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One Step at a Time 
 

A few months ago, I did 

something that I had not done 

since my college days. I auditioned 

for two choirs. Our students do it 

all of the time prepping for audi-

tions for us, for IMEA or ACDA, 

or their college auditions. They say 

that ñhindsight is 20/20.ò 

Still, now that I have finished my 

auditions for this year, I certainly 

discovered some things about my-

self, as well as gained some in-

sights into what my students may 

have experienced, 

First off, the decision to 

take the plunge and try out for a 

choir was a big one for me. For 

several years now, I have sung in 

my church choir and a menôs quar-

tet. Still, my participation in these 

groups does not require an audi-

tion. I was considering going out 

on a limb and venturing into the 

daunting abyss of a formal audi-

tion. (Some kids donôt have any 

desire to audition for a group and I 

can understand why. They are per-

fectly content singing in a ñyôall 

come choirò.) 

I wonôt bore you with all of 

the details regarding my pre-

audition preparations. Suffice it to 

say that it had been a long time 

since I had put my focus and ener-

gies on my vocal technique. Revis-

iting that part of my musical life 

has been quite satisfying. 

Looking back, the two ex-

periences were similar and yet dif-

ferent. The similarities came as the 

auditioners were extremely profes-

sional and welcoming. Each did 

their best to put me at ease. As the 

moment approached for me to sing 

my ñprepared selections,ò my 

heartbeat picked up. I took my 

prep breath and I began to sing. I 

was ñin the momentò and it was 

kind of fun. (My younger self was 

not nearly so rational.) Each audi-

tion also consisted of demonstrat-

ing sight reading, tonal memory, 
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and vocal range. While I feel that I handled these aspects fairly well, at least in 

audition #1, I rushed myself. The calm that had come over me quickly dissi-

pated. HOW SILLY OF ME! (I wonder if my kids experienced that?) 

Next was the most interesting part: waiting to hear the results. I found 

myself kind of chomping at the bit, wanting to know. In a week or two, I was 

notified that I was not selected for the first ensemble. I was neither surprised or 

upset by the news. I have since had the opportunity to talk with the director 

inquiring as to his reactions to and suggestions for future auditions. I appreci-

ated his candor. (It all made me have empathy for my singers whose name was 

not on the ñchosenò list at various times in my career. ) 

I was selected for the second ensemble and it has definitely been a joy.  

Singing in my church choir and menôs quartet certainly provides me a great 

deal of satisfaction, not only with the music that we sing, but also in the shar-

ing the experience with a lot of great people. My newfound choir experience 

takes me to musical places that I have not visited for years, sort of like a Star 

Trek episode. I come away both refreshed and exhausted. And I have made 

new friends along the way. Iôm glad I took the step. 

As you continue in your journey to find that joy in music for your sing-

ers, I would ask you to set aside some time to revisit whatever it was that 

ñgoadedò you to become a choral music educator. Maybe listen to some of 

your high school or college recordings on vinyl, cassette tape, or CD. Go back 

to the time when you were in the choir, sing along with the recording and re-

member. 

Remember what it was like to see the choir and thinking ñSomeday, I 

want to be in that choir.ò Remember your first audition. Remember seeing you 

name on the list and when you first put on that new robe. Remember adding 

your voice to those of your classmates. And remember the feeling of pride that 

you felt being in choir. 

Itôs in the remembering that we can become recharged and refreshed. 

Music making can afford all of us great joy, no matter which side of the po-

dium on which we sit. Thanks for taking the step to become a choral music 

educator. Best of luck as you continue on your musical journey. 

If you are coming to the upcoming IMEA All-State Conference, I hope 

that you will take the step to stop by two IL-ACDA activities. On Thursday 

evening, IL-ACDA will sponsor a reception. It will take place in the lower 

level of the City Center Holiday Inn. And on Friday afternoon, be sure and 

come by the Kidder Music/IL-ACDA reading session, located at the Riverside 

Church. 

 

 

Best Regards, 

 

Brett Goad 

IL-ACDA President 
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Achieving a Better Choral Sound through Listening;  

a Lesson from Suzuki 

 

 As I began to think about what my first article for The Podium should 

cover, I found myself getting somewhat overwhelmed by the vast number of 

topics we as choral directors and music educators need to address in every 

rehearsal.  My head spun as I went from articulation to balance to blend to 

canons and on through zygomatic lift! I asked colleagues and friends for ad-

vice and became more overwhelmed at all of the various things we must think 

about and teach to create beautiful music. 

