
PODIUM 
President’s Message 

 

 

Only 3 months, 11 days, and 22 

hours…. 

 

 Our school district spring 

break starts on March 23 at 3:05 

p.m., not that I’m counting.  And if 

the weather holds, we get out of 

school June 1 (though who keeps 

track of that?)  I try telling my stu-

dents that we teachers are just as 

anxious for vacations as they are, 

though if the truth be told, I think 

we’re even more eager.  It’s how 

we keep ourselves going when 

work seems overwhelming.  We 

look forward to a time that we an-

ticipate enjoying ourselves with 

good friends, doing something that 

we love to do. 

 The annual IL-ACDA 

Summer Re-Treat starts at 10:00 

a.m. on Wednesday, June 27 at 

Illinois State University in Normal, 

Illinois.  I look forward to the re-

treat every year—I even count the 

days once we get into June!  I en-

joy seeing old friends, making new 

ones, and sharing my passion for 

choral singing with others who are 

like me.  I get to sing wonderful 

music, learn some new techniques, 

find hidden choral gems that I can 

take back to school and share with 

my kids in the fall.  This summer 

is no exception.  We get to sing 

together with Dr. Joshua Haber-

mann of the Dallas Symphony 

Chorus leading us.  We get to learn 

teaching techniques and new mu-

sic from Laura Farnell, an up and 

coming composer who specializes 

in children’s and younger adoles-

cent voices.  We also get to share a 

session and performance with 

Alioni, an ensemble led by Dr. 

Clayton Parr, who is renowned for 

its interpretation of Georgian folk 

music.  Along with interest ses-

sions in honing conducting tech-

niques, sessions for new teachers, 

and reading sessions in a variety of 

voicings and genres, I believe that 

there is something for everybody 
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at the Summer Re-Treat. 

 Registration is due May 1, so go online to http://www.il-acda.org, and 

click on the Re-Treat button at the left to download the registration form.  I 

hope to see you in 3 months, 11 days, and 21.5 hours in Normal! 

 

Beth Best 

IL-ACDA President 

President’s Message  (continued from page 1) 
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Make plans now to attend this Summer’s IL-

ACDA Retreat! 

 

June 27-29 at Illinois State University 

 

Please make sure to note the change of date 

which is different from past years. 

Interested in contributing an article to 

the Podium? 

Contact our editor here. 

Deadline for Fall edition articles is  

August 15, 2012. 

Be sure to check out our iPad and tab-

let friendly  

versions of the IL-ACDA Podium at 

ISSUU.com 

http://www.il-acda.org
mailto:andrew_jeffrey@glenbard.org
http://issuu.com/search?q=IL-acda%20podium


 

 

 

Repertoire and Standards 
Chairs continued 

College /University 

Susan Davenport 

Southern Illinois University 

sgds@siu.edu 

Composition 

Lee Kesselman 

College of Dupage 

lrkmus@sbcglobal.net 

Children’s Choir 

Ron Korbitz 

Brookdale Elementary School 

Ronald_korbitz@ipsd.org 

Community 

Steven Szalaj 

McHenry County College and Voices 
in Harmony 

szjsings@mac.com 

Ethnic/Multicultural 

Clayton Parr 

DePaul University 

cparr@depaul.edu 

Youth/Student 

Mary Lynn Doherty 

Northern Illinois University 

mdoherty@niu.edu 

IMEA Representative 

Rick Murphy 

University Lab High School 

rgmurphy@illinois.edu 

Webmaster 

Jason Hawkins 

Plainfield North High School 

jasonhawkins@comcast.net 

Historian 
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Northwestern University 

bealextoo@aol.com 

I know I’m preaching to the Choir… 
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 Teaching in a small rural high school has its rewards and challenges. 

Facing declining enrollment in a school who is striving to challenge its stu-

dents to take more rigorous classes can begin to affect its fine arts program.  

The music program and the advanced placement classes have begun to fight 

for the academically gifted students.  In an effort to recognize the contribution 

the arts classes have made to the student’s education, I am asking the school 

board to consider changing their requirements for their valedictorians.  We 

must stop seeing “smartness” as only measured in classes taken in English, 

Math, and Science. “Only if we expand and reformulate our view of what 

counts as human intellect will we be able to devise more appropriate ways of 

assessing it and more effective ways of educating it.” 

Proposed Addendum to a Rural High School  

Valedictorian Requirements 
Presently the requirements for this high school’s valedictorian reads: 

“Valedictorians  will be selected on the 8 semester cumulative grade point 

average and a minimum of 4 AP Courses.” 

Under this present system, no student hoping to achieve recognition as the 

high school valedictorian at this school can remain enrolled in the  music pro-

gram for all four years of his/her high school career.  I would like to request 

that the board consider a small modification to these requirements.   

 

““Valedictorians  will be selected on the 8 semester cumulative 

grade point average and a minimum of 4 AP Courses OR 3 AP level 

classes and 8 semesters of  Band and/or Chorus with one of the se-

mesters of Band/Chorus being taken as an *Honors Level Course.” 

 

*Honors Level shall be defined as requiring additional course work 

from the students enrolled as “Honors” students. The additional course 

work required would be a written research paper, 10 -15 pages  long, 

with  bibliography.  

The subject of the Chorus research paper would require the student to 

study the composer and the composition of the masterwork performed 

while they were enrolled as a member of the high school Chorale. 

The paper would feature a short biography of the composer, the signif-

icance of the composition, and a brief analysis of the masterwork it-

self.  They would also be required to perform in the IHSA Solo & En-

semble competition either as a soloist or as an ensemble member. 

 

**Past masterworks performed at this high school include selections from: 

Gloria  by Antonio Vivaldi 

Requiem  by Gabriel Fauré 

Mass in G Major by Franz Schubert 

Carmina Burana   by Carl Orff 

Messiah  by George Frederic Handel 
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IL-ACDA District Chairs 

District 1 

Diane Marelli 

Riverside Brookfield High School 

marellid@rbhs208.org 

District 2 

Michael Zemek 

Augustana College 

michaelzemek@augustana.edu 

District 3 

Debbie Aurelius-Muir 

Olympia High School 

Debbie.aurelius-muir@olympia.org 

District 4 

Erin Stegall 

Macomb Junior High School 

stegalle@mcusd185.org 

District 5 

Jacob Elam 

Central A&M Middle School 

elamj@cam.k12.il.us 

District 6 

Susan Davenport 

Southern Illinois University 

sgds@siu.edu 

District 7 

Paul Rausch 

Woodstock High School 

prausch@d200.mchenry.k12.il.us 

District 8 

Jon Hurty 

Augustana College 

Muj-hurty@augustana.edu 

District 9 

Bryan Kunstman 

Kaneland High School 

Bryan.kunstman@kaneland.org 

Student Representatives 

Brian Albertsen—Illinois State U. 

bcalber@ilstu.edu 

Brett Kirhofer—Northern Illinois U. 

brett.kirhofer@gmail.com 

Discussion: 

  The  students at this small school begin their high school career with 

an appointment in the counseling center.  The usual questions are asked: What 

subjects do you enjoy?  What career would you like to pursue? What classes 

can we add to your schedule to help you achieve this career? Would you like 

to try to become the class valedictorian?  If the student answers affirmatively 

to the last question, they soon discover that at this high school, they have to 

decide if they would like to continue to participate in the music program or 

seek the recognition as the class valedictorian. It seems that it is an extremely 

unfair request to place on a young high school student. Why must one exclude 

the other? And most importantly, what message does it send to our most ad-

vanced students about the arts? 

 As was noted at the beginning of the article, a student seeking the hon-

or of valedictorian must take 4 AP classes after all other graduation require-

ments are met. Since this particular high school is on a 4 block schedule, it 

only allows for 4 classes a semester.  If one class is music, this only leaves 3 

available periods of the day. The second difficulty with this high school’s 

schedule is that most advanced classes are only offered one period a day and 

sometimes are only offered on an alternating year rotation!  

 It is clear that creating a four year plan at a small high school with a 

four block schedule is a complicated puzzle at the very least. It also sublimi-

nally suggests that music is a class that is not as rigorous as some other clas-

ses. It appears to lead the students to believe that the school board of this 

school does not view Chorus/Band as a higher learning subject. It is just un-

derstood that a valedictorian would need to take classes that would be consid-

ered “more advanced”. It feels as if those that created the valedictorian re-

quirements do not see a music class for the higher level thinking that it re-

quires. I believe that participation in a music class is one of the most difficult 

courses one can attempt. 

