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enjoyed seeing so many of you at the
IL-ACDA Summer ReTreat in July. Edie
Copley, Randy Swiggum, and Pam
Edwards offered ideas and methods that
were thoroughly practical as well as inspiring, and all three transcended their particular choral niche to provide useful material
for all of us. Ken Kraintz, Frank DiMiero,
and Jeremy Landig motivated us to do more
vocal jazz, the reading sessions presented a
wealth of new and useful music, Phil Spencer delighted us with his Hymn Festival, and
Chet Alwes’s Baroque Artists of ChampaignUrbana performed superbly. Tim Fredstrom
helped take the angst out of Assessment,
Eric Johnson and Jon Hurty taught us to
gesture more clearly and efficiently in their
Conductor Tune-Up sessions, and the exhibits offered tons of useful material.
Many thanks to the IL-ACDA Board members
for their hours of behind-the-scenes work to
make the ReTreat run smoothly. And thanks
to all of you who submitted evaluation
forms: your opinions are valuable and help
us plan the next year’s ReTreat.
I have thoroughly enjoyed my first year as
IL-ACDA President and intend to enjoy this
next year as well. President-Elect Brett
Goad takes the reins in July and has already
done the major part of planning for our next
ReTreat, July 8-10 of 2009.
We are undergoing major changes in the
Board this fall. We have attempted to
redraw the boundaries of the IL-ACDA districts so they will be the same as the IMEA
districts (special thanks to geography buffs
Joy Schertz and Toni Redlingshafer). This
should accomplish two goals: 1) we will
finally know exactly where the IL-ACDA district boundaries are; and 2) IL-ACDA District
Representatives can become more active in
their IMEA districts in terms of offering clinics or workshops at IMEA District activities.
In many states, district honor choirs and
festivals are run by ACDA rather than MENC;
we are less visible in Illinois, but we need to
increase our visibility and help raise the level
of choral teaching as well as the quality of
choral music being taught.
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In addition, we have drawn up a set of
bylaws to govern our organization. They
complement the national ACDA Constitution
and Bylaws, but provide immediate answers
to questions that arise locally concerning
elections, appointments, job descriptions,
fiscal policies, procedures, deadlines, events,
awards, etc. Much of this information has
been passed on from president to president
as a sort of folk wisdom, and some of it is
found in (sometimes contradicting) ACDA
manuals. The new bylaws present important
information clearly and should especially
benefit future Board members.
The bylaws and district changes need to be
approved by the state membership. You
will receive a mailing soon asking you to
view these documents online and vote your
approval (or disapproval). Approving these
documents will allow us to build on a more
solid foundation.
The new bylaws will require us to adhere to
two-year terms for most Board positions,
with two two-year terms as a limit. It has
not always been easy to fill Board vacancies,
but we are gambling that members want
to serve IL-ACDA, and we do not want the
same group of people each year speaking
on behalf of the entire state. If you have
interest in serving on the Board, or have
questions, please contact either Brett Goad
(rbgoad52@sbcglobal.net) or myself.
Another major change is the decision to publish the Winter and Spring issues of PODIUM
online, with the Fall issue continuing in print.
This change allows more color, graphics, and
imagination for a fraction of the printing
and mailing costs. If you missed the online
Spring issue of The Podium, find IL-ACDA online RIGHT NOW and click on “Podium.” It
is gorgeous and contains a wealth of useful
ideas as well. Kudos to Scott Ferguson and
his assistant, Matt Tannenbaum, for such
fine work.
We hope to see you at the IL-ACDA Fall Convention, October 17-18 at Northern Illinois
University, where we will hear a fabulous
slate of choirs in NIU’s superb concert hall.
Have a great year!
John Jost
IL-ACDA President
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From the Editor
Welcome to our Fall 2008 IL-ACDA Convention Issue, in which you’ll find the convention schedule and information about the performing ensembles. If you would like
to attend, but have not registered, please visit the IL-ACDA website and click on
“Convention” to access the registration form.
Also in this issue, Jeremy Landig, our R & S Chair for Jazz Choirs, discusses the
educational benefits of exploring vocal jazz arrangements and Chris Cayari premieres his new column The Back Page. Laura Lane reviews the 2008 ReTreat, and
looking ahead, President-Elect Brett Goad previews the 2009 ReTreat.
Please note upcoming events and the announcements regarding the Harold Decker
award and nominations for President-Elect. Of special interest is the announcement of a new set of bylaws that the IL-ACDA Board approved at its September 20
meeting.
Finally, I would like to reiterate John’s announcement that due to rising printing
costs and environmental concerns, the Winter and Spring issues of The Podium will
be available only online. We will send out postcards advising the readership of the
expected dates when these issues will be posted on the IL-ACDA website. We will
provide a hard copy for those who do not have internet access.
Enjoy the issue, and I hope to see you at the Fall Convention!
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UPCOMING
EVENTS
Illinois ACDA Fall Convention
October 17-18, 2008
Northern Illinois University
DeKalb, Illinois
www.il-acda.org/convention.htm
Illinois ACDA Collegiate Choral
Festival
February 21, 2009
10:00 am - 3:30 pm
Boutell Memorial Concert Hall
Northern Illinois University
DeKalb, Illinois
Contact: Laura Lane
llane@knox.edu
309.341.7229
At the festival a maximum of eight
choirs will perform 25-minute programs for each other in a non-competitive, non-adjudicated setting. The
festival will conclude with a brief rehearsal and performance of a massed
choir piece.
Traditionally the festival has involved
mixed choirs of 24 or more students
from four-year colleges, though a
small ensemble whose members are
drawn from a larger ensemble may
perform as part of the larger ensemble’s 25-minute program. Women’s
or men’s choirs and choirs from twoyear colleges will be considered, since
state-wide festivals for these types of
ensembles do not yet exist.

