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HOT TIME IN THE OLD
TOWN!
Thank you to all who attended and
helped with the Summer ReTreat
in June! It was definitely a "hot
time" in more ways than one! Our
director's chorus guest conductor,
Dr. Josh Habermann, gave us a lot
to think about in preparing and expressing the varied music he chose
for us. He was a joy to work with.
Laura Farnell shared many of her
ideas for working with younger
voices. A highlight of her sessions
was the work she did with Deb
Aurelius-Muir's boys, and practical
tips for teaching the changing
voice. Dr. Clayton Parr taught us
all about singing in the Georgian
style, and Alioni shared a magnificent performance with us on the
concert.
One personal highlight for me was
the Harold Decker Award dinner
and ceremony. Listening to the
accolades accorded to Dr. John
Jost, and then to his humble acceptance speech, reminds me of
why we do what we do.

Hinsdale Central High School
jburkemp@hinsdale86.org

There are so many people to thank
for their session leading, directing,
accompanying, etc., that I know I
would forget someone if I started
naming names. I appreciate your
willingness to jump in to lead so
that we could all learn some new
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techniques, ideas, song titles....ILACDA works well not just because
of our guest clinicians, but because
we have so many generous experts
in our own organization who are
willing to share with the rest of us.
Dr. Karyl Carlson is putting the
2013 Re-treat together, and has
some exciting headliners and sessions planned! Watch for her articles in the winter and spring issues
of The Podium. Also, please read
Continued on page 2
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President’s Message (continued from page 1)

Brett Goad's offerings about the Fall Convention, taking place October 19-20
in Naperville.

Pleasant Ridge School
ssmith@glenview34.org
Middle School
Jill Rinkel

Beth Best
IL-ACDA President

Mahomet-Seymour Jr. High
jrinkel@ms.k12.il.us
Senior High
Jeremy Little
Vernon Hills High School
Jeremy.little@d128.org
Jazz Choirs
Stacy Cunningham
Leyden High School
scunningham@leyden212.org
Female Choirs
Christina Shoemaker
Lincoln-Way North High School
cshoemaker@lw210.org
Male Choirs
Ted Hesse
Millikin University
thesse@mail.millikin.edu
Two Year Colleges

Interested in contributing an article to
the Podium?
Contact our editor here.
Deadline for Winter edition articles is
December 15, 2012.
Be sure to check out our iPad and
tablet friendly
versions of the IL-ACDA Podium at
ISSUU.com

Thomas J. Stauch
Harper College
tstauch@harpercollege.edu
Music/Worship
Jeff Hunt
Baker Memorial UMC, St. Charles
mmsdir1@aol.com

Make plans now to attend the IL-ACDA
Fall Conference!

Show Choir Chair
Mark Meyers
Waubonsie Valley High School
mark_myers@ipsd.org

October 19th and 20th, 2012
North Central College
Naperville, IL
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Commissioning New Music

Repertoire and Standards
Chairs continued
College /University

As conductors and teachers, we all strive to choose the highest quality
of music for our students. At the end of each season, I love to file the music
my choir has programmed and look for my next set of pieces. Inevitably, I
waste a lot of time singing and playing through music I already know and
love, as if catching up with old friends. Choosing standard repertoire that is
diverse and challenging is always a part of my process, but I have also been
involved in several commissions over the years, and the experiences have
been wholly positive. I have found that with each commission, I myself was
given opportunities to grow and develop, along with my students. Commissioning new music allows the conductor to create teaching plans and activities
that are new and exciting for everyone involved. Composers can interact in a
variety of ways with students, whether they come in person to rehearsals, talk
with students via Skype, or answer questions via email. We are so lucky to be
living at a time when the composers of much of the music we perform are accessible to our singers, and we only have to reach out to them to form a relationship. Every time I have contacted a composer about a piece of music, I
have received a positive response; students are able to form strong connections to the music they are singing when they are exposed to whom and where
it comes from.
This past spring, I was awarded a small grant from the National Endowment
for the Arts for the commission of a new work for the CSA Children’s Choir.
Because my colleague and friend Dr. Tim Blickhan, composer and former
Assistant Director of the School of Music, was retiring from NIU, he felt like
a logical choice. We discussed texts in late summer, and by our winter break,
I had his piece in my hands. The music was written to reflect a poem by Eric
Ode. Here is the original text:
Weave Me a Poem © 2007
Weave me a poem of ribbons and strings.
Hatch me a poem of feathers and wings.
Grow me a poem of sunlight and soil.
Paint me a poem of canvas and oil.

Susan Davenport
Southern Illinois University
sgds@siu.edu
Composition
Lee Kesselman
College of Dupage
lrkmus@sbcglobal.net
Children’s Choir
Ron Korbitz
Brookdale Elementary School
Ronald_korbitz@ipsd.org
Community
Steven Szalaj
McHenry County College and Voices
in Harmony
szjsings@mac.com
Ethnic/Multicultural
Clayton Parr
DePaul University
cparr@depaul.edu
Youth/Student
Mary Lynn Doherty
Northern Illinois University
mdoherty@niu.edu
IMEA Representative
Rick Murphy
University Lab High School
rgmurphy@illinois.edu
Webmaster
Jason Hawkins
Plainfield North High School
jasonhawkins@comcast.net

Build me a poem of timber and stone.
Dance me a poem of muscle and bone.
Bake me a poem of sugar and cream.
Sing me a poem, I’m ready to dream!

Historian
Bob Boyd
Northwestern University
bealextoo@aol.com

IL-ACDA District Chairs
District 1
Diane Marelli
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Commissioning New Music (continued from page 3)

Riverside Brookfield High School
marellid@rbhs208.org
District 2
Michael Zemek
Augustana College
michaelzemek@augustana.edu
District 3
Debbie Aurelius-Muir
Olympia High School
Debbie.aurelius-muir@olympia.org
District 4
Erin Stegall
Macomb Junior High School
stegalle@mcusd185.org
District 5
Jacob Elam
Central A&M Middle School
elamj@cam.k12.il.us
District 6
Susan Davenport

Mr. Ode agreed to write additional lyrics for my singers and Dr. Blickhan and
I consulted several times on range, accompaniment and part work. Using the
Comprehensive Musicianship through Performance (CMP) approach to teaching, I had my students write about their impressions of the piece, questions
they had of the composer or poet, reflections on how they felt rehearsals were
going; my singers also created visual art related to the music that was posted
in the lobby of our performance space on the night of the premiere. By engaging students in a variety of ways, they took ownership of their learning and
were able to go above and beyond traditional learning experiences to foster
deep connections with the music and musical understandings that will transfer
to other pieces.
To give an example of the types of CMP activities I used, I chose to have my
students explore the concept of dreams. I chose the poem because of the last
line “Sing me a poem, I’m ready to dream!). Over the course of several
weeks, I showed my students paintings that represented dreams, other poetry
about dreams, and had them write about their own dreams. We then discussed
what our dreams were for the future. This helped all of us get to know each
other, which enhanced the ensemble immensely. Here are a few of their contributions:
My dreams are becoming an architect and building my first real building. I
hope I can be an architect, because I love building. (Vani)

Southern Illinois University
sgds@siu.edu
District 7
Paul Rausch

My first dream is to have my family be safe! Another would be to work with
wolves, as a wolf trainer. I dream for all of my wishes to come true. I dream
to have peace and no war! To have a successful life! (Raven)

Woodstock High School
prausch@d200.mchenry.k12.il.us
District 8
Jon Hurty

I have dreamed that I will go to England, Australia, and New Zealand when I
am older. I would also like to go to college after I graduate from high school
and maybe live in a big city at one point in my life. (Zoe)

Augustana College
Muj-hurty@augustana.edu
District 9
Bryan Kunstman
Kaneland High School

Each rehearsal included an element of surprise for my students, as they knew
they would be doing “something besides singing” each time we met. My singers were thrilled to have music written just for them, and it was an exciting,
and very meaningful journey for all of us. Here are just a few of things my
students said about the music:

Bryan.kunstman@kaneland.org
Student Representatives
Brett Kirhofer—Northern Illinois U.
brett.kirhofer@gmail.com

I love Weave Me A Poem because it is a happy song and it says how you
should be yourself and sing out, even if no one listens to you. And, it describes
poems very well and flows very well. (Leah)
This is a good song because I think it says a lot about not holding anything
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Commissioning New Music (continued from page 4)

inside and I know this song inspires a lot of children. (Natalie)
I like Weave Me A Poem because I think it is about expressing yourself in different ways and not losing
hope in yourself and that, even if no one is listening or paying attention, you should still sing or tell stories.
(Ben)
Commissioning a new piece of music has countless benefits for your singers, composers who rely on commissions for their livelihood and for the profession. But I also feel that in commissioning music for your
choirs, you grow as a conductor, musician and teacher in exciting ways. If you have current plans to premiere new music this year, I would love to hear about your experiences as well. Good luck!
In closing, I have included a checklist I saw on ChoralNet several years ago, which may be helpful to those
of you who do not have experience with commissions.
Commissioning Agreement Checklist (excerpt from ChoralNet)
1. Identification of parties
Is the contract between the composer and an organization, or between two
individuals?
2. Description of work
Duration, number of parts, degree of difficulty, accompaniment, etc.
3. Text
Who chooses the text? Who is responsible for copyright clearance, if
necessary, and for any fees involved in copyright permission? Usually
copyright questions are the composer's responsibility.
4. Premiere
How long does commissioning party have exclusive rights to performance?
Usually this right is for premiere only, sometimes also for a stipulated
amount of time after premiere (to allow for tour, other performances,
etc.). Composer should be protected by setting a reasonable deadline for
premiere, so that if the commissioning party runs into difficulties, the
work is not tied up for years.
5. Delivery date
When is score to be delivered? If instrumental parts are involved, when are
they due?
6. Payment
Amount and method of payment. Usually the commissioning party pays half of
the fee upon signing agreement and the remainder upon delivery of score
and/or parts.
7. Extra costs
Usually commissioning party pays for duplicating of choral scores. Composer
pays for furnishing instrumental parts as needed IF the commission makes
allowance for this. Contract should state that composer is to furnish good
quality, legible score and parts. If professional copying or duplicating of
score or parts is required, who pays and how much should be decided in
advance.
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I Know I’m Preaching to the Choir (continued from page 5)

8. Ownership
Commissioning a work does not imply ownership of it. The composer retains
the rights of further performances, publication, etc. The composer also
usually retains ownership of the original manuscript. The commissioning
party is entitled to keep at least one copy of the score and sometimes a
complete set of instrumental parts (which may not be loaned out) if this
has been agreed upon. Use of these parts in the future with or without
additional rental fees must be indicated in the agreement. (If the work is
published, the publisher must be consulted about this.)
9. Liability
If composer does not complete the commission, what is his/her liability to
return the portion of fee already received? If commissioning party does not
perform work on time, or does not make payment when agreed, is interest to
be paid to the composer?
10. Recording
Composer must approve record label of professional recording. A separate
agreement (involving publisher in cases where composer is under contract)
must be made concerning mechanical rights. Commissioning party may ask for
first refusal for commercial recording.
11. Publishing and licensing
a. If composer is under contract to a publisher, publisher may also have to
be consulted concerning rental fees and other terms of the commissioning
agreement (see Nos. 8 and 10 above).
b. If work is accompanied by orchestra that does not hold a valid ASCAP/BMI
license, it must agree to secure an individual license for all performances
of the commissioned work.
c. Commissioning party should state in the agreement exactly how the
commission credit line should appear in the published work.
12. Legal details
a. All rights not granted in commission agreement are reserved to the composer.
b. Amendments must be made in writing.
c. A method of settling disputes should be written into the agreement.
- Kirke Mechem, 1994
(with thanks to Association of California Symphony Orchestras)
http://www.choralnet.org/222028
Link to Weave me a poem score
Mary Lynn Doherty, Ph.D.
IL-ACDA Student Youth Activities Chair
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Student Artwork from Weave me a Poem Commission
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Just thinking…Why we do what we do…
A little over a year ago, I had the joy of joining with other alumni from Texas Tech University in a
reunion concert with our former and greatly admired director Dr Kenneth Davis. From the initial concert a
new chorale of over 60 singers has been formed and we have already presented three additional concerts in
the Dallas area. The music-making has been amazing, to say the least. But equally amazing is our ability to
blend together, both musically and personally, with musicians we have never met before. The only thing
we have in common is that, over a period of a dozen years, we sang in a choir with the same director.
This whole experience got me puzzling over this thing we do…choral music… and how it has the
ability to bring generations of people together to work in community with each other with so many lasting
benefits.
Singing with this group of people, from a variety of social and professional walks of life, has reinforced in my thinking the importance of choral music, not only culturally, but also personally, as the enriching life-long activity it can provide for people. Consider its convenience and universality. Choral music
doesn’t require the financial investment of owning an instrument; and with so much music available in the
public domain, it doesn’t even require the purchase of music. So, what is necessary for people to participate for a lifetime? Two things come to mind: a deep love and appreciation for all kinds of choral music
and music literacy – that ability to look at music, read it, understand it, learn it without someone else
teaching it.
As we all know, not all of the student will love all of the music we put before them. And, quite possibly, they will not love it immediately. But any seasoned music teacher can tell you that students will respond to a challenge, even if the challenge is just getting them “on board” with the literature choices. A
few years ago, I selected Charles Ives’s Psalm 90 for the Concert Choir. The piece is one of the most difficult that I have ever done with a group and there are about 12 pages of ear-stretching dissonance before
you land on a simple, gorgeous melody that is a great payback for all of the notes that led up to it. I had to
keep telling my singers “hang in there, it will all be worth it when we get to that MOMENT.” In the end,
most of the singers truly loved the piece. Even though not all loved it, all did grow musically from the experience of singing it. Always, a goal for us is to be stretching our students and ourselves musically. Push
to do music is dissonant, if for no reason other than to appreciate consonance when it appears. Push to do
music that may be notated differently, if for no reason other than to appreciate traditional notation when we
get back to it. Push to do pieces that are multi-movement works and last longer than the typical threeminute octavo. Push to do music that is challenging for us as directors to understand. In the end, most of
the students will be talking about those pieces at the end of the year.
Secondly, we need to recommit to teaching our students to read. If that sentence were in an article
for regular first grade teachers, most folks would comment, as our students sarcastically say, “Well, DUH!
That’s pretty obvious!” But for some reason, in the music classroom, we so often emphasize literacy only
when we have extra time, rather than making it a foundation of what we do. I hate to admit that, years ago
as a busy public school teacher, I succumbed to the many pressures of performances. I had a PTA concert
coming up. I had a Festival concert looming in the near future. I had to have pieces ready to go! I fell into
the trap of too much rote teaching, neglecting many fundamental music reading skills that would have
helped my students learn the next set of concert selections faster and more independently. So, even though
we are up against performance deadlines, we must commit to teaching them to read.
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Just thinking...Why we do what we do... (continued from page 8)