 According to Daniel R. Mooney, “Music is a science – It is exact, 

specific; and it demands exact acoustics. A conductor’s full score is a chart, a 

graph which indicates frequencies, intensities, volume changes, melody, and 

harmony all at once with the most exact control of time. Music is mathemati-

cal- It is rhythmically based on the subdivisions of time into fractions which 

must be done instantaneously, not worked out on paper. Music is a foreign 

language – Most of the terms are in Italian, German, or French; and the nota-

tion is certainly not English-but a highly developed kind of shorthand that us-

es symbols to represent ideas. The semantics of music is the most complex 

and universal language. Music is history-Music usually reflects the environ-

ment and times of its creation, often even the country, scenery, and people. 

Music is physical education- It requires fantastic coordination of fingers, 

hands, arms, lips, cheek, and facial muscles, in addition to extraordinary con-

trol of the diaphragmatic, back, stomach, and chest muscles, which respond 

instantly to the sound the ear hears and the mind interprets. Music is all these 

things, but most of all, Music Is Art – It allows a human being to take all 

I Know I’m Preaching to the Choir (continued from page 3) 



these dry, technically boring (but difficult) techniques and use them to create emotion. That is one thing 

science cannot duplicate: humanism, feeling, emotion, call it what you will.”  

One can readily see that studying music is complex. If a student participates in the choral program 

for their four years at this high school, they will have spent 27,520 minutes (459 hours) in class, and 20 

hours in concerts and competitions. This  in depth study of a subject is worthy of recognition  equal to any 

AP class.   

I have heard some arguments which say, “The student has been in the music program for three 

years. I believe that they have learned enough.” Music is an art that requires the building of knowledge and 

the strengthening of muscles. Stopping and starting in music is not advised.  Each time one discontinues its 

practice, one has to begin to regain all that has been lost while they pursued something else. A great sopho-

more basketball player who sits out his junior year and wants to play on the team his senior year will need a 

lot of coaching to try to learn what his teammates had learned in all of their games and practices that the 

student missed while he sat out. Then there is the additional factor of ability. As we all can see in sports, 

everyone on the team plays an important part, but some members are more gifted than others.  If the star 

quarterback becomes injured and cannot play in the championship game, the likelihood of a team victory is 

drastically reduced.  So it is in music.  I welcome students of all ability levels both musically and academi-

cally in the group.  Although everyone is participating, the functionality of each student is not equal.  My 

roster includes special education students through academically gifted students. The gifted students help 

lead the struggling students. When you remove the most academically gifted students (those seeking the 

valedictorian honor), the level at which the group can function musically is also reduced.  A singer is not a 

singer anymore than an athlete is not an athlete.  Your six foot four inch center forward is not easily re-

placed by your third string, five foot six inch guard. 

 The second problem that I see is that it attacks the  music program by bringing down the overall 

quality of the groups.  After having guided someone in their musical studies since they have been in the 

sixth and seventh grade, one can see that they are beginning to emerge as the leaders of their group during 

their junior and senior years.  They lead the class with their maturity and their musicianship. When they 

drop out to take another class so that they can be valedictorian, they leave a hole in the group that cannot be 

mended! Just like any team who has learned to play together, if one or more of your star seniors becomes 

injured, you have to scramble to create a completely different team! 

 Another problem I see with the valedictorian requirements at this high school is the disadvantage 

the music department has in offering an AP version of their class.  The idea of an AP class is to allow a stu-

dent to enter a university with some college credits by taking a class at the high school and getting credit at 

the university.  In music, participation in ensembles is like exercising for human beings. It is never accepta-

ble for a human being to say, “I worked out a lot in high school, so I won’t ever need to exercise again.”  

Exercise and music are a lot alike in that regard. A musician and an athlete require a constant honing of 

their skills. In order to grow and improve, they must continue to practice. Colleges will not allow you to 

“test” out of musical ensembles.  Having four years of experience in your high school’s musical ensembles 

is seen as a minimum prerequisite. If you are hoping to be seen as an outstanding musician, you are also 

expected to study privately with a qualified music instructor on your instrument as well as participate in 

extra-curricular musical activities while participating in your school’s curricular music program for all four 

years. 

Conclusion: 

 If the school board would allow this slight modification of the valedictorian requirements, I believe 

that we can continue to help elevate the quality of the music program, while validating the hours that stu-

dents have dedicated to their respective music program, and create valedictorians who have truly studied a 

wide range of subjects in depth.  

I Know I’m Preaching to the Choir  (continued from page 4) 
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Harold A. Decker Award 
presented by the 
Illinois Chapter of the American Choral Directors Association 

In recognition and appreciation of the significant contribution made to the lives of innumerable choral singers, conductors, 
and audiences who have been privileged to experience the finest of choral music as presented under his/her direction. The 
Illinois Chapter of the American Choral Directors Association hereby presents the Harold A. Decker Award to: 
 
Harold A. Decker 
University of Illinois 

Sten Halvorson 
Aurora High School 

Colleen Kirk 
University of Illinois/Florida State University  

Walter Rodby  
Joliet / Homewood-FlossmoorHigh 
Schools 

Leonard Van Camp 
Southern Illinois University, Edwardsville 

John Maharg 
Eastern Illinois University 

John Davis 
Bradley University 

Richard Hoffland 
Millikin University 

Elvis Coble—1988 
Homewood-Flossmoor High School 

Frederick Swanson—1989 
Moline Boys Choir 

William Schnell—1990 
Glenbrook South High School 

Margaret Hillis- -1991 
Chicago Symphony Chorus 

Judy Marderosian—1992 
York High School 

Ronald Benner—1992 
West Chicago High School 
James Wilson—1993 
Greenville College 

Robert Snyder—1994 
Eastern Illinois University 

 

Elwood Smith—1995 
Northern Illinois University 
William Olson 
University of Illinois 

Mary Selk—1998 
Bloomington High School 

Dennis Sparger—1998 
Belleville Community College 

Bob Hills—1999 
Eastern & Western Illinois Universities 

Richard Griffiths—2000 
Monmouth College 

Diane Hires—2001 
Downers Grove South High School 

Janet Watkins—2002 
Mahomet-Seymour HS 

Chester Alwes—2004 
University of Illinois 

Donald Armstrong—2005 
Illinois State University 

Robert A. Boyd—2006 
Lyons Township High School 

Doreen Rao—2007 
Glen Ellyn Children’s Chorus/ Roosevelt University 

John DeGroot—2008 
Waubonsie Valley HS 

Calvin Hedegaard—2009 
Moline High School 

Joe Grant - 2010 
University of Illinois 

Judy Moe - 2011 
Glenbrook North High School 

Dr. John Jost - 2012 

Bradley University 

 
”Frames of Mind”, Howard Gardner,1993, Basic Books,p.4 

 

Kummer, Randy (2002).Executive Director’s Message Why Study Music?...Why Teach Music? Illinois Music 

Educator, Fall 2002, v.63,no.1, 12  

 

Submitted by Deb Aurelius-Muir 

I Know I’m Preaching to the Choir  (continued from page 5) 
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 Finding new and appropriate repertoire for the choral ensemble is one of the many important quests 

of the choral conductor.  Hours upon hours can be spent on the internet searching through choral publish-

er’s websites or youtube for that elusive piece that will challenge and encourage the development of musi-

cal skills as well as keep the ensemble interested and engaged.  IL-ACDA Historian Bob Boyd has done a 

wonderful job compiling lists of great repertoire.  Following in his footsteps, I have compiled a list of male 

choir repertoire that I have found works well or that I plan to conduct in the future.  Hopefully, this short 

list will help you in your quest and perhaps cut down on the amount of time you spend searching for solid 

repertoire. 

Joshua Fit de Battle of Jericho  - arr. Howard Helvey  TTBB  Beckenhorst Press Inc. 

 This traditional spiritual is well known and loved.  This particular arrangement includes a piano 4-

hands accompaniment that will require two solid keyboard players.  You will be able to hear “de walls 

come tublin’ down” with the descending  vocal lines, piano accompaniment and contrast of dynamics. 

Canto di Caccia (English title is The Serenaders) – arr. A.T.D.  Unison Men’s Voices   E. C. Schirmer 

Music Co. 

 Vivo e vigoroso is the tempo marking of this Italian Folk song.  It is also a piano 4-hands accompa-

niment.  It is the first piece in a set of three.  Number two is titled Tu mi vuoi tanto bene and is for TTBB 

chorus with piano accompaniment.  Number three is titled Dimmi, O bella and is for a cappella TTBB cho-

rus.  All three pieces have both English and Italian texts.  Canto di Caccia would be a great piece to intro-

duce the Italian language to a high school men’s choir.  The compound meter and driving rhythm make this 

piece a joy to sing. 