National Collegiate
Choral Organization (NCCO)
Second Conference
October 31-November 1, 2008
University of Cincinnati
Pre-Registration Deadline:
October 24
www.ncco-usa.org

from different parts of the world.
The choir will work with the famous
Latvian choir conductor Kaspars
Putnins.
Talented singers, who have a lot of
choir experience and are interested
in improving their skills of choral
singing and of 20th & 21st -century
choral music, are invited to join.

For those in Southern Illinois:
Age: between 18 and 30 years old.
First Festival 2009
February 20-21, 2009
Missouri Baptist University
St. Louis, Missouri
Contact: Larry Smith
smithl@mobap.edu
314.392.2108
First Jazz Festival 2009
February 21, 2009
Missouri Baptist University
St. Louis, Missouri
Contact: Larry Smith
smithl@mobap.edu
314.392.2108
OPPORTUNITY FOR CHORAL
SINGERS!

Nationality: the festival will bring
talented young singers from all
over Europe and beyond together,
to form this highly qualified mixed
chamber choir.
Project dates: 17 - 26 July, 2009
Audition: by means of sending a
(digital) recording.
Deadline audition & application: 31
October, 2008.
Questions? Contact Saskia Kruysse,
project manager:
E chamberchoir@ecu2009.nl

Europa Cantat XVII is looking for
young talented singers to audition
for the top level Chamber Choir led
by Kaspars Putnins.

T +31 - (0)30 233 56 00 / 643
(Monday, Tuesday, Wednesday)
F +31 - (0)30 233 56 81

If you would like to participate, please
complete the form on page 17 and
return it to Laura Lane as soon as possible, but by November 1 at the latest.
The first eight choirs whose directors
return the form will be accepted, and
Laura will inform directors in midNovember as to which choirs will be
included.

In the summer of 2009 the triannual EUROPA CANTAT festival
will take place in the Netherlands.
A new top-level offering will be the
EUROPA CANTAT Chamber Choir, in
which up to 36 young singers will
work with an internationally renowned conductor, rehearsing and
performing contemporary repertoire

www.ecu2009.nl

Please be sure to visit our website at www.il-acda.org
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Opening Concert Session
Woodstock High School
Paul Rausch
Friday, October 17
1:45-2:45 pm
Concert Hall
The Woodstock High School
Madrigal Singers, one of eight
choirs at WHS, is comprised of
a mix of 22 sophomores, juniors
and seniors. The Madrigal
Singers meet as a credited
class before school during “Zero
Hour” for 50 minutes three
times a week the first semester
and twice a week the second semester. The group will present
their 31st Annual Madrigal Dinner this December and they will
perform 30 – 35 songs during
the course of the evening. This
December, for the 16th year, the
Madrigals will perform a twohour live performance on WGN
am radio 720 for the Steve and
Johnnie Show. The Madrigals
and the other choirs perform
about 45 – 50 community and
school concerts throughout the
school year. They have toured
to Colorado, Texas, Florida,
Louisiana, Wisconsin, Indiana,
Iowa and internationally to
France, Belgium, Netherlands
and, just this past March, to
Ireland. Woodstock High School
has a student population of
1450 students.
Paul J. Rausch, in his 25th year
as director of Choral Activities
at Woodstock High School,
received his B.S. in Music
Education from the University of
Illinois and a Masters in Music
Education from VanderCook Col4

lege of Music in Chicago. He is
the WHS Division Head and the
Curriculum Area Specialist in
Music for District 200 and is a
member of the Music Educators
National Conference and the
American Choral Directors
Association. Mr. Rausch is an
active tenor soloist, arranger/
composer, and choral clinician
throughout the Chicagoland
area. He has been included in
the “Who’s Who in Teaching,”
and “Who’s Who in America,”
and has taught courses on
High School Vocal Methods at
VanderCook College. He is a
vocalist for many of the choral
demo recordings from GIA
Publications in Chicago. GIA has
also used Paul as a choral conductor and vocalist on several of
their featured artists’ compact
discs and has published one
of his Christmas songs. Paul is
active as a church musician at
Resurrection Catholic Church
in Woodstock. He and his wife
Donna are the proud parents of
four young men.
Opening Concert Session
Western Illinois University
James Stegall
Friday, October 17
1:45-2:45 pm
Concert Hall
The Western Illinois University Singers is one of five vocal
ensembles in the School of
Music. Though primarily undergraduate and graduate music
majors who receive scholarship
awards, membership is open to
all university students through