Whether our approach is using solfege with movable do, numbers, hand signs, or whatever, commit to teaching them to read. Think of the tragedy it is when high school or college students somehow
have made it that far in school, but are unable to read their textbooks. If our goal is to be producing lifelong singers, it is an equal tragedy if they cannot read the music they encounter throughout their adult
lives.
I’ve conducted choirs for over thirty years (YIKES!) I wonder how many of those students are still
singing. Have they found a community choir in which to sing? Or a church choir? Did they develop
enough love for singing that they want to keep on throughout their lives? Do they have enough music
reading skill to sing their music at home, on their own, teaching it to themselves? I guess I’m a bit haunted by these questions, but I am recommitted to starting the year off with the idea that I want every one of
the singers in my ensembles to continue singing (and enjoying it) for the rest of their lives. For that to
happen, I will not only challenge them with great choral literature, but will also reinforce those skills and
abilities that will help make them independent musicians for the rest of their lives.
Susan Davenport
Director of Choral Activities
Southern Illinois University Carbondale
College/University Representative
sgds@siu.edu
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Worship Focus: A Personal Reflection on my role as Director of Music
My role at Baker Memorial United Methodist Church is Director of Music. It is a part time position and
one I have thoroughly enjoyed for over 25 years. I’m sure all of you in the same boat will agree that it is
difficult to live the role of a part time Church Musician. Lots of hours are put in and one gets exhausted. I
don’t know if this is the case for you, but for me, as each year passes, the challenges of this so called part
time job have increased instead of decreased.
This summer I decided to do some self-evaluation and reflection to determine what was going on. Why
was it that the job and the responsibilities inherent to it, were getting more difficult to manage? Certainly
the joy, passion and love of my work are present, but I was curious, why with age and experience, the challenges seemed to be increasing.
Upon reflection a number of things have occurred to me. Firstly, I try to do too much. I find myself hoarding tasks, doing things others would be quite happy to help accomplish. Secondly, I looked at my role of
Director of Music, including my relationship with the other directors, and the musicians, young and old,
under their direction. I have a great deal of trust in how each director directs and so I find myself very
“hands off” with weekly tasks except when it comes to recruiting, determining the role of each choir in
worship. Thirdly, I began to wonder if I was in real connection with the various ensembles and musicians
and in tune with the need for musical and spiritual growth. Finally, I realized that if I seemed to be spinning the proverbial wheel a bit, so must others around me. After all, I’m the leader!
This process of self evaluation has been very illuminating and I have found the process somewhat cleansing. Gratefully, I have come up with a plan. It’s going to start with creating a mission and vision for music
at our church and it will be designed by stakeholders of the program, not just by me. With this tool, all of
us can stay on track regarding musical and spiritual growth and other important aspects of the music program. By the grace of God, we have survived and even thrived so far in not having a mission and vision
statement, but now it is time. Secondly, I am going to ask each director to form a support group of parents
to help recruit and manage the tasks of the ensemble and do the tasks I have horded for many years. I will
connect with each group but as a supporting agent. The role of helping to ensure the future of each ensemble will be shared by many. Finally, I must make a point of involving the directors in the large aspects of
music and worship with their ensemble. They need a voice in that process. The act of Worship in part, attempts to capture awe and wonder that God provides us with His presence. That is an awesome musical responsibility and can be personally exhausting if not shared by all those who participate
So if you are a bit weary, yet still love serving, then perhaps enter into a phase of self reflection. You may
find that some personal changes in your own self will help you write a new chapter in your musical life so
that your service remains joyful.
Jeffrey Hunt, R&S Chair for Music and Worship
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Western Illinois University Welcomes Dr. Heather Zosel
As ACDA District IV representative, it is my privilege to choose a person to interview for the Fall 2012
Edition of the PODIUM. I am pleased to introduce Dr. Heather Zosel, a new appointment to Western Illinois University in choral music education. Dr. Zosel holds a DMA in choral conducting at the University
of Arizona, where she studied under Bruce Chamberlain and Elizabeth Schauer. While at the UA, Ms. Zosel was Assistant Director of the University Community Chorus, and served as collegiate president of the
American Choral Directors Association. She sang in the Arizona Choir, Tucson Symphony Orchestra
Chorus, Musica Sonora, Tucson Chamber Artists, and Coro, and has been featured in performances of
Mozart’s Vesperae solennes de Confessore, Handel’s Messiah and Bach’s St. John Passion.
Ms. Zosel recently completed a one-year contract at Indiana University of Pennsylvania, where she was
Interim Director of Choral Activities. Before receiving her doctorate, she served as Director of Choirs and
Bands at Oroville High School, and conductor of the Okanogan Valley Orchestra Chorus, both in Washington State. She is active in musical theatre and has served as chorus master, vocal coach and accompanist for three production companies in the Okanogan Valley area.
ES:
HZ:

How long have you been teaching/directing? How long have you been in your
current position and what other positions have you held?
I taught music in a small school district in Washington State for three and a half years. My teaching responsibilities included general music, beginning band, junior high band, high school band
and choir, and spanned third grade through twelfth grade. It was a wide range of ages and musical
ability, and prepared me well for a music education degree.
After I finished my doctorate at University of Arizona, I fulfilled a one-year contract at
Indiana University of Pennsylvania, where I directed the choirs, taught conducting and
voice, and worked closely with student teachers. Now I am thrilled to be starting at
Western Illinois University!

ES:
HZ:

What was your preparation for your career?
I attended Washington State University for a Bachelor’s degree in Music Education and
also a Master’s in Choral Conducting, where I studied with Dr. Lori Wiest. I received my
doctorate in Choral Conducting with a minor in Music Education from University of
Arizona, where I studied with Dr. Bruce Chamberlain and Dr. Elizabeth Schauer.

ES:
HZ:

What gives you the greatest satisfaction in your career?
I gain the greatest satisfaction by knowing that music touches people and changes lives. I
love giving a choral concert in which the audience and performers feel moved, and I also
love working with future music educators. I have experienced firsthand how music can
make people grow, and give them a new perspective on life, and I want our future
educators to bring that passion to their classrooms and students.

ES:
HZ:

What have been your greatest challenges in your career?
My first teaching position was in a small school district, and the high school music
program was almost non-existent. With a lot of support from the administration and the community, and a renewed interest from the students, the program grew throughout the time I was there. It
took patience, and careful nurturing and fostering of musical interest in all grade levels, as well as
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Western Illinois University Welcomes Dr. Heather Zosel (continued from page 11

being seen at concerts and in the community. Although it was a challenge to build the program, the
reward of bringing music to so many students was incredibly rewarding.
ES:
HZ:

Who are some people who have helped you the most, and how?
My family has always encouraged and supported me in my dream of a career in music. I
am grateful to every one of my teachers, in the classroom, in the voice studio, and especially in the
choir who have not only taught me, but demonstrated their best. My teaching philosophy and style
has bits and pieces of everyone with whom I’ve studied, which only makes me stronger.

ES:
HZ:

Who have been your model choral directors?
I learned about articulation and precision from Bruce Chamberlain, power and technique
from Elizabeth Schauer, and grace and line from Lori Wiest. I have a high regard for
many other conductors, but as my closest teachers, I admire and respect these three so
much!

ES:
HZ:

How have your teaching/directing strategies changed over the years and why?
My teaching strategies have changed as I have become more comfortable and efficient at
preparing a score, and can achieve quicker results in my rehearsals. With experience and
education comes the confidence to make appropriate decisions in and out of the choral
rehearsal.

ES:
HZ:

What kept you in the choral directing field?
Choir and teaching have always been my passions, and the fact that I can do both for a
living makes me glad every day. As long as I can continue to make beautiful music, and
bring people joy through music, I will be content in this profession.

ES:
HZ:

What are some of your favorite memories from your career?
I taught a women’s high school choir, and many of the young ladies had not sung before,
and had never travelled outside their small hometown. There were two transformations
that happened: the first was in the first week of choir when they realized that they had
beautiful voices, and that we could make music together; the second was throughout the
year, as the ladies grew together as a choir. They spoke about choir being their safe zone,
and how they could leave their troubles outside the door. They loved going on choir trips
to festivals, and their eyes were opened to a new world of singing and making music.
They received high marks at festivals, and listened attentively to the judges remarks. And
above all, they loved to sing. This experience was incredibly fulfilling for me, as I saw how much
music had changed their lives and given them opportunities they never would have had.
Another favorite memory is of a young gentleman who joined choir my first year as a
high school teacher. Up until this point, his grades were poor, and he never excelled at any particular event in high school. He had a beautiful voice, and with some encouragement, got the lead in the
local musical Grease, decided to go to college, and eventually got a scholarship for singing at the
university. It was incredible to watch music change this young man’s life, and to see the joy he
brought to others when he performed.
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Western Illinois University Welcomes Dr. Heather Zosel (continued from page 12

ES:
HZ:

What advice do you have for young choral directors?
The best advice I ever received when I was a young choral director was this: keep making music
of your own to keep your passion for music alive. We tend to give all of ourselves to our students,
and if we are not careful, music becomes “work” or “a job.” But if we continue to make our own
music, whether that means sing in a choir, sing a solo recital, play the piano, or gig with a jazz
band, we will always remember what led us to the music profession in the first place.