Akekho Ofana No Jesu – arr. Ron Ragin, Storm Staley and Andrew St. Hilaire  TTBB  St. Hilaire Music 

Publications (www.makingthemusic.com) 

 Sung in isiZulu, this South African Traditional song is accompanied by a single djembe.  It features 

two solos (or groups) and has a lot of possibilities for adding some movement to enhance the visual aspect 

of your performance.  The arranger and publisher provide a free pronunciation guide for the isiZulu lan-

guage.  This has great potential to be a crowd pleaser! 

Avre Tu Puerta Serrada – arr. Michael Isaacson  TBB  Transcontinental Music Publications 

 Isaacson studied Ladino (12 c.) and created English adaptations of their lyrics.  The text is present-

ed by the choir in both Ladino (pronunciation guide included) and English.  The accompaniment includes 

piano, tambourine and hand drum.  The meter alternates between compound duple and compound triple.  It 

has a very passionate text and features a bass soloist at the beginning.   

How Can I Keep From Singing – arr. Ken Berg  TTB  National Music Publishers 

 Composed for the Florida ACDA Male Honor Choir, this frequently set text is perfect for male 

choirs.  The accompaniment is piano and optional oboe.  Each verse is set with different voicings:  Verse 1 

is set for TB in duet.  Verse 2 begins with TB in duet and eventual expands to include a third voice marked 

as T2 and Baritone.  Verse 3 includes an option for a semi-chorus with T1/B1 and T2/B2 in pairs and per-

formed a cappella or for a Boy Alto solo with accompaniment based on the part reduction.  The final verse, 

Verse 4 begins with the TB singing in duet and expands out to a full texture.  A beautiful piece! 

Innisfree – Bradley Ellingboe  TTBB  Oxford University Press 

 A lush, a cappella setting of a beautiful text, this piece features a baritone solo or the whole section.  

The audience will be whisked away on a journey with the expressive text/music which evokes a sense of 

escape and calm in a wonderful land known as Innisfree.  It is a great piece to work on the marriage be-

tween expressive singing and vocal technique.    

I hope you enjoy these selections and find something that works for you and your ensemble!! 

Ted Hesse, Millikin University, Decatur, IL—Male Choirs R & S Chair 

Men’s Repertoire: The Quest Unending 

http://www.makingthemusic.com


Congratulations to Dr. John Jost of Bradley University 

the 2012 

Harold Decker Award Recipient 

Page 8 Volume 38, No. 3 

 

Congratulations to Dr. John R. Jost, the 2012 winner of the Harold Decker Award! Those ACDA members 

who have had the privilege of working with and learning from Dr. Jost, know how deserving he is to re-

ceive this award. In his present duties leading the prestigious and award-winning Bradley University Cho-

rale, Chamber Singers and Community chorus, he tirelessly and diligently achieves musical excellence. 

 

The roots that promoted such excellence in Dr. Jost began at home with the modeling provided by his par-

ents, Arthur and Esther Jost. Arthur’s moral fortitude led him to open the innovative psychiatric King’s 

View Hospital in California. His mother, Esther Jost was a rigorous 4th Grade school teacher who, in retire-

ment published childrens’ books. Art and Esther lived a life of unprejudiced, thoughtful, and high-quality 

service. These characteristics paved the road on which Dr. Jost continued to walk. 

 

At Stanford University  Dr. Jost was awarded the Bachelor of Arts, Music, the Master of Arts, Music Edu-

cation and in 1986, the Doctor of Musical Arts. While at Stanford he became proficient in both choral and 

orchestral conducting. He studied violin, viola and voice and held Principal seats in the Stanford Orchestra, 

simultaneously serving as Assistant Director of the Stanford University Chorus and Chorale. 

 

Following his time at Stanford, Dr. Jost was given his first college teaching post. He served as Assistant 

Professor of Voice and Chorus at Houghton College in Houghton, New York.  There, he began a long his-

tory of achievement as he led Houghton’s Chorus to performances at MENC events in 1988 and 1989. 

 

Later in 1989, Dr. Jost began his – now 23 year- tenure as Professor of Music, Director of Choral Activi-

ties at Bradley University in Peoria, Illinois. There he has established a remarkable reputation as scholar, 

leader and innovator. Along with published articles in the Choral Journal and other publications, Dr. Jost 

could often be found leading the MENC All-State Chorus, MENC District choruses, ACDA Re-Treats, 

lectures, clinics and various high school festivals across Illinois. His many arrangements of Haitian music 

are published through Shawnee Press and Kjos Music with the promise of “more to come”. He has also led 

the Bradley Chorale on seven international tours and twenty-five national tours. 

 

In the first years Dr. Jost worked at Bradley University he established the Bradley Women’s Choir, and the 

Bradley Chamber Orchestra while jumpstarting the Bradley Chorale, Chamber Singers and the Community 

Chorus.. It is also his habit to seek and invite regional, national and international composers to write works 

for premiere with the Bradley Chorale, including the recent premiere of John Orfe’s “In Memoriam” for 

Chorus and Orchestra at St. Mary’s Cathedral in Peoria. 

 

Some of the many honors that Dr. Jost has received include the Sears Roebuck Foundation Teaching Ex-

cellence and Campus Leadership for outstanding first year teaching, the Charles A. Putnam Award for 

Teaching Excellence, and the Bradley Parents Association Teaching Award. He was also twice nominated 

for the Bradley University Samuel Rothberg Professional Excellence Award. Outside Bradley’s walls, in 

2004 Dr. Jost also received “Temoignage de Reconaissance” award, presented by the Republic of Haiti 

through the Minister of Culture in recognition of more than 33 years of devoted service in disseminating 

Haitian music and training young Haitian musicians. In 1996 he was given the “Oeuvre de Civilisation” 

award by the Ecole Sainte Trinite and the Episcopal Bishop of Haiti. 
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In fact, one cannot know Dr. Jost for too long and not know about his strong connection to Haiti, its music 

and its people. Since 1972 Dr. Jost has been faithfully serving the Ecole Sainte Trinite Summer Music 

Camp in Leogane and Port-au-Prince, Haiti. To this author, and to hundreds of graduates of the Camp, Dr. 

Jost’s summers dedicated to this effort reveal his heart and soul of humble service. Without pay he has 

steadily invested in the youth of Haiti. He has consistently shepherded innumerable young musicians, 

some of whom have risen above perhaps inevitable poverty, and now also teach in universities around the 

U.S. Fluent in French and Creole, Dr. Jost has earned the respect of his students who fondly call him 

“Papa John”.  

 

Here at home in Peoria, you may find Dr. Jost doing one of many things besides his Bradley duties. He is 

the co-founder of the Peoria Bach Festival with Dr. Martin Dicke. The festival attracts vocal and instru-

mental talent from all over the country, and thousands of appreciative audience members. The choirs and 

orchestras of the Bach Festival have earned solid reputations as having – in the words of recent festival St. 

Matthew Passion Evangelist James Doing - “world class precision”. 

 

Dr. Jost is also a long-time member of the Peoria Symphony Orchestra, and has coordinated several large-

work concerts with the Bradley Chorale, Community Chorus and other local choral groups with the 

B.S.O.  He is the annual conductor for the Peoria “Sing it Yourself” Messiah at St. Paul’s Episcopal 

Church, as well. He enjoys leading the Bradley University H.S. Honor Choir, regular High School Clinics, 

and organizing the John Davis (also a Harold Decker Award recipient) Choral Festival each spring. 

 

Finally, Dr. Jost was asked the question, “how do you feel about receiving the Harold Decker Award?”, 

and here’s what he had to say: “When I first came to Illinois 23 years ago to teach at Bradley University, I 

had little knowledge of the choral music tradition in this state.  I quickly learned that Illinois has some of 

the best choirs anywhere, and more than its fair share of great conductors.  It has been a terrific place to 

continue to refine this craft of choral conducting.  I have learned so much from the gifted and generous 

people here, and the students I am blessed to work with keep me young and hopeful.  I am truly honored 

to join the distinguished list of Illinois choral directors who have received the Harold Decker Award.” 

     

 

 

Submitted by Shirley Salazar 

Bradley University 

 

 



 Music educators around the world know the benefits of students being in performing ensembles.  

Those who are currently choral directors in public or private schools clearly aren’t doing it for the money.  

