience members?
(Everyone raise your hand!) What
better way to do so than by adding
another genre to our repertoire?
You don’t have to have a separate
vocal jazz ensemble in order to do
this! There are so many ways to
incorporate jazz into our general
music classes or choral ensembles.
Such as your concert choir, or
any of your choral ensembles for
that matter. If you’re just starting
out, try choosing an a cappella
jazz chart to incorporate into
their spring concert set. This will
give you all a chance to (further)
explore jazz music and also an
opportunity for you to check off
a few of those national and state
standards we talked about earlier.
One of the biggest hurdles when
introducing jazz music to vocal
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(Why Teach Jazz? continued from page 6)

ensembles deals with trying to
set up a combo (pianist, guitarist,
bassist, and drummer) to perform
with your ensemble. Beginning
with a cappella charts is a great
way to introduce your students
to the style and could lead to so
many opportunities, all while
eliminating the difficulty of pulling
together a combo for rehearsals
and performances. Here are just a
few a cappella charts that could be
used with choral ensembles as an
introduction to jazz music:
When I Fall In Love (arr. Kirby
Shaw)
A Cole Porter Jazz Trio (arr.
Jay Althouse) - Includes: You Do
Something to Me; Night and Day;
Just One of Those Things
Embraceable You (arr. Kirby
Shaw)

Though these are three great
options, please know that there are
so many other options out there, as
well! If you have access to combo
players, I highly encourage that
you branch out of the a cappella
charts. This will feel far more
authentic to your students and
will help them to gain a better
understanding of jazz music, no
matter the style. It may also get
your audience members dancing in
their seats a bit more. Who doesn’t
want that?
I am, by no means, the first choral
director to share this information
and passion for incorporating
vocal jazz into our curriculum.
To be honest, I know there are
educators out there far more
qualified that could give much

better advice, repertoire ideas,
and stories than I. However, we,
as educators, know that we can
only grow by trying new things
and of course stealing ideas from
our predecessors, professors, and
colleagues. I have been lucky to
learn from some of the very best. I
would like to truly encourage you
to share with me your experiences
or stories (the good, the bad, and
the ugly) regarding jazz at your
district. Additionally, if you have
any questions about jazz or you
are looking to start adding vocal
jazz to your repertoire, please
feel free to contact me or any jazz
educator in your community. Best
of luck, as you brave the incredibly
worthwhile world of vocal jazz!

Choral Resolutions
Submitted by Renee Delager
IL-ACDA R & S Chair for
Children’s Choir
The New Year is well underway.
As I think back on the wonderful
singing, be it at an elementary
school concert or a performance
by a private children’s’ choir
organization, I am overwhelmed
by the beauty children can create.
In both settings, children’s’
choirs offer unique opportunities
for children to engage in rich
musical experiences, work
collectively with others, and
develop their individual vocal
skills. As their directors, we have
a huge responsibility to lay the
groundwork for their musical
future. What better time to think
about this than as we head into the
New Year, filled with hope and
freshly made resolutions. I wanted
to share what I resolve to commit
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to with my choir students with
hopes to encourage directors to
make their list of choral resolutions
for the New Year; all for the
enrichment and betterment of our
youngest singers.
Know each child’s voice.
Most of my children’s’ choirs are
the typical “y’all come sing” choirs
bringing together students of all
sounds and ability levels. In this
situation especially, I have found
it vital to know what each child’s
voice can and cannot do. In an
elementary school setting, where
perhaps choirs meet weekly or
outside of the school day, this can
seem like a daunting task and
waste of time. Likewise in a private
children›s’ choir, time is limited
and often performance schedules
are rigorous. However, knowing
each child’s voice is valuable,

allowing the director to not only
place students on the correct voice
part, but also place the student in
the best place within the section.
Often, after listening to each singer
questions arise: Which voices
match each other best? Is the
student a vocal model for others
to listen to? Should the student be
near a strong vocal model? Can
the student handle being close
to the other section of singers?
Additionally, it is wise to do a
mid-year voice check, particularly
with boys. I am often amazed at
how developing voices change
after a semester of healthy singing.
It is worth the time to listen to
each voice that makes each group
unique. As to student management
while listening to each voice, enlist
parent volunteers, older students
or your accompanist to guide them
through songs or other music
based activities. Finding the time
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(Choral Resolutions continued from page 7)