Dr. Zosel will be replacing Dr. Kelly Miller in the position of Assistant Professor in Choral Music Education at Western Illinois University. Dr. Miller has accepted a position at the University of Central
Florida in her hometown of Orlando, Florida. I wish the best to both Dr. Zosel and Dr. Miller on their
new endeavors.
submitted by Mrs. Erin Stegall
ACDA Distirct IV Representative
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Il-ACDA Fall Conference
North Central College
Naperville, IL
October 19-20, 2012
Complete the registration form, complete with payment and mail to:
R. Brett Goad (IL-ACDA)
2012 IL-ACDA Fall Conference Program Chair
2526 Ravinia Lane
Woodridge, IL 60517
ACDA Membership Required
To Register for the IL-ACDA Fall Conference,, you must be an active member of ACDA. Please have your membership number available and ready to enter when you register. If you are not a member of ACDA or your membership
has expired, please renew your membership at this link http://acda.org/formregistry now and obtain your membership number. After that, please register for the Retreat using the ACDA member rate.
If you prefer to register for the Fall Conference using the non-member registration rate, please download the registration form located on the IL-ACDA website.
Music Packets
Important - PLEASE NOTE
All music packets are included with your registration if your registration is postmarked by August 15, 2012. Registrations postmarked after August 15, 2012 are not guaranteed music packets, although every effort will be made to provide you with music packets. The sooner you register, the more likely the chance music packets will be available for
you.
Housing Information
Should you need a hotel room for the conference, there are several Naperville hotels within a close proximity to the
North Central College Campus. Please go to the following link for their names:
http://finearts.northcentralcollege.edu/x47873.xml
Restaurant Information
Naperville has an abundance of excellent restaurants, many of which are within walking distance to the North Central
College Campus. Please go to the following link for the names and locations of several restaurants:
http://finearts.northcentralcollege.edu/x46975.xml
Downtown Naperville Alliance
Here is an additional site that is filled with a lot of information relative to businesses in Naperville:
http://www.downtownnaperville.com/
Directions to North Central College - Naperville
Go to the link listed below for directions to the North Central College Campus:
http://northcentralcollege.edu/content/directions-to-campus
Cancellation and Changes
If you find it necessary to cancel your registration prior to August 15, 2012, you can do so with full refund of registration fees. After August 15, 2012 registrations cannot be cancelled nor fees refunded; however, we encourage you
to offer your registration to a colleague. Please contact Brett Goad at:
rbgoad52@sbcglobal.net to change the name on your registration form before September 30, 2012. After that, registrations can be changed in person at the Fall Conference.
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IL-ACDA Fall Conference information (continued from page 14)

Friday Evening Wine Reception
On Friday evening, October 19, there is to be a Wine Reception that will follow immediately after the North Central
College and Friends Concert Presentation. The reception will take place in the Madden Black Box Lobby and it will
be on a cash basis. The reception will conclude no later than 10:30 p.m.
Special Needs and Other Questions
Please contact Brett Goad at rbgoad52@sbcglobal.net if you require any special accommodations or have any further questions in order to fully participate in the event.

Make plans now to escape the spring weather in March
Attend the National Conference in Dallas!

AMERICAN CHORAL DIRECTORS ASSOCIATION
2013 NATIONAL CONFERENCE
MARCH 13-16, 2013
DALLAS, TEXAS
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Dreaming in Darkness: A Case Study for Innovative Programming
In the realm of possibility, we gain our knowledge by invention…
…our universe is alive with sparks. We have at our fingertips an infinite capacity to light sparks of possibility. Passion, rather than fear, is the igniting force. Abundance, rather than scarcity, is the context.
Meaningful performances originate with innovative programming and require a surplus of imagination.
Music discovered from a position of creative abundance ignites impassioned performers and active listeners. Conductors are sonic architects, choreographers of sound; possibility is our strength. What follows is a
strength-based model for choral programming via a case study of a performance by the vocal ensemble the
Luminescence Project.
In 2008 the Luminescence Project, an interdisciplinary ensemble, collaborated with light artist Sean Smallman and Robert Shakespeare’s sculpture Light Totem. The team in conjunction with the Indiana University
Art Museum developed an aural and visual performance that bathed listeners in a dynamic ballet of dancing
LED lights and choral music. The imaginative process envisioned sonic and visual aesthetics within an
emotional narrative arc independent of specific works.
Performances can be fables with an introduction, rising action, climax, and resolution. Numerous narrative
shapes exist from romantic to tragic, comedic, ironic, static, and unresolved. Crafting an emotional shape to
a concert prior to the selection of music devises a unique performance experience. The conductor is a creator, not just a répétiteur, with voices and emotions as the medium. Performances are not simply a collection
of beautiful music; they are emotional journeys.
A strength-based model for programming professes that the mind is an unlimited source for creative inspiration, sparks of possibility. The conductor’s imagination is a muscle that strengthens upon exercise. Stimulate your imagination with themes: earth, justice, humility, peace, war, women poets, women composers,
sorrow, Shakespearian sonnets, the poetry of Robert Frost, Ogden Nash, and E.E. Cummings, American
landscapes, sounds of the city, Paris, rain, animals, evening, the ocean, poverty, hunger, health, end of life,
silence, non-texted music, dreaming, darkness. Vocal music inherently draws upon extra-musical imagery;
a strength-based approach to programming works from the worldly and emotional affect backward to specific compositions.
The Luminescence Project combined two themes to create Dreaming in Darkness; expressive possibilities
poured forth. Dreaming in Darkness suggests images of evening, moon light, stars, sleeping, nightmares,
reverie, mystery, spontaneity, hidden love emerging under cover of darkness; the composers Debussy, Fauré, Brahms, Satie, Sondheim, Philip Glass, Meredith Monk, Whitacre, Barber, and Camille Saint-Saëns
come to mind; poets Carl Sandberg, Dylan Thomas, Percy Shelley, E.E. Cummings, Schiller, and Goethe
wrote memorably of the mood of night. Without specific compositions in mind, a narrative arc emerged
from the brainstorm, a mysterious dusk transformed into a quixotic midnight followed by an encroaching
dawn; a lover’s relationship unfolds. Under cover of darkness couples speak and act uninhibited. Darkness
invites a capricious emotional truth often abrogated by the light of day.
Saturated with ideas, themes, and a narrative framework, an efficient and exciting search for compositions
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Dreaming in Darkness (continued from page 16)