Most music educators choose to study music in college due to the impact their high school, middle school, 

or elementary music teachers had on their life.  Experiences as students in music ensembles leave an indeli-

ble mark on those who become music educators.  Choral educators, much like other music educators, teach 

so that they can be the same type of positive influence on their student’s lives as quite often their director 

was for them.  When “No Child Left Behind” was adopted by the federal government, the focus of educa-

tion shifted quickly to focus on high stakes standardized tests.   

  

 These tests didn’t focus on all the subject areas students study in school.  Instead they focused on a 

few “core” subject areas.  As a result, school districts across the country reacted by putting money towards 

these subjects at the expense of other curricular areas.   

 

 Educators must focus on having every student learn.  In order to help each student learn, educators 

acknowledge that each student is unique and that they will not learn information at a uniform rate.  Some 

positive changes occurred in education as a result of “No Child Left Behind.”  Unfortunately for all the 

positive changes made, many other changes were made that have taken the focus of education away from 

the individual needs of the students.  This of course was not the intent of the legislation, but it is the result. 

 

 Choral directors know the benefits of music for music’s sake.  In an ideal world, that philosophy 

alone would be enough to ensure that all students continue to have an opportunity to participate in music 

ensembles like choir.  Currently the highest performing students are often forced to decide between AP 

courses, different music ensembles, and other elective courses due to the additional graduation require-

ments that many schools have adopted to respond to lower standardized tests scores.  At the other end of 

the spectrum students with special needs are given interventions that are geared to help them perform well 

in “core” curricular areas.  These interventions often occur when the student would otherwise be able to 

take an elective course such as a choral ensemble.  While these decisions have been made with the best in-

tention, they have resulted in the opposite effect.  This limited focus on these core areas has caused educa-

tion as an institution to lose sight of the big picture.  As a result opportunities have been taken away from 

students that help their cognitive abilities and their capacity to learn. 

 

 In education the current focus is on the need to maintain high standardized test scores, create inter-

ventions based on those test scores and track student’s performance as they are exposed to these interven-

tions.  This is a result of years of focusing on high stakes testing, and it is the current “best practice.”  

Based on the increased need to perform well on these tests and the increase in public scrutiny, administra-

tors have understandably responded by putting resources into interventions that help specific core are-

as.  These interventions are usually subject based, and are normally centered on reading, writing and math. 

   

 It is easy to understand why so much time and so many resources have been funneled towards creat-

ing interventions in these specific areas.  Based on our understanding of education we know that we have to 

get baseline data, give differentiated instruction, administer formative assessments, change our instruction 

based on those results, and hopefully we will have enough time to see some drastic changes in student’s 

scores on pre/post tests.  In general this has been the approach for educators across our country. 

 

 Countless studies have shown the correlation between music instruction and a student's academic 

success.  Students who have been exposed to music instruction (i.e. lessons on piano, an instrument, or par-

Why Choral Music? 
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Why Choral Music? (continued from page 10) 

ticipation in ensembles such as choir/band/orchestra) perform significantly higher in reading and math 

than their counterparts.  Individualized interventions must occur to ensure that each student’s learning 

needs are addressed.  This is true for our advanced students as well as those who need additional instruc-

tion to maintain their grade level.  Is it possible to continue with the current intervention system and sup-

plement those activities with music interventions that would help the student’s overall cognitive abilities?   

Is it possible to give individualized music instruction to our students in an effort to improve their skills in 

reading and math?  Can students add a performance ensemble to their class load to address these same 

concerns?  Many students are already receiving individualized instruction through RTI, and these efforts 

are important.  There are countless studies that show students improve their learning capacity by receiving 

individualized music instruction or participation in performance ensembles. 

 

  Currently most high performing music students come from socio-economic backgrounds that al-

low them to take private music lessons.  Studies done have shown that regardless of socio-economic status 

students who are trained in music will perform better than students who are not.  How can we bridge that 

economic gap, and ensure that all of our students receive the same advantages?  Can we utilize our music 

teachers in a different way when there are gaps in their schedule to positively impact student learning?  

 

 There is a great deal of value in being in music for the joy of making music and the benefits are 

worthy on their own merit.  However when there is such a visible and significant benefit to having stu-

dents involved in music, educators do their students a disservice if they don't try to find ways to expose 

students to the benefits of music.  Perhaps if we shift our focus slightly, and/or add to our current inter-

vention strategies, we will see additional growth in student performance in all areas of education. 

 

  In light of all of this, it is important to recognize the value of music instruction.  The effort to in-

corporate learning strategies specific to math and reading can limit the cognitive gains music students at-

tain based on their participation in music.  Students in music ensembles do complex math equations in a 

split second, recognize differences in pitch (vocally and by playing an instrument), interpret complex mu-

sical symbols, work with others towards a common goal, analyze their success in creating the music on 

the page, and try do so in a way that is pleasing to the audience's ear.  When appropriate as a part of a vital 

music curriculum, reading and math interventions have merit.  Arbitrarily added interventions created to 

fit a minimum requirement that was reached based on other factors, will have a negative effect on student 

performance. 

 

  If a shift of focus in education occurs, and educators and administrators are more pro-active and 

try to incorporate activities that help develop each student's cognitive abilities in a different way (such as 

music), student’s success in “core” subject areas will be pre-determined by their participation in music. 

 

 These points are not a surprise to music educators.  In light of all of this information, what can you 

a choral educator do?  This can be the most frustrating and daunting aspect of a music educator’s job.  Be 

educated on the latest trends in education, collect data that justifies music instruction, be organized, seek 

help from other choral educators, and most importantly don’t lose the passion to expose students to quali-

ty choral music.  The benefits to students will be life-long. 

 

  

Submitted by Bryan Kunstman 

District 9 Chair 
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 In April of 2010, after a series of letters and conversations between Phil Spencer, Brett Goad, Paul 

Laprade and myself, the IL-ACDA Two-Year College Choral Festival was brought back to life after a dor-

mancy of over 15 years. That year, four community colleges gathered to once again breathe life into this 

festival. Last year that number increased to seven colleges. This year, on April 14, choirs from ten commu-

nity colleges will come together on the campus of Harper College to celebrate, be inspired by and honor the 

richness and majesty of our choral art. 

 

 The choirs and directors at this year’s festival include: Carl Sandburg College, Galesburg, James 

Hutchings, Director; College of Lake County, Grayslake, C. Charles Clancy, Director; Harper College, Pal-

atine, Thomas Stauch, Director; Illinois Central College, East Peoria, Annette Oh, Director; McHenry 

County College, McHenry, Steven Szalaj, Director; Morton College, Cicero, Adam Gustafson, Director; 

Parkland College, Champaign, Barbara Zachow, Director; Rock Valley College, Rockford, Paul Laprade, 

Director; Southwestern Illinois College, Belleville, Andy Jensen, Director; and Waubonsee Community 

College, Sugar Grove, Mark Lathan, Director. From the first note through Paul Laprade’s leading of the 

combined choirs performance of Aaron Copland’s Zion’s Walls it promises to be a day filled with choral 

music performed with energy, vitality and artistry.  

 

 As the festival draws near I am reminded of how much the choral landscape of our community col-

leges has changed since the mid-1970s. Back in those days the majority of Illinois community colleges had 

no choral programs or music departments. Institutions that had choral programs were usually housed in 

woefully inadequate rehearsal spaces. On-campus concerts took place in gymnasiums, student centers, large 

lecture halls, or cafeterias. It is the directors from those early years who struggled to establish and develop 

their choirs that built the foundation for the strong choral programs we have today in community colleges 

across Illinois. Gone are the days of moving tables in the cafeteria and shutting off the noisy ventilation 

systems in the gym before presenting a concert. Today our students have dedicated music buildings and 

performance facilities of which we can be proud. More importantly, the musicianship of our singers contin-

ues to grow and develop. The rich variety of repertoire from across the choral spectrum at this year’s festi-

val and the artistry of the choirs will provide testimony to the growing strength and size of community col-

lege choral programs in Illinois. Congratulations to all the choirs and their directors who will participate in 

this year’s festival. The plans for the 2013 festival will be announced later this spring. 

 

 It has been over 24 years since I was first privileged to serve as Illinois ACDA Repertoire and 

Standards Chair for Community and Junior Colleges by then State President Robert Fuller. Now, in 2012, 

after having served ACDA in various positions at the state, division and national level it came as an unex-

pected surprise to be asked to once more assume this position, now known as the Two-Year College Reper-

toire and Standards Chair by our current State President Beth Best. I ask for your help and support as your 

Two-Year College Repertoire and Standards Chair for Illinois ACDA. Finally, I would like to commend 

Phil Spencer for the fine job he did as our recent R & S chair and wish him all the best in his new position 

as Two-Year College Repertoire and Standards Chair for the Central Division of ACDA. Phil please accept 

our thanks and bravos for a job well done. 