audition. This ensemble has
established itself as one of
the premiere collegiate choral ensembles in the country.
Through juried application they
have appeared at numerous
regional and national music
conferences. They have also
appeared in professional venues
with the Kansas City Symphony,
Peoria Symphony, Dallas Brass,
and with jazz artist Nnena
Frelon. They prepare two major
concerts per semester including the annual Holiday Festival
of Choirs, the annual recruiting
tour clinic and workshop and
also the Spring Major Works
concert with the WIU Symphony.
Hear more of the University
Singers at www.wiu.edu/choirs.
James Stegall, Professor of Music, is Director of Choral Activities at Western Illinois University
and conductor of the University
Singers. Dr. Stegall teaches
graduate and undergraduate
choral conducting, methods,
and choral literature. While at
WIU he has received the Outstanding Teacher in the College
of Fine Arts Award, three Outstanding Student Organizational
Advisor Awards, two Faculty
Excellence Awards, and two Professional Achievement Awards
and also the Outstanding Music
Alumnus Award from Stephen F.
Austin State University in Texas.
The Illinois Music Educators
Association recently presented
Dr. Stegall with the “Mary Hoffman Award of Excellence” at
the 2008 All-State Conference
in Peoria, IL. Through juried
application, the Western Illinois

University Singers have been
invited to perform for Illinois
Music Educators Association
State Conferences (1992, 1997,
2003, 2005, 2007), Music
Educators National Conference
Conventions (1993, 1996, 1997,
2001), and American Choral
Directors Association conventions (1997, 1998, 2000, 2007).
In 2007, Dr. Stegall and his
University Singers presented “A
50-Year Choral Retrospective of
the works of Kirke Mechem with
Kirke Mechem” for the ACDA
National Convention in Miami,
Florida. He recently received
international attention through
his project, “Nature and Spirituality: An Interdisciplinary Choral
Concert” that was presented for
the 2008 International Conference on Arts and Humanities in
Honolulu, Hawaii.
Evening Concert
Lakeside Singers
Robert Bowker
Friday, October 17
7:00-8:30 pm
Concert Hall
Founded in the fall of 1999
under the sponsorship of the
Music Institute of Chicago, the
Lakeside Singers is a 24-voice
mixed chorus of professional
singers, half who have the
majority of their performing
experience in classical choral
music and half in American
popular music styles. In every
concert, the Lakeside Singers
build a bridge between these
two worlds, offering their audiences the unique opportunity

both to indulge their individual
musical passions and to acquire
an appreciation of the beauty
and value of great music of any
style. Individually, they have
performed in TV and radio commercials, operas, film scores,
Broadway shows, jazz shows, on
cruise ships, in cabarets, and in
classical choral recordings and
concerts across the country.
This diversity in performing
experience is reflected in their
concerts, along with their commitment to deliver the highest
level of musical integrity no
matter the style. To their
knowledge, there is no group of
this make-up performing in this
country.
The Lakeside Singers’ founding
artistic director is a busy studio
singer, noted conductor, composer, arranger and producer.
An Evanston resident, he brings
the unique perspective of one
who has performed professionally as a classical soloist with
the Chicago Symphony, the
Grant Park Symphony, and as
a member of the Robert Shaw
Festival Singers. As a choral
singer he appeared in thirteen
performances at Carnegie Hall
workshops under Robert Shaw.
In his thirty years of experience
in recording studios he has contracted and conducted singers
in every vocal style imaginable
for commercials, recordings
and film. Along with Dr. Ron
Combs, he is co-author of Learning to Sing Non-Classical Music,
published by Prentice Hall. His
classical compositions include
Three Festival Songs(SATB), to
come out this year published
by Boosey and Hawkes, and
twenty-seven art songs for voice
and piano available through
his website, www.robertbowker.
com. His nonclassical arrangements include SATB and TTBB
vocal jazz. He is the co-producer
of the recent recording of the
Choral Music of Rollo Dilworth,
Volume 1 featuring the Lakeside
Singers.
Concert Session
The Red Rose Children’s Choir
Jacquelyn Negus &
Sharon Augsburger
Saturday, October 18
10:00-11:30 am
Concert Hall
The Red Rose Children’s Choir
of Lake County, Illinois is a nonprofit organization serving families in Lake County and northern Cook County. The Choir is
dedicated to meeting the needs

of musically inclined children.
Through participation in the
choir, children will learn the dual
joys of excellence in music and
sharing their gifts with the community. This auditioned, tuitionbased choir serves children with
differing abilities, diversities,
and cultures who desire the
camaraderie of sharing their
passion for music with other
like-minded children in a noncompetitive environment. The
choir aspires to educate and
inspire children to perform and
appreciate fine choral music.
The choir was founded in 1997
by music directors Sharon
Augsburger and Jacquelyn Ault
Negus. The choir has toured to
England, Hawaii, Italy, China,
Austria and the Czech Republic.
The choir has performed for
many Chicagoland charities,
Chicago Sports teams, two
universities, and corporate,
school, and church events. The
choir performs high-quality
repertoire, including classical,
contemporary, avant-garde,
jazz, and musical theater from
different historical periods, and
ethnically diverse folk songs.
Jacquelyn Negus is the founding Artistic director of RRCCLC.
She is a graduate of Ball State
University with a BA in music
education. She also holds a
M.A. in choral conducting from
the University of Miami. Jacque
has worked professionally as a
public school teacher, choir director and clinician, early childhood music specialist, church
musician, private voice instructor, choreographer and studio
singer. The former owner of Kindermusik Northwest Chicago,
Jacque has also conducted the
Jubilate Children’s Choir. Currently, she is the Middle School
Choral Director at Quest Academy and is the American Choral
Directors Association’s regional
children’s choir representative.
Sharon Augsburger is the founding Artistic director of RRCCLC.
She is a graduate of Ball State
University with a BA and Masters Degree in music education.
She also holds a certificate from
the Orff Institute in Austria and
specializes in the Orff method of
music and movement education. Sharon has worked as a
music specialist in the public schools and has extensive
experience as a choral director,
clinician, church musician, and
private voice instructor. She
piloted a program for Jubilate
Children’s Choir of the North
Shore and conducted choirs for