 I had no idea where to begin until I went to the group violin classes 

that my two daughters attend at the Western Springs School of Talent Educa-

tion.  They study the Suzuki Method at the school and I am continually 

amazed by the things they are learning because of the fine teaching that takes 

place at this wonderful institution. As I sat listening to the classes play 

through various pieces from ñTwinkle, Twinkleò to Chorus from ñJudas Mac-

cabeusò to a ñGavotteò by Martini, I kept wondering how these children could 

create such beautiful and mature sounds when no one in the room was over 

the age of twelve.  Then, I was reminded, as the director, Ed Kreitman asked 

the students, ñHow many of you have been listening to your CDs every day?ò 

These children have been hearing great performances since their very first 

lesson. A huge part of Suzuki training is daily listening to current and future 

repertoire. Part of the Suzuki philosophy posits that if one is exposed to beau-

tiful music performed by quality musicians and ensembles on a consistent ba-

sis, those sounds will be processed and eventually reproduced by the brain. 

Since this revelation, I have made it a point to include regular listening les-

sons in as many rehearsals as I possibly can. My goal for the second semester 

is to include a listening lesson for every rehearsal. 

 My listening uses groups that I consider to be top notch.  We listen 

primarily to other young choirs but I occasionally use college and profes-

sional groups as well.  The important thing for young students is to give them 

something in the music to try to hear.  I will have them listen for a variety of 

things from diction to tone to pitch to what type of harmony is being em-

ployed by the composer.  They need to have a ñlistening targetò on which 

they can focus. Otherwise, they will treat listening time as if it were back-

ground music and defeat the purpose. 

 Itôs a bit early to tell if the listening exercises are a direct cause of my 

students singing better.  Truth be told, I may never know the direct cause and 

effect of this experiment. I can confidently state that my chorus is actively 

listening to music, thinking about music and learning to intelligently critique 

music.  Those are all good things that are making them grow as musicians so I 

will continue to use active listening in my rehearsals and I hope you consider 

it as well.  

Submitted by Ron KorbitzðBrookdale Elementary School 



Jr. High/Middle School Perspectives 

Page 4 Volume 37, No. 2  

IL-ACDA District Chairs 

District 1 

Diane Marelli 

Riverside Brookfield High School 

marellid@rbhs208.org 

District 2 

Michael Zemek 

Augustana College 

michaelzemek@augustana.edu 

District 3 

Debbie Aurelius-Muir 

Olympia High School 

Debbie.aurelius-muir@olympia.org 

District 4 

Erin Stegall 

Macomb Junior High School 

stegalle@mcusd185.org 

District 5 

Jacob Elam 

Central A&M Middle School 

elamj@cam.k12.il.us 

District 6 

Susan Davenport 

Southern Illinois University 

sgds@siu.edu 

District 7 

Paul Rausch 

Woodstock High School 

prausch@d200.mchenry.k12.il.us 

District 8 

Jon Hurty 

Augustana College 

Muj-hurty@augustana.edu 

District 9 

Bryan Kunstman 

Kaneland High School 

Bryan.kunstman@kaneland.org 

Student Representatives 

Brian AlbertsenñIllinois State U. 

bcalber@ilstu.edu 

Brett KirhoferñNorthern Illinois U. 

brett.kirhofer@gmail.com 

Junior High/Middle School Choral Curriculum and Assessment 

 

 

What does choral curriculum look like in your school?  When I started teach-

ing 28 years ago, my choral curriculum was basically determined by the rep-

ertoire that I chose.   We just learned notes, rhythms, dynamics, and phrasing 

(mostly by rote).  Over the past 28 years, my curriculum has been drastically 

altered by in-services and training on assessment, curriculum maps, differenti-

ated instruction, and now professional learning communities that focus on the 

most essential learning outcomes. 

Seven years ago, our high school music staff presented a plan to add 

an Honors Program to our choral and instrumental program.  I was surprised 

that the curriculum committee of high school teachers was oppositional be-

cause they thought that all we did was sing and just play music.  When our 

comprehensive curriculum was presented, they were amazed and the teacher 

that was most oppositional became our biggest advocate. 