for this is possible with some
creative planning.
Commit to literacy
Each fall, I take the time with all
choirs to teach them or review
score-reading. My newest singers
getting the most attention. This
is a great opportunity to pair
“seasoned veterans” with a new
member in a peer-reading type
grouping. Unlike their band and
orchestra counterparts who get
only their part on the page, our
choir students receive what the
director receives. Many look like
deer in headlights as they try and
find their part on the music given
them. Learning the details of how
to read their musical roadmap is
a worthwhile investment of time.
Additionally, resolve to improving
rhythmic and melodic literacy.
Taking time in daily warm-ups to
build sight reading skills is a user
friendly way to teach literacy and
build fluency. Lastly, incorporating

a strong literacy component to
choir partners with summative and
formative assessments throughout
the semester. Results from such
assessments help obtain a clear
picture of understanding, drive
our instruction forward, and can
be easily incorporated to provide
the director with much needed
information, and yet, keep the
focus on making music.
Resolve to expect artistry
Children are capable of great
things. Younger students, in
particular, are less inhibited and
this is an advantage we have
when it comes to teaching artistry/
musicianship. Rhythm, pitch
accuracy, breath support and tone
are vital parts of making good
choral sound, but helping young
singers with phrasing, dynamics,
and tone color is crucial. It is
exciting to watch singers’ reactions
when they perform a beautiful
crescendo or synchronize timing

CHOR A L MUSIC AT

N ORTH C ENTR A L C OLLEGE

on a ritardando. When emphasis
on artistry occurs, and beautiful
musicality is achieved, text comes
to life. As a result, the joy of
singing is born. Resolving to teach
artistry, in addition to technique
and literacy, provides our singers
with a truly rich experience;
one that excites them as singers,
moves the audience and sets our
choristers up for continued success
and joy in singing.
Children’s choir directors of all
levels and types are a busy and
dedicated group of musicians.
Working with the youngest
choir members is a huge
responsibility. At this point in
the year, time is still our friend.
Be encouraged to create your
set of choral resolutions as you
set out to design your spring
concerts. Resolve to develop a
plan which keeps children singing
and loving music along with the
adventure it holds for them.

Ensembles at North Central College
» Instrumental Ensembles: » Choral Ensembles:
Concert Winds, Symphony
Chamber Singers, Concert
Band, Chamber Players,
Choir, Women’s Chorale,
Chamber String Ensemble;
Cardinal Chorus, Opera
Brass, Wind and
Workshop, Naperville
Percussion Ensembles
Chorus
» Athletic Bands: Cardinal
» Jazz Ensembles: Big Band,
Marching Band,
Jazz Combos, Vocal Jazz
Basketball Pep Band
Ensemble

Majors Available
» Music Education
(Choral or Instrumental)
» Music Composition

» Music Performance
(Vocal, Piano,
Instrumental, String)
» Jazz Studies

Freshman Visit Days:

Transfer
Information Sessions:

Monday, January 16
Monday, February 20
Friday, March 3
Friday, April 14

Audition Days:

Saturday, February 4
Saturday, March 4
30 N. Brainard Street, Naperville, IL
630-637-5800
northcentralcollege.edu
ConductorsPodiumAd_Dec2016.indd 1
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Friday, January 6
Saturday, February 11
Monday, March 13
Thursday, March 23
Friday, April 7
Thursday, April 20
Monday, May 22

To schedule an individual campus visit call
630-637-5800 or visit northcentralcollege.edu/visit
12/5/2016 3:38:48 PM
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The Conductor’s Podium is the official publication of the Illinois chapter of the
American Choral Directors Association. It is published three times a year, using the following deadlines.
Spring issue: Copy deadline March 15
Fall issue: Copy deadline August 15
Winter Issue: Copy deadline December 15
Send all written materials to Dan Wagner at andante147@gmail.com
Advertising Rates and Sizes
1/8 Page (business card) - $40
1/4 Page (3.5” wide x 4” high) - $70
1/2 Page Horizontal (7.5” wide x 4” high) - $120
1/2 Page Vertical (3.5” wide x 8.5” high) - $120
Full Page (7.5” wide x 8.5” high) - $200
10% discount for ads placed in three consecutive issues.
Send all ad materials to Andrew Jeffrey at andrew_jeffrey@glenbard.edu
The preferred format is a high resolution PDF with embedded fonts.
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