Jubilate for five years. She currently teaches K-5 music in the
Avoca School District.
Concert Session
St. Charles Singers
Jeffrey Hunt
Saturday, October 18
10:00-11:30 am
Concert Hall
Founded in 1984 by Jeffrey
Hunt, artistic director, the St.
Charles Singers is one of America’s preeminent professional
choral groups. In a CD review,
ClassicsToday.com called the St.
Charles Singers “one of North
America’s outstanding choirs,”
citing “charisma and top-notch
musicianship” that “bring character and excitement to each
piece.”
Jeffrey Hunt received music
degrees from Taylor University
and Northwestern University. In
1984 he founded and became
director of the St. Charles Singers. In 1985 he was appointed
Director of Music at Baker Memorial United Methodist Church
in St. Charles, Illinois. Baker
Memorial is also the church
where he received much of his
childhood music education.
Jeff is currently Adjunct Instructor at Elgin Community College
in the music department. In
addition to conducting and
teaching, Jeff has an active
voice studio. Under his direction, the St. Charles Singers has
made several recordings, and is
active in the choral music scene
in the Chicago area with several
annual subscription concerts
and tours.
Concert Session
The Wheaton College
Men’s Glee Club
Mary Hopper
Saturday, October 18
10:00-11:30 am
Concert Hall
The Wheaton College Men’s Glee
Club has delighted audiences
here and abroad with a unique
combination of Christian witness, musical vitality and esprit
de corps. During the 2006-07
season the Glee Club celebrated
its 100-year anniversary with
over 250 alumni returning to
sing on the annual Home Concert. The ensemble has toured
widely throughout the United
States, Europe, and Israel. In
addition, they appear regularly in the Chicago area and on

Wheaton’s campus. The Glee
Club’s repertoire includes anthems, hymn settings, spirituals
and other sacred music as well
as secular songs. They have
participated in major choral-orchestral works on the Wheaton
Campus and joined with over
400 singers in a performance of
the Berlioz Requiem under the
baton of Maestro John Nelson
last April. Recent recordings
include What Wondrous Love
featuring sacred and secular
love songs, O For A Thousand
Tongues, a compilation CD of
past Glee Club performances
celebrating their 100th anniversary, and a newly released
DVD of the 100th Anniversary
Concert.
Mary Hopper is professor of
Choral Music and Conducting
at the Wheaton College Conservatory of Music (Wheaton, IL).
She conducts both the Men’s
Glee Club and the Women’s Chorale and has toured nationally
and internationally with both
ensembles to great success.
Her ensembles frequently appear at ACDA conventions, most
recently, the Women’s Chorale
performance at the National
Convention in New York City
in February 2003. Dr. Hopper
holds degrees from Wheaton
College and the University of
Iowa, where she studied with
Don V Moses. Before coming
to Wheaton, Dr. Hopper taught
public school music in the Chicago area and choral conducting and voice at the University
of Minnesota (Morris). Also
an active church musician, she
currently serves as Minister of
Music at Immanuel Presbyterian
Church, Warrenville, Il. For her
dedication to excellence in her
field, she was awarded the 2001
Senior Teaching Achievement
Award at Wheaton College. Dr.
Hopper is in demand nationally as a guest conductor and
clinician. During the 2007-2008
academic year she conducted
the Illinois and Louisiana AllState Choirs. She has served
ACDA as Illinois State President
and is currently ACDA Central
Division President-Elect.
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10:00 – 11:00 AM

Registration

Lobby

11:00 – 11:15 AM

Welcome: John Jost, President, IL-ACDA

11:15 AM – 12:15 PM

General Session
Jerry Blackstone

12:15 – 1:45 PM

Lunch (off campus)

1:45 – 2:45 PM

Opening Concert Session
Concert Hall
Woodstock High School, Paul Rausch
Western Illinois University, James Stegall

3:00 – 4:00 PM

Interest Sessions

Recital Hall

Voice Conservation for the Music Teacher
Recital Hall
Mary Lynn Doherty and Kim Nelson Clinicians
Jazz/show Choir Interest Session
Room 155
Donna Tallman, Presenter
4:10 – 5:00 PM

Reading Sessions
Middle School/Junior High, Beth Best
Jazz Reading Session, Landig

Recital Hall
Room 155

5:00 – 7:00 PM

Dinner (off campus)