A well-defined curriculum and a variety of assessments are vital to the 

education of our students and give validity to our music programs. I cannot 

possibly cover all the aspects of curriculum and assessments in this article, 

but I hope to encourage you to reflect on how we teach choral repertoire to 

our students. 

Over the years, I have come to concentrate more on curriculum and 

choosing repertoire that strengthens my learning objectives. I only see each of 

my junior high choirs for 38 minutes twice a week.  At each rehearsal, we 

warm-up our body, articulators, and diaphragm. We sing arpeggios, scales, 

chords, interval exercises and various other ear-training and vocal exercises 

that relate to our repertoire.  Music theory, sight-reading, vocabulary, and 

rhythm concepts are taught via worksheets that I assign as homework and also 

as bell-work that is done at the beginning of class. Because I believe in multi-

ple intelligence learning, skills and concepts are taught and assessed visually 

and aurally.  And, of course, they demonstrate performance of these skills.  

For instance, in 7th Grade Chorus, we are sight-reading in the key of F Major 

and learning about tied notes and slurs.  Since we just finished our concert, we 

are singing carols and Angels We Have Heard on High by Joyce Eilers is in 

the key of F Major.  We can sight-read this with solfege, and it has a lot of 

tied notes in the alto and baritone part.  (I am fortunate to work in a school 

where singing Christmas carols is acceptable.)  Students are assigned a work-

sheet where they draw and label the F Major scale with letter names and 

solfege, as well as fill in the solfege for several sight-reading examples.  

Keeping Bloomôs taxonomy in mind, I also include some higher level assess-

ment questions where students are required to create, analyze, compare and 

contrast, or evaluate various skills.  I am also aware that the Partnership for 

21st Century Skills (P21) along with the Illinois State Board of Education sup-

port incorporating the 4 Côs into our traditional skills.  The four Côs include 



critical thinking and problem-solving, communication, collaboration, and creativity and innovation.  For 

musicians, these concepts are implemented on a regular basis as we prepare for performances. 

My students recently watched a video of their concert while evaluating their performance in the fol-

lowing categories: note and rhythm accuracy, balance and blend of parts, tone quality, diction and lan-

guage, expressive qualities (dynamics, phrasing, and facial expression), posture, and stage deportment.  We 

had previously discussed the categories so that students could use appropriate musical vocabulary in the 

correct categories.  I also assess students individually via a written rubric (using the categories above). 

When I hear them individually sing their part with the accompaniment, I am amazed that we sound so good 

as a choir.  Students receive this written rubric with positive comments on their strengths and encourage-

ment for improvement in weaker areas.  The students really appreciate this information, and it benefits me 

as I select repertoire and evaluate the musical needs of each student and each choir. 

Assessments yield critical information about what students have learned and what needs to be 

taught or reviewed.  I am continually changing and refining my curriculum and assessments.  While col-

laborating with the Band director, I discovered that he teaches the chromatic scale to the 7th Grade Band.  

Since many of my Chorus students are also in Band, it makes more sense to teach the chromatic scale to 

my 7th Grade Chorus instead of waiting until 8th Grade Chorus.  My students seemed to have more success 

writing and singing the chromatic scale when related to the fingerings/positions of their instruments.  I also 

taught a short ópianoô lesson about the white and black keys, sharps and flats, and whole and half steps.  

Students recognized chromatic intervals in the baritone part of Vivaldiôs Gloria, arranged by Patrick Lie-

bergen. Cool! 

I would love to hear from other teachers about your successful strategies and what concerns and 

needs you have at the Junior High/Middle School level.  Over the past twenty-eight years, I have taught K-

12 General Music, Chorus, and Band.  It has only been the last seven years that I have focused predomi-

nately on Middle School/Junior High choral music.  At that time, I joined ACDA and started participating 

in the ACDA summer ReTreat.  The clinicians and workshop leaders are fabulous, and the rapport among 

colleagues is infectious.  I invite you to attend the ACDA summer ReTreat at Illinois State University.  You 

will start your fall semester with fresh motivation and creative ideas from wonderful colleagues who share 

your passion for middle school/junior high students and choral music.  I hope to see you there. 

 

 

Submitted by Jill Rinkel 

Mahomet-Seymour Junior High 
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Make plans to join your colleagues from around the country this 
Spring in Chicago!  Go to www.acda.org for more information.  