commences. An array of resources lie at the conductor’s fingertips, many maintained online: Grove Music, The Choral Public Domain Library (CPDL), the International Music Score Library Project (IMSLP),
Locke and Fassett’s Selected Choruses for Women’s Voices (1965), and Richard Sparks’ The Swedish
Choral Miracle. Scour concert programs online of highly regarded ensembles and attend performances of
vocal and instrumental music in your region. Forge relationships with conductors at local colleges,
churches, and schools. Attend performances of colleagues that you know will be better than your own. If
you do not find what you desire, be fearless and compose your own work; everyone has a compositional
voice.
We cede strength when we turn to publisher and distributor catalogues prematurely; we cannot enter the
grocery starved. Similarly, avoid state and regional festival repertoire based upon the current entertainment driven choral education model. Avoid categories such as spirituals, Broadway, classical, sacred, or
modern. A list of composers who, though competent, are overused is helpful: Roger Emerson, Jay Althouse, Sally Albrecht, Craig Courtney, Mary Lynn Lightfoot, John Rutter, Eric Whitacre, Morten Lauridsen, Mack Wilberg, Ed Lojeski, Linda Spevacek, William Dawson, Z. Randall Stroope, Kirby Shaw,
Lloyd Larson, Hal Hopson, René Clausen. Do not rule these musicians out altogether; regard them as dessert where a little goes a long way.
A few composers and works that deserve greater attention: Francisco Núñez (Sing for Peace), Meredith
Monk (Three Heavens and Hells), Ruth Boshkoff (Sarasponda), Mary Goetze (Fire), Doreen Rao (Bach,
Domine Deus), Vincent Persichetti (Maggie and Millie and Molly and May), Cary Boyce (Ave Maria),
Carlisle Floyd (Long, Long Ago), Benjamin Britten (Sycamore Tree), Robinson McClellan (Dreaming in
Darkness), Stephen Mager (Missa Lucis), Libby Larsen (Mind You Now), Marion Verhaalen (Animal
Verses of Ogden Nash), Fauré (Messe Basse), Calvin Hampton (Repeating Alleluia), Veljo Tormis
(Helletused), and Keith McCutchen (Black Nativity).
Dreaming in Darkness, a 30-minute program, emerged from composer Robinson McClellan’s quiet and
mysterious a cappella work by the same name (our lovers meet). It is followed by the non-texted minimalistic textures of Swedish composer Thomas Jennefelt’s Claviante Brilioso (flirtation). The reverie climaxes with Jaakko Mäntyjärvi’s electrifying Pseudo Yoik (lover’s quarrel), only to resolve tension via Eric
Whitacre’s thick and lugubrious Sleep (reconciliation). As the romantic dream evaporates the sun dawns
painted sonically by Saint-Saëns Calme des Nuits (lovers depart). The performance arc crescendos into an
erotic lover’s quarrel as evening lengthens and as sunlight breaks through the lovers depart hoping to meet
again under cover of darkness. A coherent narrative is not necessary for a compelling performance, but an
imaginative spirit is vital. Narrative gaps force the audience to flesh out the story with their own imagination.
Compositions passed in the creative process include O Schöne Nacht (Brahms), Sure on this Shining
Night (Barber and Lauridsen), Water Night (Whitacre), Est ti Dal (Kodaly), “O Lovely Moon, O Fair
Night” from The Merry Wives of Windsor, excerpts from Rachmaninoff’s All-Night Vigil, Brahms’ Nachtwache I and II, Britten’s The Long Night, R. Murray Schafer’s Epitaph for Moonlight, and countless others. Pairing topical compositions creates a static dynamic, which differs from an emotional trajectory. Do
not be afraid to pair Bach with Glass, Ravel with Monteverdi, or Handel with Sondheim if the music
serves your emotional arc.
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Dreaming in Darkness (continued from page 17)

Non-texted vocal music often fills a narrative gap. Rather than a substitute for words, text-less music crafts
sonic environments, sound masses, and musical moods often more provocative than poetry. Scandinavian
and minimalist composers are adroit in crafting choral soundscapes: Philip Glass, Meredith Monk, Thomas
Jennefelt, Jaakko Mäntyjärvi, and Veljo Tormis. The polyphonic texture of early music can simulate dialogue; the vocal ensemble I Fagolini is well known for their staged performance of Monteverdi’s fourth
book of madrigals as a lover’s dispute, The Full Monteverdi. Strength-based programming crafts soundscapes of contrasting moods, meanings, myths, and interconnected moments.
With compositions in hand we enter the publisher’s realm of catalogues and distributor websites. Our purchases are efficient with a razor’s precision. The imaginative process uncovers repertoire that sustains singers and conductor through any length of rehearsal process. It is music reinforced with imaginative confidence.
Dreaming in Darkness conveyed an emotive arc with colored lighting and choreography, yet it is the music
that birthed the emotional odyssey. Audiences and performers experienced a visual and aural crescendo.
Describing the event a reviewer commented:
“Imagine a huge gob of remarkable artistic talent squeezed tightly into a zip-lock bag, and that bag then
compressed even further until the only possible outcome is a most excellent and energetic explosion of creative spewage. Dreaming in Darkness promises to be that kind of hella-cool rush: provocative multisensory performance channeled with the full force of youthful vigor. Hot-cha-cha-cha.”
Five hundred individuals huddled in the snowy museum plaza for two performances of the musical, dance,
and lightshow. The visual arts patrons of the museum audience embraced the brakeage of the static emotive
experience model. Listeners remained at the site of the performance long after its conclusion drawn together by a shared emotional experience, unsure how to depart. This is strength-based programming at work, an
arc of imaginative ideas born out in music and conveyed to an enrapt audience.
The life force for humankind is, perhaps, nothing more or less than the passionate energy to connect, express, and communicate…lighting sparks from person to person, scattering light in all directions. [It] is
about giving yourself as a possibility to others and being ready, in turn, to catch their spark. Sometimes the
sparks ignite a blaze; sometimes they pass quietly, magically, almost imperceptibly, from one to another to
another.
Our strength is our mind and within it rests magic, wisdom, mythos, and vibrant sparks of possibility. May
we always courageously program from a position of strength.
Rosamund Stone Zander and Benjamin Zander, The Art of Possibility: Transforming Professional and Personal Life (New York,
NY: Penguin Books, 2000), 20.
Ibid., 125-6.
Paul Sturm, “Dreaming in Darkness,” Ryder Magazine, December 2008, 13-15.
Zander, 139.

Mark Doerries, Director of Choral Activities, Olney Central College
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Dreaming in Darkness (continued from page 18)

Artistic Director, Luminescence Project
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IL-ACDA Fall Conference Registration Form
PRINT OUT THIS FORM
Please mail your completed IL-ACDA Fall Conference Registration Form and Check to:
R. Brett Goad (IL-ACDA)
2012 IL-ACDA Fall Conference Program Chair
2526 Ravinia Lane
Woodridge, IL 60517
Last Name ___________________________________________ First Name ___________________________
Mailing Address ____________________________________________________________________________
City _____________________________________________ State __________________ Zip ______________
Preferred Phone_______________________________ Email ______________________________________
Organization Name (School, Church, Community Organization) __________________________________
First Name as your would like it to appear on the badge _________________________________________
* ACDA Membership Number___________________________________Expiration Date_______________
** Please include your ACDA Membership Application.
DO NOT INCLUDE CREDIT CARD INFORMATION ON THIS FORM.
Registration Status

Postmarked by August 15

Postmarked after August 15/Walk-In

ACDA Member *

$55

$65

ACDA Member Retired *

$25

$35

ACDA Student Member *

$25

$35

Non- ACDA Member **

$150

$160

Non-ACDA Student**

$65

$75

Immediate Family Guest

$25

$35

ACDA Member Single Day *

$30

$40

ACDA Student Member Single Day *

$20

$30

Non-ACDA Member Single Day

$125

$135

Amount Enclosed _____________________
Method of Payment : Check (Check Number) ______ All checks made payable to IL-ACDA
Money Order_________
REGISTRATIONS POSTMARKED AFTER September 1, 2012 ARE NOT GUARANTEED MUSIC
PACKETS. After these dates we will do our best to accommodate you as music packets are available.
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IL-ACDA Summer Re-Treat 2012 Wrap-up

Page 22

Volume 39, No. 1

Reading Sessions for 2012 IL-ACDA Summer ReTreat
Title

Composer
Thompson, Randall
Rutter, John

Arranger

Voicing

Publisher

Session

Praise Ye the Lord
Colors of Christmas, The
Ding, Dong! Merrily on High
Carey, Paul
That Eastertide with Joy was
Bright
Helvey, Howard
Christ Jesus is Arisen
Burkhardt, Michael
Rejoice, Rejoice this Easter Morn Larkin, Michael
Father's Love, The
Walker, Gwyneth
Ave Verum Corpus
Martin, Stephanie