7:00 – 8:30 PM

Evening Concert
Concert Hall
Lakeside Singers, Robert Bowker Conducting

%+49;8+AB&$640:3;&</&
8:00 – 9:00 AM

Registration

9:00 – 10:00 AM

Reading Sessions
Collegiate, Laura Lane
Music and Worship, John Hurty
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Lobby

MB 202
Recital Hall

10:00 – 11:30 AM

Concert Session
Concert Hall
Red Rose Children’s Choir Jacquelyn Negus and Sharon
Augsburger
Wheaton College Mens Glee, Mary Hopper
St. Charles Singers, Jeffrey Hunt

11:30 AM – 1:00 PM

Lunch (off campus)

!""!#$!%&'()'&
*+,,&-../&(012314501&%67389,3&
$640:3;&<=></&&
#0;473;1&!,,5105?&@1523;?54AB&)3C+,:B&!,,5105?&

%+49;8+AB&$640:3;&</&
1:00PM – 2:00 PM

Interest Session

Recital Hall

Two Kinds of Music: Crossing the Not -so -Great Divide
Robert Bowker
2:00 – 3:00 PM

Reading Session
Elementary, Jacque Negus
High School, Janet McCumber

3:00 – 4:00 PM

Honors Choir Concert

Concert Hall
Recital Hall

Concert Hall

Collegiate Honor Choir
Jerry Blackstone, Conductor
Accompanist, William Buhr
8-10th Grade Women’s Honor Choir
Beth Holmes, Conductor
Accompanist, Philip Spencer
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ReTreat
2008

The Illinois ACDA’s summer convention is always excellent. I
don’t think any state can rival ours in terms of camaraderie,
the open sharing of ideas, and inspiring clinicians. But this
year’s ReTreat, in my opinion, really was the best one yet.

THE BEST YET!

By Laura Lane,
Knox College

As leader of the Director’s Chorus, Edie Copley taught us
tons of practical teaching techniques, introduced us to new
music, and turned us into a very good ensemble, all while
making us laugh. Talk about multi-tasking! She also taught
us many new warm-up exercises, and told wonderful stories.
How lucky we were to experience Edie’s unique energy and
humor.
In the second of two outstanding sessions, Randy Swiggum
talked about “Mystery and Meaning: Strategies for a Richer
Rehearsal Experience.” Randy showed us that creative
teaching can engage children, motivating them musically
and emotionally at the same time. He urged us to stimulate
their imagination, saying, “Imagination’s hunger is what
drives the work.” Randy also asked us not to shy away from
“the affective dimension: values, opinion, desires, personal
knowledge.” He said, “There’s a hunger in our culture for
emotion.” Randy managed to teach us hands-on, specific
ways of improving our teaching while inspiring us to think
about why we teach in the first place.
Pam Edwards brought her amazing kids from Geneseo
Middle School to help demonstrate a few of her thousands
of teaching techniques. At a furious pace, Pam showed us a
few tidbits from her enormous bag of tricks. Just as importantly, she inspired us with the beautiful tone and polished
performance of her 6th-8th graders.
Jon Hurty and Eric Johnson taught conducting lessons. Chet
Alwes and his Baroque Artists of Champaign reminded us
with their fine performance how much we love and revere
Bach. We talked and laughed at Tommy’s while reading
gems that inspired some of our Illinois leaders. And one
of the highlights of the ReTreat for me was Phil Spencer’s
hymn festival Wednesday night: Phil not only blew us away
with his supremely accurate organ playing--he also brought
many to tears with the spiritual power and beauty of the
hymns.
Thank you John Jost and team for once again giving us
everything we could possibly hope for, and more, at this
year’s Illinois ACDA ReTreat!
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MINING THE VOCAL JAZZ ARRANGEMENT
FOR MUSICAL LEARNING

BY JEREMY LANDIG

Jazz Choirs Repertoire
And Standards Chair

A

s I began to assemble and prepare the music for my
ensembles this year, I was somehow reminded of an
enthusiastic ninth grader who, some years back, arrived
in my classroom on the first day of school. Her first
question was “Can we sing ‘Kyrie’ this year? Because we sang it
in junior high and I really liked it.” Of course, I asked her what
setting of the Kyrie she meant. Receiving a blank look in return,
I explained that there were many different composers who had
written pieces called Kyrie, and asked if she knew which one they
had sung. Her response: “Oh!! Ours was the Kyrie Eleison.”

a jazz choir actually has more similarities to big-band writing
than any other genre, including traditional choral writing. With
your singers, investigate the ways the song has been prepared for
jazz choir. Has a new introduction or coda been added? Have
lyrics been omitted or altered? Have any been added? Is it in
the original key? Where have changes been made in the melody,
rhythm, or harmony? Has the underlying style, feel or “groove”
been changed from the original? Moreover, are there any circumstances surrounding the song or the composer that play a part in
understanding the lyric? (Is the lyrical content worth discussing?)

Too often, the singer’s perspective on a particular song is limited
to the experience of the single version in their hands. In the jazz
choir setting, this situation is certainly one to be avoided. Though
some pieces are composed and arranged all at once (in this case,
the vocal jazz ensemble arrangement is the original, definitive
version of the song), the vast majority of the repertoire has been
adapted from something that started in another form. Whether
that source is a popular song, Broadway tune, or instrumental
composition, we owe it to ourselves to spend some time with
the original version. If the original sheet music or recording is
unavailable, the next best option is to check a reliable fake book –
in other words, a published book of lead sheets (The “Real Book”
series by Sher Publications immediately springs to mind). Keep in
mind, though, that even these books can contain some errors and
often include adaptations of the original material meant for jazz
players.