Submitted by Thomas J. Stauch 

Two-Year Colleges Chair 

Community College Festival Update 
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Choral Composition 

Contest 
 

WIN $1000 FOR YOUR CHORAL 

COMPOSITION! 

 

 

 

 
Illinois composers with a creative voice and clear compositional ability are invited to submit works to Illinois-

ACDA’s 

annual Choral Composition contest—for a $1000 prize. The winning composition will be premiered at the Illinois- 

ACDA Summer Re-Treat, summer 2012. In addition, winning composers are invited to display their works at our 

annual summer Re-Treat. 

Entry Deadline is April 1st, 2012 
Sponsored by IL-ACDA, Beth Best, President 

 

Who may enter: Illinois composers who are 18 or older by April 1st 2012. 

Award: $1000 

Compositional Requirements: An original work for 2, 3, or 4 part treble chorus 

(a cappella or accompanied), approximately 3-8 minutes in length; texts must be free 

of copyright restriction, or submitted with proof of the author’s permission. 

Entry Materials: Two copies of the full score, with separate identification form. 

Entry Forms and Specific Details are available at:  

http://www.ilacda.org/Composition.htm 

Additional Information can be obtained from: 

Lee Kesselman, Chair, Illinois-ACDA Composition Contest 

149 S. Park Blvd., Glen 

Ellyn, IL 60137 

e-mail: lrkmus@sbcglobal.net 



Il-ACDA Fall Conference 
North Central College 

Naperville, IL 
October 19-20, 2012 

 

Complete the registration form, complete with payment and mail to: 
 

R. Brett Goad (IL-ACDA) 

2012 IL-ACDA Fall Conference Program Chair 

2526 Ravinia Lane 

Woodridge, IL 60517 
 

ACDA Membership Required 

To Register for the IL-ACDA Fall Conference,, you must be an active member of ACDA. Please have your member-

ship number available and ready to enter when you register.  If you are not a member of ACDA or your membership 

has expired, please renew your membership at this link  http://acda.org/formregistry  now and obtain your member-

ship number. After that, please register for the Retreat using the ACDA member rate. 
 

If you prefer to register for the Fall Conference using the non-member registration rate, please download the registra-

tion form located on the IL-ACDA website. 
 

 Music Packets 

Important - PLEASE NOTE 

All music packets are included with your registration if your registration is postmarked by August 15, 2012. Registra-

tions postmarked after August 15, 2012 are not guaranteed music packets, although every effort will be made to pro-

vide you with music packets. The sooner you register, the more likely the chance music packets will be available for 

you. 
 

Housing Information 

Should you need a hotel room for the conference, there are several Naperville hotels within a close proximity to the 

North Central College Campus.  Please go to the following link for their names:  

http://finearts.northcentralcollege.edu/x47873.xml 
 

Restaurant Information 

Naperville has an abundance of excellent restaurants, many of which are within walking distance to the North Central 

College Campus. Please go to the following link for the names and locations of several restaurants:   

http://finearts.northcentralcollege.edu/x46975.xml 
 

Downtown Naperville Alliance 

Here is an additional site that is filled with a lot of information relative to businesses in Naperville: 

http://www.downtownnaperville.com/ 

 

Directions to North Central College - Naperville 

Go to the link listed below for directions to the North Central College Campus: 

http://northcentralcollege.edu/content/directions-to-campus 

 

 

Cancellation and Changes 

If you find it necessary to cancel your registration prior to August 15, 2012, you can do so with full refund of regis-

tration fees. After August 15, 2012 registrations cannot be cancelled nor fees refunded; however, we encourage you 

to offer your registration to a colleague. Please contact Brett Goad at: 

rbgoad52@sbcglobal.net to change the name on your registration form before September 30, 2012. After that, regis-

trations can be changed in person at the Fall Conference. 
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IL-ACDA Fall Conference information (continued from page 14) 

 

Friday Evening Wine Reception 

On Friday evening, October 19, there is to be a Wine Reception that will follow immediately after the North Central 

College and Friends Concert Presentation. The reception will take place in the Madden Black Box Lobby and it will 

be on a cash basis. The reception will conclude no later than 10:30 p.m. 

 

Special Needs and Other Questions 

Please contact Brett Goad at rbgoad52@sbcglobal.net  if you require any special accommodations or have any fur-

ther questions in order to fully participate in the event. 

 

 “Community” is a complex word.  It is at once inclusive and exclusive; it can bring us together or 

divide.  It is a matter of direction – being on the inside or the outside.  There are times when each of these is 

valid and necessary.  We willingly choose some communities; in other instances, we are a part of a particu-

lar community simply by who or what we are.  ChoralNet uses communities to focus discourse, facilitate 

participation and ease the search of information.  You choose to join a ChoralNet community because you 

have an interest in it. 

 Community choirs are created around something that the members share, a “common unity.”  This 

can be a geographic location, a religion, an ethnicity, a gender, a genre of music, a defined level of vocal 

ability, an age – the list is as diverse as humanity.  That is one of beautiful things about the choral commu-

nity – i.e., those whose “common unity” is a love of singing with others – there is a place for everyone. 

How do you define the community around which your choir is built? To whom do you reach out?  Is mem-

bership in your choir a choice by the person, or by the criteria that defines your community, or a combina-

tion of the two?  Do we provide a place for all to participate?  Should we? What is the relation of our com-

munity choir to its surroundings? 

 I would hope our choral music focuses on that which brings people together, a common unity.  

There is an opportunity to celebrate this common unity at the IL-ACDA Fall Conference, October 19 – 20, 

2012 at North Central College in Naperville.  Paul Rardin of Temple University will direct the Community/

Church Honor Choir.  Specific information about this event and how to participate can be found in this is-

sue of The Podium, the IL-ACDA web site and Facebook page, or by contacting me, Jeff Hunt, the R & S 

for Worship and Music, or Brett Goad, the conference program chair. 

 Let’s encourage all members of our community and church choirs to unite at this conference and 

share some great music! 

 

 

Submitted by Steven Szalaj 

IL-ACDA R & S for Community Choirs 

Common Unity = Community 

mailto:rbgoad52@sbcglobal.net


 

 
 

Last Name ___________________________________________  First Name ___________________________ 

Mailing Address ____________________________________________________________________________ 

City _____________________________________________ State __________________ Zip ______________ 

Preferred Phone_______________________________   Email ______________________________________ 

Organization Name (School, Church, Community Organization) __________________________________ 

First Name as your would like it to appear on the badge _________________________________________ 

* ACDA Membership Number___________________________________Expiration Date_______________ 

** Please include your ACDA Membership Application.  

DO NOT INCLUDE CREDIT CARD INFORMATION ON THIS FORM. 

 
Amount Enclosed _____________________ 

Method of Payment :  Check (Check Number) ______  All checks made payable to IL-ACDA 

Money Order_________ 

REGISTRATIONS POSTMARKED AFTER AUGUST 15, 2012 ARE NOT GUARANTEED MUSIC 

PACKETS. After these dates we will do our best to accommodate you as music packets are available. 
      

PRINT OUT THIS FORM  

Please mail your completed IL-ACDA Fall Conference Registration Form and Check to: 
 

R. Brett Goad (IL-ACDA) 

2012 IL-ACDA Fall Conference Program Chair 

2526 Ravinia Lane 

Woodridge, IL 60517 

Registration Status Postmarked by August 15 Postmarked after August 15/Walk-In 

ACDA Member * $55 $65 

ACDA Member Retired * $25 $35 

ACDA Student Member * $25 $35 

Non- ACDA Member  ** $150 $160 

Non-ACDA Student** $65 $75 

Immediate Family Guest $25 $35 

ACDA Member Single Day * $30 $40 

ACDA Student Member  Single Day * $20 $30 

Non-ACDA Member Single Day $125 $135 

IL-ACDA Fall Conference Registration Form 
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Editors Note 
Most of you are aware of the recent severe weather that was experienced throughout much of the Midwest.  It has been brought 

to the attention of the IL-ACDA board that a school in Henryville, IN was severely damaged by a tornado and most of their mu-

sic was lost along with many other essential items for teaching music.  The following e-mails describe the needs of this school 

and if you are interested in helping in any way, please contact Russ Bullis who works with J.W. Pepper in Indianapolis and is 

helping coordinate donations.  Thank you in advance for your support. 