SATB
SATB
SATB

E.C.Schirmer
Hinshaw
Roger Dean

Music/Worship
Music/Worship
Music/Worship

SATB
Unison
SATB
SATB
SATB

Music/Worship
Music/Worship
Music/Worship
Music/Worship
Music/Worship

Feller from Fortune
Agnus Dei
Proclaim This Day for Music
Nigra Sum
Two Rossetti Songs
This Land is What I Am
Hope is a Thing with Feathers
Hope is the Song
Como Aguas Tibias

SATB
SATB
SATB
SSA
SATB
SATB
SATB
SATB
SATB

Hinshaw
Morningstar
Morningstar
E.C.Schirmer
Cypress
Gordon Thompson
Santa Barbara
Theodore Presser
Alexander Broude
E.C.Schirmer
Cypress
Santa Barbara
Roger Dean
Pavane

Gloria
Rhythm of Life, The
Japanese Snow Song
Headed for the Promised Land
Dona Nobis Pacem
Button Up Your Overcoat
Sound of the Sea, The
Journey, The
There Has to be a Song
Moon, The
Snih--Snow
Still Still Still
Shady Grove
Winter Wonders
Sarasponda
Moh Lee Wah
On a Snowy Evening

Peacock, Kenneth Somers, Harry
Busto, Javier
Nelson, Ron
Casals, Pablo
Chatman, Stephen
Bakler, Dave
Nickel, Larry
Potter, Kenney
Kesselman, Lee
Cepeda, Manny

2 Year Colleges
2 Year Colleges
2 Year Colleges
2 Year Colleges
2 Year Colleges
Community
Community
Community
Community
Middle School/Jr
Vivaldi, Antonio Liebergen, Patrick SAB
Carl Fischer
Hi
Middle School/Jr
Coleman, Cy
Leavitt, John
SAB
Warner Bros
Hi
Middle School/Jr
Brownsey, Lois
2 Part Alfred
Hi
Middle School/Jr
Althouse, Jay
2 Part Alfred
Hi
Middle School/Jr
Lightfoot, Mary L.
SAB
Heritage
Hi
Middle School/Jr
Zegree, Steve
2 Part Alfred
Hi
Kimmel Publica- Middle School/Jr
Knox/Wilson
SAB
tions
Hi
Middle School/Jr
Villines & Hayden Althouse, Jay
SATB Alfred
Hi
Ramsey, Andrea
SA
Santa Barbara
Children
Beck, Andy
SA
Alfred
Children
Eben, Peter
Unison World Music
Children
Robinson, Russell
SA
Alliance
Children
Allsbrook/Goodin SSA
Boosey & Hawkes Children
Bernon, Amy
2 Part Heritage
Children
Boshkoff,
2 Part Santa Barbara
Children
Bisbee
SA
Santa Barbara
Children
Wheeler, Julie
SA
BriLee
Children
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IL-ACDA 2012 Summer ReTreat Chestnuts Literature
Conductor/
Contributor

Title

Composer/Arranger

Voicing
Publisher

Jeffrey, Andy

I Am Not Yours

David Childs

Santa Barbara Music PublishSSAA ing, Inc

Little, Jeremy

The Creation

Wiliam Billings

SATB pdf file attached

Marelli, Diane

Hark I Hear The Harps Eternal

arr. Alice Parker

SATB Alfred Publishing

Zemek, Michael

Sing Me To Heaven

Daniel Gathorp/Paul
Carey

EC Schirmer Publishing ECSSAA DH0319

Jeff Hunt

Praise Ye The Lord (from Twleve
Canticles)

Randall Thompson

SATB ECS Publishing 0031344100

Best, Beth

Rhythm of Life

arr. Barnes

SAB

Korbitz, Ron

There Has To Be A Song

Andrea Ramsey

SA/TB SBMP 963

Smith & Kirkpartick

SATB Word Publishing Co.

Aurelius-Muir, Debbie
All Is Well

Shawnee Press

American Choral Directors Association 2013 National Conference March
13-16, 2013 Dallas Arts District Dallas, Texas
Registration Opens: MONDAY, OCTOBER 1, 2012
SAVE $100! Early Registration ends: FRIDAY, FEBRUARY 15, 2013
ATTENDEE
Discounted Price

If Registered By

$299.00

Friday, February 15, 2013

$349.00

Monday, March 11, 2013

$399.00

Saturday, March 16, 2013
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IL-ACDA Fall Conference Boys Honor Choir Application
2012 BOYS GRADE 8-10 HONOR CHOIR
Illinois ACDA Fall 2012 Conference
October 19 – 20, 2012 (Boy’s Honor Choir Meets Saturday Only)
North Central College
Naperville, IL
Illinois ACDA is proud to announce that our Fall 2012 Conference will include a Boys Honor Choir for boys in grades 8-10. We
are thrilled to have Randal Swiggum, Music Director of the Elgin Youth Symphony Orchestra, to serve as the clinician. He was
Artistic Director of the Madison Children's Choir from 1996-2000, and currently conducts the Madison Boychoir's top ensembles,
Britten and Holst. As composer, conductor, teacher, and advocate for young people in the arts, he has established a reputation for
musical excellence and a commitment to music education through performance. He is a frequent guest conductor of orchestral
and choral festivals. He most recently conducted the first ever Pennsylvania ACDA/PMEA All-State Junior High Choir, as well
as the Singapore American Schools Music Festival, the MENC All-Northwest Honor Choir in Portland, and American Mennonite
Schools Orchestra Festival, the Northern Arizona Honors Orchestra, and both the Wisconsin Middle Level Honors Choir and
Orchestra.

*Boys Grades 8-10 Honor Choir Schedule - *Saturday, October 20 - the choir will meet on Saturday only
Directors and Singers are to report to the NCC Fine Arts Bldg.
8:45 - 9:15 a.m. Registration Milner Lobby
9:15 - 12:15 p.m. Rehearsal with Randy Swiggum - Milner Black Box Theater
12:15 - 1:00 p.m. Soundcheck - Wentz Auditorium
1:00 - 1:40 p.m. Lunch - Milner Lobby (Students are to bring a sack lunch)
2:00 - 3:00 p.m. Final Rehearsal Milner Black Box Theater
3:15 p.m. Final Concert Wentz Concert Hall **
** Concert Wear - White Shirt, Black Pants, Dark Socks and Black Shoes

Repertoire and Music Vendor Information– It is each school’s responsibility to purchase the purchase the music in
advance of the conference. In addition, it is very important that directors prepare their singers prior to their arrival at
the conference.
Contact Katie Speiden at Kidder Music Service to obtain music packets.
Kidder Music Service
7728 N. Crestline Drive
Peoria, IL 60615
309-692-4040
katie@kiddermusic.com
1. Stella Splendens - TB
14th c. from Llibre vermell de Montserrat
2. Bach: Der Herr segne euch (from Cantata 196) - TB
3. Tim Takach: I Will Howl - TBB
4. Les Chantiers - TBB
arr. Mark Sirett
House at Pooh Corner, arr. Swiggum

Participating students and directors will receive instructions from Randal Swiggum....Audio practice
files of these songs will be made available online for student practice. Students are expected to have a good
handle on these selections prior to their arrival for the conference.
Eligibility
Any boy in grade 8-10 whose director is a member of ACDA
Singers will be selected based on the nomination of their director.
COST
The cost is $40 per singer. This cost covers their participation in the honor choir,
Participants will be responsible for the following: transportation, lodging (if needed), a sack lunch for Saturday afternoon as well as any additional meals.
Please return the attached nomination form and payment to Jill Rinkel by Sept 7.
If you have any questions, do not hesitate to contact Jill at : (jrinkel@ms.k12.il.us). This will be a terrific experience designed to
encourage and enlighten our male singers.
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IL-ACDA Fall Conference Boys Honor Choir Application ( continued from page 28)

IL-ACDA FALL CONVENTION 2012 - North Central College - Naperville
Boy’s Honors Chorus- Grades 8-10
Application Form- Please print or type clearly
Teacher Name____________________________________________________________________
School Name_____________________________________________________________________
School Address___________________________________________________________________
___________________________________________________________________
Work Phone_________________________________ Fax #________________________________
E-mail Address__________________________________________________
Director Home Phone____________________________________________
ACDA Membership Number _________________ Expiration Date_______________
Rank boys in order of preference. You may nominate as many as you like and we will use as many as possible, depending on the numbers in the entire choir. If possible, please send equal numbers of tenors and basses so that the ensemble
will have good balance.