Once singers have an understanding of the how the original song
compares with their arrangement, they should hear recordings of
as many versions (instrumental and vocal) as possible. Ideally, if a
recording of another vocal jazz ensemble arrangement of that song
is available, the singers should hear it for comparison with their
own. Most importantly, they should listen to a few outstanding
interpretations of the song by top-tier jazz singers of the past and
present. It is especially valuable to hear and discuss the differences
between performances by jazz singers in the areas of phrasing,
word stress, vowels, and melodic embellishment. Is the singer
front- or back-phrasing? What syllables, words, or phrases are
receiving the most attention from the singer? Are there details
of articulation that are lending themselves to the communication
of the lyric? The ensemble singer lacking exposure to examples
of interpretation, like one who doesn’t know the pitches and
rhythms of the original song, is at risk of forever believing – sadly
-- that the arrangement she sang in jazz choir is the way that song
“goes.”

Ensemble members should have the opportunity to compare the
arrangement with the original song. An arrangement is the result
of a musician adding his particular voice, or interpretation, to a
song – but in a different way from how a solo jazz singer makes
decisions about interpretation in a performance. Arranging for
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A vocal jazz arrangement is also a gold mine of potential in
teaching music theory. If chord symbols do not appear in the
vocal parts, writing them in above the staff is a useful first step

to understanding much of what is happening musically. Even
singers who aren’t “theory geeks” can use a circle of fifths to track
where the harmonic progressions are traveling relative to the
tonic. In some compositions, the chords, rather than the melody
(or even the meter or rhyme scheme of the lyric) provide the best
clues to figuring out the form of the piece. Knowing the roots
of the chords, so often omitted from the vocal parts themselves,
has another benefit: it allows a singer to determine the function
his pitch plays in the harmony (thirds determine the “flavor” of
the chord, sevenths tell you which way it’s “leaning”, altered tones
add “spice”, etc.) Most importantly, it promotes an understanding of dissonance in a harmonic context, helping them find which
pitches are clashing with their own and when to resist their pull.

“Your students will respect an art form if you teach them to
respect it by reinforcing the structure, its complexity, its surprises
and its cleverness. Otherwise performances simply fall into the
category of entertainment.” (p. 57)

Digging into a song in all these ways not only yields perspective about what has been done with the song (from its inception
through various interpretations to the arrangement being prepared) but hopefully sparks the creativity of your own ensemble.
There are countless ways to make a performance unique to your
group! Knowing the form might imply a way to “open up” part
of a song for improvised solos. Hearing the interpretations of
great jazz singers might suggest some further changes in melody
or rhythm, or provide a few new words in the jazz vocabulary to
your emerging scat soloists. Listening to a big band rendition of
the same song might lead to the incorporation of a drum break, or
a change in tempo, or even the addition of a shout chorus at the
end.

Reference:

Of course, there are certainly a precious few arrangements out
there that are so finely crafted that any alteration to them results
in something less refined. But most arrangements cry out with
possibilities for interpretation and alteration well worth investigating. Jazz is, after all, rooted in creativity. Knowing the song
inside and out, including its existence beyond the arrangement in
hand, is the key to unlocking the creative potential in your performance and making the song your own.

Diana Spradling: Jazz Singing: Developing Artistry and
Authenticity. © 2007 Sound Music Publications.
www.smpjazz.com

As with any score preparation, the time invested in gathering the
additional recordings, sheet music and historical perspective pays
huge dividends in musical learning, both for director and ensemble. As Diana Spradling writes in her important new text, Jazz
Singing: Developing Artistry and Authenticity:
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SAVE the

DATE
ReTreat 2009

Rick Bjella

Eugene Rogers

I

llinois ACDA is privileged to have three outstanding clinicians serving as the headliners for our
Summer 2009 ReTreat. They are: Rick Bjella –
Director of Choral Studies at Lawrence University,
Conservatory of Music, located in Appleton, Wisconsin; Patrick Liebergen – Director of Choral Activities at
University of Wisconsin-Stout, located in Menomonie,
Wisconsin: and Eugene Rogers – newly appointed
Director of Choral Activities at Macalester College, in
St.Paul, Minnesota.
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Rick Bjella is well known to Illinois ACDA, having served
as a headliner during the Summer of 2007. The Lawrence Concert choir has sung at state, regional and national music conventions. Bjella’s conducting has taken
him to Prague, Paris, Lucerne, Vilnius, Seoul, and London. He has also guest conducted over 350 festivals and
workshops in 25 states, including recent appearances at
the Wisconsin, Delaware, Illinois and Missouri All-State
Experiences. He recently took the podium for the 2008
Iowa All-State. In addition to his service as President
to the Wisconsin Choral Directors’ Association, he is a
member of the CMP leadership team. He was awarded
the 2006 Hanns Kretzchmar Award for Excellence in the
Arts, and also received the 2007 Lawrence Teacher of
the Year Award. Illinois ACDA eagerly welcomes Rick
Bjella to the 2009 Summer ReTreat. He will lead the
Director’s Chorus.
Illinois ACDA also welcomes Patrick Liebergen to the
2009 Summer ReTreat. In addition to his position at
Wisconsin-Stout, he is widely published as a choral editor, arranger, and composer. Dr. Liebergen has served in
a variety of positions as a leader of school and church
music. Patrick has traveled throughout the United States
and Canada, serving as a guest conductor and clinician.
He was the 1988 winner of the WCDA Composition Competition and the 1990 winner of the Anthem Contest,
sponsored by the Twin Cities Church Musicians’ Asso-