 

 

Subject(s): Music. We lost everything due to the tornado. I need 35 Melody Music Chairs and 35 music Stands replaced. I also 

need to replace all of the music that was lost. I will need 2-part and 3-part treble music. I will also need SAB music. This will 

benefit the students and I will have what I need to teach them properly. Thank you for your help. 

Erica Pangburn 

Henryville Jr & Sr High School 

213 N Ferguson St 

Henryville, IN 47126 

(812) 294 - 1455 
 

Brett,  

Thank you so much for helping us. I got the email you sent to Russ and Tom Merrill told me about you. Any Choral Music that 

you don't want anymore would be appreciated. Both the band and the choir will need folders. We have between 130 and 145 

students in our program. We will need a CD player, DVD Player, TV, and a Stereo system to teach our general music classes. I 

will need new Sight Singing Books and a pitchpipe. We do not wear robes, thank goodness. The band uniforms were not hurt at 

all. I lost everything in the tornado. The band room faired better than most of the school. There is some water damage, but we 

don't know if it got to the instruments. All of our percussion instruments were destroyed. Thank you so much for your help. 

Please let me know if you have any questions. We appreciate your help so much. 

Erica Pangburn 

 

I would say they should send items to me here because the school is under construction so I'm not sure where something 
would go if it was shipped to the school.   Erica told me she has a storage place available to her for anything she gets.    
 
Russ Bullis 
Vice President, Regional Marketing Manager 
J.W. Pepper & Son, Inc. 
5282 East 65th St, Suite B 
Indianapolis, IN 46220 
(317) 577-3426 
rbullis@jwpepper.com  

 

IL-ACDA Call for Aid to Henryville, Indiana Jr. High and High School Tornado Relief 
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     Audition Guidelines for Performance at the 

IL-ACDA State Fall Convention 

October 19 - 20, 2012 

at 

North Central College 

Naperville, IL 

________________________________________ 
 

The criteria for a choir’s acceptance to appear at an IL-ACDA state convention will be the quality of musical performance as 

demonstrated on a CD. 

 

Preparation of CDs 

 

Only CDs prepared in compliance with specifications listed on the application form and accompanied by requested program in-

formation will be considered. The CD should contain only complete pieces.  If a longer work is excerpted, several minutes should 

be devoted to it on the CD.  Only one performance group may apply per CD.  Performance ensembles proposed for the conven-

tion program should be the same as those on the CD, and the repertoire should be essentially the same as that proposed for the 

convention performance. 

 

Audition Procedures 

All CDs to be considered for performance at the state convention should be submitted to the Program Chair in Woodridge and 

postmarked no later than April 5, 2012. 

After all CDs have been received by the Past-President, they will be placed in categories corresponding to the areas of the Reper-

toire and Standards committees. 

The Past-President will chair an audition committee.  The committee will include a minimum of three additional members, and 

will consist of outstanding choral directors from Illinois.  No person submitting a recording for the forthcoming convention may 

serve on the committee. 

The selection process will be completed by April 15, 2012. 

The President and convention program chair will make the final decisions on performing groups after carefully considering the 

most effective program that can be created from the choices presented. 

The Program Chair will notify all choirs of their audition results no later than April 25, 2012. 
 

 

ALL  CD’s  and Application Materials are to be mailed to : 

Brett Goad, Past-President IL-ACDA 

2526 Ravinia Lane, 

Woodridge, IL  60517 
 

 

ALL APPLICATION MATERIALS MUST BE  

POSTMARKED BY  

APRIL 5, 2012 
APPLICATION FOR CHORAL PERFORMANCE 

IL ACDA FALL STATE CONVENTION 

IL-ACDA Fall Conference Audition Guidelines 
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North Central College, Naperville, IL 

October 19-20, 2012 
Please type or print legibly. 
I. General Information 

Name of Ensemble     _______________________________   

Number of Singers   ________________________________  

Voicing: Treble (SA, SSA, SSAA)____ Male (TB, TTB, TTBB)____ Mixed (SATB)____ SAB____  

Choir’s R&S Classification____________________________Age Level___________       
(Boychoir, Children’s, College/University, Community, Ethnic/Multicultural,  

Jazz/Show Choir, Junior High/Middle School, 

High School, Male Choir, Music & Worship, Two-Year College, Women’s Choir) 

 

Name of Institution:   _______________________________   

Institution Telephone (      )   __________________________  

Institution Address:   __________________________________________________________________________________  

City:  ___________________________  Zip Code____________ 

Name of Director:   ___________________________________________________________________________________  

Director’s Home Address:   _____________________________________________________________________________  

City/State:   _______________________________________  Zip code:   ___ _____ 

Director’s Home Telephone (      )  ____________________     Director’s Home Email:___________________ 

Summer Telephone/Cell (      )   _______________________  

ACDA Member Number ____________________   Expiration Date __/___/____ 

Principal/Supervisor Email Address:  ____________________________ 

Eligibility: Conductors must be current members of ACDA and must have been employed in the same position since Fall 2008.  It is under-

stood that IL-ACDA will not assume financial responsibility for travel, food, or lodging for performance groups.  This application implies that 

the above-mentioned group is prepared to travel and perform at the convention, if accepted. 

 

Signature of director ____________________________________________________________________  

 

Signature of administrator ________________________________________________________________  

ALL APPLICATION MATERIALS MUST BE  

POSTMARKED BY 

 APRIL 5, 2012 

Proposed Program for Performance 
 

The total program time may not exceed 20 minutes.  The use of photocopies or duplicated music at ACDA conventions is prohibited.  Accom-

paniment tapes/CDs may not be used on the audition recordings or at ACDA conventions. 
 

Title  Composer                                       Performance Time 
                                                             (in minutes and seconds) 

 __________________________________________   _________________________   ________________________ 

 __________________________________________   _________________________   ________________________ 

 __________________________________________   _________________________   ________________________ 

 __________________________________________   _________________________   ________________________ 

 __________________________________________   _________________________   ________________________  

IL-ACDA Fall Conference Audition Application( continued from page 18) 

 



Audition CD Specifications 

 

Each of the three recorded selections for this performance application should be prepared on superior quality stereo cassette tape 

or CD (preferred).  No accompaniment tapes or accompaniment CDs may be used. 

The total length of the audition recording should be  

no longer than 15 minutes.  The recording should include three selections (all by the ensemble listed on the application), one each 

from the 2011-2012, 2010-2011, and 2009-2010 school years. 

Show choir performance applications should substitute a videotape compilation representing performances of 3 to 5 minutes each 

of three years. 

Selections recorded on the audition tape or CD: 
 

Selection #1 (from 2011-2012) 

Title   _________________________________________  

Composer  _____________________________________  

Recorded at Concert Site_____     Recording Studio_____     Rehearsal Site_____ 

This recording’s sound reproduction is edited_____      unedited_____  
 

Selection #2 (from 2010-2011) 

Title   _________________________________________  

Composer  _____________________________________  

Recorded at Concert Site_____     Recording Studio_____     Rehearsal Site_____ 

This recording’s sound reproduction is edited_____      unedited_____  
 

Selection #3 (from 2009-2010) 

Title   _________________________________________  

Composer  _____________________________________  

Recorded at Concert Site_____     Recording Studio_____     Rehearsal Site_____ 

This recording’s sound reproduction is edited_____      unedited_____  

ALL APPLICATION MATERIALS MUST BE  

POSTMARKED BY 

 APRIL 5, 2012 
Programs 

Applicants must submit one program (or photocopy) for each of the years represented on the recording. 

 

Non-Refundable Application Fee 

In addition to the required recording and programs, applications must submit a non-refundable application fee of $25.00, by 

check or money order made payable to IL-ACDA. 

 

Mailing Instructions 

Mail this completed form with audition tape/CD, programs, and $25 application fee to Illinois ACDA Past-President Brett 

Goad, 2526 Ravinia Lane, Woodridge, IL  60517.  This information must be postmarked no later than April 5, 2012.  Materials 

cannot be returned. 

 

Recommendation by State Audition Committee 

The recording accompanying this application has been selected by the state audition committee for consideration for the 2012 IL-

ACDA State Fall Convention and is hereby forwarded to the Program Chair 

 

Signed ____________________________________________  Date _____/_____/_____ 

 

IL-ACDA Fall Conference Audition Application( continued from page 19) 
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Type of Session: ____ clinic ____ panel ____ clinic with demonstration group____  

other (specify) ___________________________________ 

 

Technology Needs : LCD Player, Large Screen , Sound System, etc._______________________________________ 

_____________________________________________________________________________________________ 
 

* If you are requesting to use a specific demonstration choir, please submit a recent concert recording of the ensemble. 
 