Name

Grade

Voice Part

1.
2.
3.
4.
5.
6.
7.
8.
9.
10.

Registration is $40.00 per individual participant. Checks are to be made payable to IL-ACDA.
___ # of participants X $40.00 = $___________ (TOTAL $$ ENCLOSED)
RETURN BOY’S HONOR CHOIR REGISTRATION FORM AND PAYMENT BY SEPT. 7, 2012 TO:
Jill Rinkel
Mahomet-Seymour
302 W. State Street
Attention Music Office:
Mahomet, IL 61853
e-mail: jrinkel@ms.k12.il.us
MUSIC OFFICE: 217-586-6683 HS FAX: 217-586-6844
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IL-ACDA Fall Conference Community/Church Honor Choir Application
2012 COMMUNITY/CHURCH HONOR CHOIR
Illinois ACDA Fall 2012 Conference
October 19 – 20, 2012
North Central College
Naperville, IL
Illinois ACDA is proud to announce that our Fall 2012 Conference will include a Community/Church Honor Choir for adult singers. Dr. Paul Rardin, Director of Choral Activities at Temple University, will be the honor choir conductor. Dr. Rardin, formerly
Director of Choirs at the University of Michigan, has often appeared as a guest conductor at conferences and festivals throughout
the United States. His bio. appears on the following page.
Schedule – All events at North Central College in Naperville, IL
Friday, October 19
6:00 PM
6:30 – 9:30 PM

Check in and receive music - NCC Fine Arts Bldg.
Rehearsal with Dr. Paul Rardin

Saturday, October 20
8:45 AM – 11:45 PM
11:45 – 12:45 PM
1:00 – 1:50 PM
2:00 – 2:20 PM
2:20 – 3:00 PM
3:15 PM

Rehearsal
Lunch
Sound Check
Change Clothes (Concert Dress: Black & White)
Wrap Up Rehearsal
Final Concert

Repertoire
All music will be provided and distributed at the conference. Music need not be purchased in advance of the conference.
Sweet Canaan
Arranged by Shaffer (Oxford) - Banks Music Pub.
Verleih uns Frieden
Mendelssohn (sung in English) - Arista
Come Ready and See Me Hundley - Hal Leonard - HL48018696
Camptown Races
Foster, arranged by Halloran/Bolks - Santa Barbara - SBMP 473
The Storm is Passing Over Arranged by Baker - Hal Leonard - HL48004683
Who Can Participate?

Any adult member of a community or church choir directed by an ACDA member
Directors are encouraged to submit SATB quartets
Music is chosen to facilitate learning at the conference
Nomination Forms are due September 1, 2012
Cost
$45 per singer, which includes the music packet and participation in the honor choir.
Participants are responsible for transportation, lodging (if needed) and additional meals
Please return the attached nomination form, with the registration fee, to the address indicated. If you have any questions, please
contact either honor choir co-chair.
This will be a terrific experience designed to encourage and enlighten our singers.
Sincerely,
Jeff Hunt
R & S Chair for Music and Worship
mmsdir1@aol.com

Steven Szalaj
R & S Chair for Community Choirs
szjsings@mac.com
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IL-ACDA Community/Church Honor Choir Application ( continued from page 30)

Guest Conductor-Paul Rardin Biography
Paul Rardin joined the faculty of Temple University as director of choral activities in 2011. He conducts the Concert Choir,
teaches graduate conducting, and oversees the six-choir program at Temple’s Boyer College of Music and Dance. He previously
taught at the University of Michigan and Towson University, where his choirs appeared with the Kirov Orchestra of the Mariinsky
Theatre, Baltimore Symphony Orchestra, and Baltimore Choral Arts Society. Under his direction the University of Michigan Men’s
Glee Club performed at the 2010 ACDA Central Division Convention. Rardin is a graduate of Williams College and the University
of Michigan, where he received the M.M. in composition and the D.M.A. in conducting.
Rardin has served as a guest conductor for all-state choirs in eleven states, and in 2009 conducted the MENC All-Eastern
Division High School Chorus. He has presented clinics for state, regional, and national conferences of the American Choral Directors Association. His engagements for 2011-2012 include conducting the New York All-State Mixed Chorus and ACDA Western
Division Men’s Honor Choir, and headlining for the Oregon ACDA Summer Workshop. His settings of spirituals and folk songs are
published by Santa Barbara Music Publishing, and his articles have appeared in the ACDA publications Choral Journal, Troubadour,
and Resound. Rardin lives in suburban Philadelphia with his wife, Sandy.

Housing Information
Should you need a hotel room for the conference, there are several Naperville hotels within a close proximity to the North Central
College Campus. Please go to the following link for their names:
http://finearts.northcentralcollege.edu/x47873.xml
Restaurant Information
Naperville has an abundance of excellent restaurants, many of which are within walking distance to the North Central College Campus. Please go to the following link for the names and locations of several restaurants:
http://finearts.northcentralcollege.edu/x46975.xml
Downtown Naperville Alliance
Here is an additional site that is filled with a lot of information relative to businesses in Naperville:
http://www.downtownnaperville.com/
Directions to North Central College - Naperville
Go to the link listed below for directions to the North Central College Campus:
http://northcentralcollege.edu/content/directions-to-campus
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SAVE THE DATE! SAVE THE DATE!
October 19 - 20, 2012

IL-ACDA Fall Conference
“Voices from the Prairieland“
North Central College
Naperville, IL
Featuring:

Paul Rardin
Temple University

Randall Swiggum
Madison Youth Choir/Elgin Youth Symphony Orchestra

Ramona Wis
North Central College

The Choirs of
North Central College (Friday Evening)
Boy’s Grades 8-10 Honor Choir (SATURDAY ONLY) - Swiggum
Adult Church and Community Honor Choir (FRIDAY EVENING AND SATURDAY) - Rardin
plus
Guest Choirs, Interest and Reading Sessions and more!!
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IL-ACDA Fall Headliner Bios
Dr. Ramona Wis is the Mimi Rolland Distinguished Professor in the Fine Arts and Professor of Music at North Central College in Naperville, Illinois, where she conducts the Chamber Singers and Women’s Chorale, teaches courses in conducting, methods,
and servant leadership, and is Chair of the Department of Music.
Dr. Wis holds degrees from the University of Illinois, Northern Illinois University, and a Ph.D. from Northwestern University. An active festival conductor, clinician, writer, and public speaker, Dr. Wis has presented workshops across the country and in Canada, including presentations for the British Columbia Music Educators Assocation, the International Conference of the Greenleaf Center
for Servant-Leadership, Midwest Band and Orchestra Clinic, GALA Choruses, the Tennessee Arts Academy, American Choral Directors Association, and the Illinois and Ohio Music Educators Associations. Her book, The Conductor as Leader: Principles of Leadership Applied to Life on the Podium has quickly become a leadership classic among conductors and music teachers, as well as those
interested in leadership outside the music profession. Dr. Wis has written for The Choral Journal, Music Educators Journal, Teaching
Music and the China Europe International Business School Review, and is a contributing author to Strategies for Teaching: Guide for
Music Methods Classes and Toward a Description of Musical Experience, edited by Bennett Reimer and Jeffrey Wright, as well as an
upcoming book on the musical experience with doctoral faculty and fellows at Northwestern University.
Dr. Wis has served as President of the American Choral Directors Association in Illinois and on both ACDA and IMEA executive boards. She has sung under Robert Shaw, James Levine and Margaret Hillis, and has conducted and performed in professional,
theatrical, community, and academic settings for more than 30 years.
Paul Rardin joined the faculty of Temple University as director of choral activities in 2011. He conducts the Concert Choir,
teaches graduate conducting, and oversees the six-choir program at Temple’s Boyer College of Music and Dance. He previously taught
at the University of Michigan and Towson University, where his choirs appeared with the Kirov Orchestra of the Mariinsky Theatre,
Baltimore Symphony Orchestra, and Baltimore Choral Arts Society. Under his direction the University of Michigan Men’s Glee Club
performed at the 2010 ACDA Central Division Convention. Rardin is a graduate of Williams College and the University of Michigan,
where he received the M.M. in composition and the D.M.A. in conducting.
Rardin has served as a guest conductor for all-state choirs in eleven states, and in 2009 conducted the MENC All-Eastern
Division High School Chorus. He has presented clinics for state, regional, and national conferences of the American Choral Directors
Association. His engagements for 2011-2012 include conducting the New York All-State Mixed Chorus and ACDA Western Division
Men’s Honor Choir, and headlining for the Oregon ACDA Summer Workshop. His settings of spirituals and folk songs are published
by Santa Barbara Music Publishing, and his articles have appeared in the ACDA publications Choral Journal, Troubadour, and Resound. Rardin lives in suburban Philadelphia with his wife, Sandy.
Randall Swiggum is conductor of Britten and Holst, the two top choirs of the Madison Boychoir. He is also in his fourteenth
season as Music Director of the award winning Elgin Youth Symphony Orchestra, and serves as Education Conductor for the Elgin
Symphony, designing and conducting their extensive family and youth concerts attended by over ten thousand young people each season. He was Artistic Director of the Madison Children’s Choir from 1996-2000, and has also taught at Whitefish Bay High School,
UW-Milwaukee, and Lawrence University.
A frequent guest conductor of orchestral and choral festivals, Randy conducted the Pennsylvania All-State Junior High Choir,
the Singapore American Schools Choral Festival, MENC All-Northwest Honor Choir in Portland, American Mennonite Schools Orchestra, Northern Arizona Honors Orchestra, the APAC Choral Festival in Seoul, and both the Wisconsin Middle Level Honors Choir
and Orchestra, as well as the Mansfield (PA) Choral Festival, New York City Interschool Choral Festival, St. John’s Boys’ Choir, and
various festivals throughout the U.S. Last year he was in Edinburgh to conduct the Scottish National Youth Symphony and in Savannah with the Georgia All-State Orchestra. He continues his association with The Florida Orchestra in Tampa, conducting twenty education concerts each season. Recent ACDA appearances include the 2010 Young Men’s Honor Choir at Central Division in Cincinatti, and PA-ACDA State Honor Choir at Penn State in 2011, where he served as co-conductor and keynote speaker with boychoir colleague Margaret Jenks. In 2012, he and Margaret will co-conduct another Young Mens’ Honor Choir for North Central Division ACDA in Madison.
A passionate advocate for a richer learning experience in the rehearsal, Randy serves on the Wisconsin CMP (Comprehensive
Musicianship through Performance) Project, now in its 35 th year. He has addressed the Pennsylvania MENC on "The Art of Rehearsing," as well as the Minnesota ACDA, Iowa ACDA, Illinois ACDA, Maryland MENC, the ACDA North Central Division and Eastern
Division, the Texas Orchestra Directors Association, and MENC National Conventions in Phoenix and Kansas City. He works with
music teachers in workshops and in-services across the United States.
Swiggum has led concert tours throughout Europe, Canada, and the Americas including the first international tour for the
Madison Children’s Choir to Brazil in 1998. He has music directed over thirty stage works including the 1991 premiere of the Theatre
X opera, Liberace. He created the music for celebrated director Eric Simonsen’s new production of Moby Dick for the Milwaukee Repertory Theatre, named by TIME magazine as one of the 10 Best Theatrical Productions of 2002. He is author of Strategies for Teaching
High School Chorus (MENC 1998), and co-author of Shaping Sound Musicians (GIA 2003). He is currently a Ph.D. candidate in musicology at the University of Wisconsin in Madison, where he makes his home.
Contact Randy at rswiggum@wisc.edu
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2012 ADULT COMMUNITY/CHURCH HONOR CHOIR
NOMINATION FORM
Please submit by September 1, 2012
Illinois ACDA Fall 2012 Conference
October 19 – 20, 2012
North Central College
Naperville, IL
Please Print
DIRECTOR’S NAME____________________________________________________
CHOIR NAME_________________________________________________________
DIRECTOR’S STREETADDRESS________________________________________
CITY/ST/ZIP

____________________________________________________

DIRECTOR’S EMAIL____________________________________________________
DIRECTOR’S PHONE___________________________________________________
DIRECTOR’S ACDA MEMBERSHIP # _____________ EXPIRATION DATE _______
Quartet #1
Soprano

Name___________________

email_________________________

Alto

Name___________________

email_________________________

Tenor

Name___________________

email_________________________

Bass

Name___________________

email_________________________

Soprano

Name___________________

email_________________________

Alto

Name___________________

email_________________________

Tenor

Name___________________

email_________________________

Bass

Name___________________

email_________________________

Quartet #2

Partial Quarterts will be accepted.
_____ # of Singers X $45.00 = $___________ (Amount Enclosed)
Make all checks payable to: IL-ACDA

Check # _____________

Mail Adult Community/Church Honor Choir Registration Information and
Payment no later than September 1 to:
Steven Szalaj
Community/Church Honor Choir Co-Chair
882 Nottingham Lane
Crystal Lake, IL 60014
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From the editor
The dog days of summer are past and the beginning of a new school year is upon us. Whether we
work in churches, schools, or in professional ensembles, the fall brings the excitement (and if we are honest, a bit of anxiety) of a new season of music making. Many of us have spent the summer attending conferences and meticulously planning for the coming year. We choose repertoire with our best guesses as to
who we will be working with in each ensemble. We look forward to greeting those familiar faces that return to our ensembles, we eagerly await those new members and perhaps lament the loss of others who
were unable to return for a variety of reasons. In any case, we are faced with a new set of goals and challenges for the coming season.
The start to the new year always finds me looking to improve my craft for the betterment of myself and my students. I am challenged by my colleagues whom I admire and seek to emulate. I find myself reaching out to others who can sharpen my skills and who are not afraid to challenge the way I think.
As I get older, it can become harder to accept new ideas and I find myself doing things a certain way because I have always done them that way and they work just fine.
I want to encourage myself and all of you to be open to new ideas this coming year. Attend the
fall conference and send students or church choir members to participate in the honor choirs. Perhaps you
are looking for an escape from Illinois in March. Make plans to attend the national convention in Dallas
this year. Reach out to a new colleague or someone you have known for a long time and do an exchange.
Sit down and talk about what you do and why. Consider contacting one of the contributors to this edition
of the Podium. Be open to new ways of thinking and new ways of challenging your singers and yourself.
This business of music making is a life-long pursuit and is full of reward if we are willing to take risks as
we ask our singers to do all the time.
As we begin our new season, I want to wish all of you the very best for the coming year of music
making. May this season be one of challenge and great satisfaction in whatever area of choral music you
find yourself participating.
Best regards,
Andy Jeffrey
Glenbard West HS Choir Director
Podium Editor
andrew_jeffrey@glenbard.org
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