ciation. One of his choral works was recently featured in the Mormon Tabernacle Choir’s Christmas
special, which aired on nationwide radio and television. His numerous publications, including choral
collections, cantatas, solo vocal collections, numerous masterwork editions, and original choral works
have been performed worldwide. Most recently, he
debuted a concert of his works in Carnegie Hall. As
mentioned in a previous issue of The Podium, Patrick Liebergen “certainly brings a wealth of experiences and unique perspectives to Re-Treat 2009.
ReTreat 2009 will be somewhat of a Homecoming
for Eugene Rogers. He received his Bachelor of Science in Music Education degree from the University
of Illinois at Urbana-Champaign. Most recently he
received his Doctor of Musical Arts from the University of Michigan in Ann Arbor, where he also was
awarded his MM degree. Beginning with the Fall of
2008, Dr. Rogers will conduct the Macalester Concert Choir, the Hildegard Singers (Women’s Ensemble), and the Singing Scotsmen of Macalester. He
has extensive experience working with choirs of all
ages and levels of ability. Some of his past appointments include the Boys Choir of Harlem, University of Michigan, Waubonsie Valley High School in
Aurora, Illinois, and Anima Young Singers of Greater
Chicago (formerly the Glen Ellyn Children’s Choir.)
He was twice awarded the “Most Influential Educator” by the students of Waubonsie Valley. He has
appeared in over 10 states as well as Singapore,

Portugal, and Italy. IL-ACDA looks forward to seeing
Eugene Rogers in action.
ReTreat 2009 is certainly going to be an exciting
event in the life of Illinois ACDA. We hope that you
will be able to join us. The dates for the ReTreat are
July 8-10, 2009. So, mark your calendars now – it
will most definitely be worth it.
Brett Goad – IL-ACDA President-Elect

Patrick Liebergen

IL-ACDA thanks the Illinois Arts
Council for its grant of $1290 in
support of the ReTreat 2009.
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NOMINATIONS FOR PRESIDENT-ELECT
An election will be held early next year for President-Elect of IL-ACDA. The President-elect assumes the duties of the office on July 1, 2009; will become President on July 1 of 2011; and will serve as Past President
from July 1, 2013, until July 1 of 2015.
The IL-ACDA Board is soliciting nominations from the general membership for this important office. Please
send your nominations to Brett Goad, current President-Elect, Hinsdale South High School, Music Department, 7401 Clarendon Hills Road, Darien IL 60561; e-mail: rgoad@hinsdale86.org

NOMINATIONS FOR THE ILLINOIS-ACDA HAROLD DECKER AWARD
Harold Decker was the Chair of the Choral Division of the School of Music at the University of Illinois from 1957 to 1981. He
was a charter member and past president of ACDA. In 1979, the Illinois Chapter of ACDA chose to institute the Harold
Decker Award, with Dr. Decker being the first recipient. The award is given “in recognition of the significant contribution
made to the lives of innumerable choral singers, conductors, and audiences who have been privileged to experience the
finest in choral music as presented under his or her direction.”
Requirements of the Harold Decker Award
1.
2.
3.
4.

Quality leadership and service to the art of choral music.
Minimum of 20 years of leadership in choral music.
Minimum of 15 years of choral service in Illinois.
A record of active service in ACDA.

Process
Any IL-ACDA member may nominate someone for the Decker Award by submitting, before January 1, a letter of
nomination, at least two letters of support, and biographical information or a current resume of the candidate.
At the January meeting, the IL-ACDA Board will vote on the recipient of the Decker Award, to be awarded at the
summer ReTreat.
Past recipients include:

Harold Decker

Bill Schnell

Bob Hills

Sten G. Halfvarson

Margaret Hillis

Richard Griffiths

Colleen Kirk

Judith Marderosian

Diane Hires

Walter Rodby

Ronald Benner

Janet Watkins

Leonard Van Camp

James Wilson

Chester Alwes

John Maharg

Robert Snyder

Donald Armstrong

John Davis

Elwood Smith

Robert Boyd

Richard Hoffland

William Olson

Doreen Rao

Elvis Coble

Mary Selk

John DeGroot

Frederick Swanson

Dennis Sparger

Send materials before January 1 to: Eric Johnson, Northern Illinois
University, School of Music, DeKalb IL 60115; e-mail: ejohnsn@niu.edu
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School of Music