Please include a brief biographical paragraph (not vita).  

 

Eligibility: Presenters must be current members of ACDA. It is understood that ACDA will not assume financial re-

sponsibility for travel, food, lodging for presenters or interest session participants. This application implies that the 

above-mentioned presenter is prepared to travel and perform at the convention if accepted. 

Send application to: 
Mary Lynn Doherty, Ph.D. 

Assistant Professor of Music Education 
Coordinator, Student Teaching 

Northern Illinois University 
DeKalb, IL 60115 

815 753-2435 
mdoherty@niu.edu 

Deadline: Applications must be postmarked by April 5, 2012. 

Illinois ACDA Fall Convention, October 19- 20, 2012 

North Central College  Naperville, IL 

 

INTEREST SESSION PROPOSAL 
 
Name ______________________________ Address ___________________________________ 

 

Work phone (______) ___________________ Home phone (_______) ___________________ 

 

E-Mail address _______________________________ ACDA Membership # _____________ 

 

Session Title: _________________________________________________________________ 

 

Session Description: Please include a brief typed session description. 

 

Check Subject Area: 

______ boychoir 

______ high school choir 

______ ethnic and multicultural         

             perspectives 

______ two-year college choir 

______ community choirs 

______ children’s choir 

______ women’s choir 

______ music and worship 

______ college/univ. choir 

______ jazz choir 

______ show choir 

______ jr high/middle school choir 

______ male choir 

______ other  

IL-ACDA Fall Conference Interest Session Proposal 

 

mailto:mdoherty@niu.edu


2012 BOYS GRADE 8-10 HONOR CHOIR 

Illinois ACDA Fall 2012 Conference 

October 19 – 20, 2012 (Boy’s Honor Choir Meets Saturday Only) 

North Central College 

Naperville, IL 

Illinois ACDA is proud to announce that our Fall 2012 Conference will include a Boys Honor Choir for boys in grades 8-10.  We 

are thrilled to have Randal Swiggum, Music Director of the Elgin Youth Symphony Orchestra, to serve as the clinician.  He was 

Artistic Director of the Madison Children's Choir from 1996-2000, and currently conducts the Madison Boychoir's top ensembles, 

Britten and Holst. As composer, conductor, teacher, and advocate for young people in the arts, he has established a reputation for 

musical excellence and a commitment to music education through performance. He is a frequent guest conductor of orchestral 

and choral festivals. He most recently conducted the first ever Pennsylvania ACDA/PMEA All-State Junior High Choir, as well 

as the Singapore American Schools Music Festival, the MENC All-Northwest Honor Choir in Portland, and American Mennonite 

Schools Orchestra Festival, the Northern Arizona Honors Orchestra, and both the Wisconsin Middle Level Honors Choir and 

Orchestra. 

*Boys Grades 8-10 Honor Choir Schedule  - *Saturday, October 20 - the choir will meet on Saturday only 

 Directors and Singers are to report to the NCC Fine Arts Bldg. 
8:45 - 9:15 a.m.  Registration Milner Lobby 

9:15 - 12:15 p.m. Rehearsal with Randy Swiggum -  Milner Black Box Theater 

12:15 - 1:00 p.m. Soundcheck -  Wentz Auditorium 

1:00 - 1:40 p.m. Lunch  - Milner Lobby (Students are to bring a sack lunch) 

2:00 - 3:00 p.m. Final Rehearsal Milner Black Box Theater 

3:15 p.m. Final Concert Wentz Concert Hall ** 

 **  Concert Wear - White Shirt, Black Pants, Dark Socks and Black Shoes 
 

Repertoire and Music Vendor Information– It is each school’s responsibility to purchase the purchase the music in 

advance of the conference. In addition, it is very important that directors prepare their singers prior to their arrival at 

the conference. 

Contact Katie Speiden at Kidder Music Service to obtain music packets. 
Kidder Music Service 

7728  N. Crestline Drive 

Peoria, IL 60615 

309-692-4040 

katie@kiddermusic.com 

1. Stella Splendens - TB 

 14th c.  from Llibre vermell de Montserrat 

2. Bach: Der Herr segne euch (from Cantata 196) - TB 

3. Tim Takach: I Will Howl - TBB 

4. Les Chantiers - TBB 

 arr. Mark Sirett 

House at Pooh Corner, arr. Swiggum 

 Participating students and directors will receive instructions from Randal Swiggum....Audio practice 

files  of these songs will be made available online for student practice. Students are expected to have a good 

handle on these selections prior to their arrival for the conference. 

Eligibility 

Any boy in grade 8-10 whose director is a member of ACDA 

Singers will be selected based on the nomination of their director. 

COST 

The cost is $40 per singer.  This cost covers their participation in the honor choir, 

Participants will be responsible for the following:  transportation, lodging (if needed), a sack lunch for Saturday after-

noon as well as any additional  meals. 

Please return the attached nomination form  and payment to Jill Rinkel by Sept 7.  

 If you have any questions, do not hesitate to contact Jill at : (jrinkel@ms.k12.il.us).  This will be a terrific experience designed to 

encourage and enlighten our male singers. 

IL-ACDA Fall Conference Boys Honor Choir Application 
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IL-ACDA Fall Conference Boys Honor Choir Application ( continued from page 22) 

 

IL-ACDA FALL CONVENTION 2012 - North Central College - Naperville 

Boy’s Honors Chorus- Grades 8-10 

Application Form- Please print or type clearly 
Teacher Name____________________________________________________________________ 

School Name_____________________________________________________________________ 

School Address___________________________________________________________________ 

              ___________________________________________________________________ 

Work Phone_________________________________ Fax #________________________________ 

E-mail Address__________________________________________________ 

Director Home Phone____________________________________________ 

ACDA Membership Number _________________  Expiration Date_______________ 

Rank boys in order of preference. You may nominate as many as you like and we will use as many as possible, depend-

ing on the numbers in the entire choir.  If possible, please send equal numbers of tenors and basses so that the ensemble 

will have good balance. 

Name    Grade    Voice Part 

 1. 

 2. 

 3. 

 4. 

 5. 

 6. 

 7. 

 8. 

 9. 

 10. 

Registration is $40.00 per individual participant.  Checks are to be made payable to IL-ACDA. 

___ # of participants X $40.00 = $___________ (TOTAL $$ ENCLOSED) 

RETURN BOY’S HONOR CHOIR REGISTRATION FORM AND PAYMENT BY SEPT. 7, 2012 TO:   

Jill Rinkel  Mahomet-Seymour  

302 W. State Street Attention Music Office:   

   Mahomet, IL 61853    
e-mail:  jrinkel@ms.k12.il.us    

MUSIC OFFICE: 217-586-6683   HS FAX: 217-586-6844 

mailto:jrinkel@ms.k12.il.us


2012 COMMUNITY/CHURCH HONOR CHOIR 
Illinois ACDA Fall 2012 Conference 

October 19 – 20, 2012 

North Central College 

Naperville, IL 

 

Illinois ACDA is proud to announce that our Fall 2012 Conference will include a Community/Church Honor Choir for adult sing-

ers.  Dr. Paul Rardin, Director of Choral Activities at Temple University, will be the honor choir conductor.  Dr. Rardin, formerly 

Director of Choirs at the University of Michigan, has often appeared as a guest conductor at conferences and festivals throughout 

the United States.  His bio. appears on the following page. 

 

Schedule – All events at North Central College in Naperville, IL 

 

Friday, October 19 
 

6:00 PM    Check in and receive music - NCC Fine Arts Bldg. 

6:30 – 9:30 PM   Rehearsal with Dr. Paul Rardin 

 

Saturday, October 20 
 

8:45 AM – 11:45 PM  Rehearsal 

11:45 – 12:45 PM  Lunch 

1:00 – 1:50 PM   Sound Check 

2:00 – 2:20 PM   Change Clothes (Concert Dress: Black & White) 

2:20 – 3:00 PM   Wrap Up Rehearsal 

3:15 PM    Final Concert 

 

Repertoire 

 All music will be provided and distributed at the conference. Music need not be purchased in advance of the conference. 

 

Sweet Canaan   Arranged by Shaffer (Oxford) - Banks Music Pub. 

Verleih uns Frieden  Mendelssohn (sung in English) - Arista 

Come Ready and See Me Hundley - Hal Leonard - HL48018696 

Camptown Races  Foster, arranged by Halloran/Bolks - Santa Barbara - SBMP 473 

The Storm is Passing Over Arranged by Baker - Hal Leonard - HL48004683 

 

Who Can Participate? 
 