Illinois Wesleyan University is one of the few schools in the
country where young musicians can combine the breadth
of an outstanding liberal arts education with the rigorous
professional training of a fully-accredited school of music
(the National Association of Schools of Music).
Renewable scholarships (ranging from $6,000–$15,000 per
year) are awarded to candidates seeking admission based
on auditions and academic backgrounds. A limited number
of $30,000-plus scholarships are also available to musicians
who demonstrate exceptional ability.
For more information or to request a free CD, visit

www.iwu.edu/music

or contact Laura Dolan, Music Admissions Coordinator
(309) 556-3063 — fax: (309) 556-3121
e-mail: ldolan@iwu.edu
J. Scott Ferguson, Professor of Music
and Director of Choral Activities
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Illinois ACDA Collegiate Choral Festival
February 21, 2009
Northern Illinois University, De Kalb, Illinois
Please complete this form and return it by November 1
(I would love to have the information by e-mail!):
Laura Lane, Director of Choral Activities
Knox College
2 E. South St
Galesburg, IL 61401
309-341-7229
llane@knox.edu
College/University________________________________________________________
Address_________________________________________________________________
City______________________________________State__________Zip_____________
Name of Ensemble ________________________________Number of Members_______
Director’s Name _________________________________________________________
School Phone __________________Fax _____________Home Phone_______________
E-Mail Address___________________________
Accompanist’s Name (if desired in program)____________________________________
Anticipated repertoire (you can tell me this later if you like)
________________________________________________________________________
________________________________________________________________________
________________________________________________________________________
________________________________________________________________________
Comments or suggestions __________________________________________________
_______________________________________________________________________
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NEW BYLAWS FOR IL-ACDA
At the September 20 meeting, the IL-ACDA Board approved a new set of bylaws, which spell out the purposes, policies, and procedures of the IL-ACDA organization. We have not had a set of bylaws before, and there
has been confusion over which National ACDA policies we were to use as well as over procedures for which
we had no official guidelines. Please review these bylaws, which you may access on the IL-ACDA website
(www.il-acda.org). Soon you will receive an opportunity to vote on their acceptance.
Among the changes incorporated in the bylaws: 1) aligning the IL-ACDA districts (currently with vague
boundaries) with the nine IMEA districts – this involves eliminating the South Suburban District, creating
two districts to align with IMEA districts 4 and 9, and slightly altering the boundaries of other districts; 2)
describing the duties of each board member along with election and appointment procedures; 3) fixing the
limits of most board members to two two-year terms, with just a few exempted positions; 4) eliminating the
Boychoir Repertoire & Standards position (boychoirs will be included in the Children’s Choir category); 5)
adding the position of Historian to the board, so we can keep an official store of archives; 6) generally spelling out procedures that have been followed in the past, but without easily located guidelines.
The IL-ACDA Board recommends that you vote to accept the new bylaws.
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Should auld acquaintance be forgot,
And auld lang syne?
by Chris Cayari

T

hose words may bring images into your mind
such as Dick Clark’s Rockin’ New Year’s Eve,
the great flashy ball in New York, or even trying
to get your students to pronounce words with
authentic Scottish accents. However, it is this time of
year that I get excited about the New Year. I am not
talking about the calendar year; it is Labor day that
brings up feelings of new and exciting things in my
heart.
I am sure that we all remember the feeling of going
to the department store and picking out a new box of
crayons, 7 different colored folders, number 2 pencils,
and even a trapper keeper. Each year we would look
with anticipation to find out which teachers we would
have. We would walk into school that first day with a
renewed sense of vigor, probably determined to make
this year the best year ever. Now that we are adults
and have our own choirs, be it school choir, community
chorus, or religious singers, we are filled with similar
anticipation.
For the past three months, most of us have been on
vacation, traveling the world, and spending time with
our loved ones. However, the start of the school year
brings with it a new beginning. We look at our choral
rosters with eagerness and anticipation. We make
goals. This year, I might be able to do that piece I’ve
been dying to try. We promise things to ourselves like,
I will spend time teaching my choirs to sight read this
year. We even become determined to change ourselves.
I’m actually going to get along with the band director
this year. Yet, the busyness and fast pace of our jobs
get a hold of us. Soon we slip into our routine, and
we lose out on the opportunity to make a “New Year’s

Resolution” that will really make a difference.
Here is my challenge. Make three resolutions and take
three key steps to achieve them. Your first resolution
should be related to your development as a musician.
You could read a book each quarter of the school year.
Maybe you want to take guitar lessons. Perhaps you
are finally going to learn how to create Microsoft Excel
Spreadsheets. Second, make a student-development
goal. This one is easy: It could be as simple as increased enrollment, or as complex as teaching your
advanced choir to how to transcribe atonal music. Your
final resolution should be extra-curricular in nature. It
is important to be well-rounded. So, buy a gym membership. Take up latch-hooking. Adopt a cat and take
care of it yourself; in other words, do not make your
spouse change the litter!
Once you have your resolutions, here are three steps
you can take to make sure they happen. Tell someone who will encourage you to follow through. Also,
write them down and place the paper in a visible place
where you will consistently be reminded of them.
Finally, review and assess your goals to make sure that
they are still attainable throughout the year. It is acceptable – and sometimes beneficial – to modify them.
Remember, they are not set in stone; consider them a
means to reach the goals you have set forth.
Do not let this year just be just another new year. Make
sure that you look back and find that you realized your
goals. Remember, personal and professional growth
are essential to improving yourself as a conductor and
as a individual.
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