Any adult member of a community or church choir directed by an ACDA member 

Directors are encouraged to submit SATB quartets 

Music is chosen to facilitate learning at the conference 

Nomination Forms are due  August 15, 2012 

Cost 

 $45 per singer, which includes the music packet and participation in the honor choir. 

Participants are responsible for transportation, lodging (if needed) and additional meals 

 

Please return the attached nomination form, with the registration fee, to the address indicated.  If you have any questions, please 

contact either honor choir co-chair. 

This will be a terrific experience designed to encourage and enlighten our singers.  

 

Sincerely, 

Jeff Hunt  Steven Szalaj 

R & S Chair for Music and Worship R & S Chair for Community Choirs 

mmsdir1@aol.com                                                    szjsings@mac.com 

IL-ACDA Fall Conference Community/Church Honor Choir Application 
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 IL-ACDA Community/Church Honor Choir Application ( continued from page 24) 

 

  

Guest Conductor-Paul Rardin Biography 
 

 Paul Rardin joined the faculty of Temple University as director of choral activities in 2011. He conducts the Concert Choir, 

teaches graduate conducting, and oversees the six-choir program at Temple’s Boyer College of Music and Dance. He previously 

taught at the University of Michigan and Towson University, where his choirs appeared with the Kirov Orchestra of the Mariinsky 

Theatre, Baltimore Symphony Orchestra, and Baltimore Choral Arts Society. Under his direction the University of Michigan Men’s 

Glee Club performed at the 2010 ACDA Central Division Convention. Rardin is a graduate of Williams College and the University 

of Michigan, where he received the M.M. in composition and the D.M.A. in conducting. 

 Rardin has served as a guest conductor for all-state choirs in eleven states, and in 2009 conducted the MENC All-Eastern 

Division High School Chorus. He has presented clinics for state, regional, and national conferences of the American Choral Direc-

tors Association. His engagements for 2011-2012 include conducting the New York All-State Mixed Chorus and ACDA Western 

Division Men’s Honor Choir, and headlining for the Oregon ACDA Summer Workshop. His settings of spirituals and folk songs are 

published by Santa Barbara Music Publishing, and his articles have appeared in the ACDA publications Choral Journal, Troubadour, 

and Resound. Rardin lives in suburban Philadelphia with his wife, Sandy. 

 

 

 

Housing Information 

Should you need a hotel room for the conference, there are several Naperville hotels within a close proximity to the North Central 

College Campus.  Please go to the following link for their names:  

http://finearts.northcentralcollege.edu/x47873.xml 

 

Restaurant Information 

Naperville has an abundance of excellent restaurants, many of which are within walking distance to the North Central College Cam-

pus. Please go to the following link for the names and locations of several restaurants:   

http://finearts.northcentralcollege.edu/x46975.xml 
 

Downtown Naperville Alliance 

Here is an additional site that is filled with a lot of information relative to businesses in Naperville: 

http://www.downtownnaperville.com/ 

 

Directions to North Central College - Naperville 

Go to the link listed below for directions to the North Central College Campus: 

http://northcentralcollege.edu/content/directions-to-campus 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://finearts.northcentralcollege.edu/x47873.xml
http://finearts.northcentralcollege.edu/x46975.xml
http://www.downtownnaperville.com/
http://northcentralcollege.edu/content/directions-to-campus


 

 

SAVE THE DATE!  SAVE THE DATE! 
October 19 - 20, 2012 

IL-ACDA Fall Conference 
“Voices from the Prairieland“ 

North Central College 
Naperville, IL 

Featuring: 

 

 

 

 

 

 

 

 

 

 

 
 Paul Rardin   Randall Swiggum       Ramona Wis 

         
  Temple University         Madison Youth Choir/Elgin Youth Symphony Orchestra              North Central College  
 

The Choirs of  
North Central College (Friday Evening) 

Boy’s Grades 8-10 Honor Choir (SATURDAY ONLY) - Swiggum 
Adult Church and Community Honor Choir (FRIDAY EVENING AND SATURDAY) - Rardin 

plus 
Guest Choirs, Interest and Reading Sessions and more!! 
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Dr. Ramona Wis is the Mimi Rolland Distinguished Professor in the Fine Arts and Professor of Music at North Central Col-

lege in Naperville, Illinois, where she conducts the Chamber Singers and Women’s Chorale, teaches courses in conducting, methods, 

and servant leadership, and is Chair of the Department of Music.  

Dr. Wis holds degrees from the University of Illinois, Northern Illinois University, and a Ph.D. from Northwestern Universi-

ty. An active festival conductor, clinician, writer, and public speaker, Dr. Wis has presented workshops across the country and in Cana-

da, including presentations for the British Columbia Music Educators Assocation, the International Conference of the Greenleaf Center 

for Servant-Leadership, Midwest Band and Orchestra Clinic, GALA Choruses, the Tennessee Arts Academy, American Choral Direc-

tors Association, and the Illinois and Ohio Music Educators Associations.  Her book, The Conductor as Leader:  Principles of Leader-

ship Applied to Life on the Podium has quickly become a leadership classic among conductors and music teachers, as well as those 

interested in leadership outside the music profession.  Dr. Wis has written for The Choral Journal, Music Educators Journal, Teaching 

Music and the China Europe International Business School Review, and is a contributing author to Strategies for Teaching:  Guide for 

Music Methods Classes and Toward a Description of Musical Experience, edited by Bennett Reimer and Jeffrey Wright, as well as an 

upcoming book on the musical experience with doctoral faculty and fellows at Northwestern University.   

Dr. Wis has served as President of the American Choral Directors Association in Illinois and on both ACDA and IMEA exec-

utive boards. She has sung under Robert Shaw, James Levine and Margaret Hillis, and has conducted and performed in professional, 

theatrical, community, and academic settings for more than 30 years. 

 Paul Rardin joined the faculty of Temple University as director of choral activities in 2011. He conducts the Concert Choir, 

teaches graduate conducting, and oversees the six-choir program at Temple’s Boyer College of Music and Dance. He previously taught 

at the University of Michigan and Towson University, where his choirs appeared with the Kirov Orchestra of the Mariinsky Theatre, 

Baltimore Symphony Orchestra, and Baltimore Choral Arts Society. Under his direction the University of Michigan Men’s Glee Club 

performed at the 2010 ACDA Central Division Convention. Rardin is a graduate of Williams College and the University of Michigan, 

where he received the M.M. in composition and the D.M.A. in conducting.  

 Rardin has served as a guest conductor for all-state choirs in eleven states, and in 2009 conducted the MENC All-Eastern 

Division High School Chorus. He has presented clinics for state, regional, and national conferences of the American Choral Directors 

Association. His engagements for 2011-2012 include conducting the New York All-State Mixed Chorus and ACDA Western Division 

Men’s Honor Choir, and headlining for the Oregon ACDA Summer Workshop. His settings of spirituals and folk songs are published 

by Santa Barbara Music Publishing, and his articles have appeared in the ACDA publications Choral Journal, Troubadour, and Re-

sound. Rardin lives in suburban Philadelphia with his wife, Sandy. 

 Randall Swiggum is conductor of Britten and Holst, the two top choirs of the Madison Boychoir.  He is also in his fourteenth 

season as Music Director of the award winning Elgin Youth Symphony Orchestra, and serves as Education Conductor for the Elgin 

Symphony, designing and conducting their extensive family and youth concerts attended by over ten thousand young people each sea-

son. He was Artistic Director of the Madison Children’s Choir from 1996-2000, and has also taught at Whitefish Bay High School, 

UW-Milwaukee, and Lawrence University.  

 A frequent guest conductor of orchestral and choral festivals, Randy conducted the Pennsylvania All-State Junior High Choir, 

the Singapore American Schools Choral Festival, MENC All-Northwest Honor Choir in Portland, American Mennonite Schools Or-

chestra, Northern Arizona Honors Orchestra, the APAC Choral Festival in Seoul, and both the Wisconsin Middle Level Honors Choir 

and Orchestra, as well as the Mansfield (PA) Choral Festival, New York City Interschool Choral Festival, St. John’s Boys’ Choir, and 

various festivals throughout the U.S.  Last year he was in Edinburgh to conduct the Scottish National Youth Symphony and in Savan-

nah with the Georgia All-State Orchestra.  He continues his association with The Florida Orchestra in Tampa, conducting twenty edu-

cation concerts each season.   Recent ACDA appearances include the 2010 Young Men’s Honor Choir at Central Division in Cincinat-

ti, and PA-ACDA State Honor Choir at Penn State in 2011, where he served as co-conductor and keynote speaker with boychoir col-

league Margaret Jenks.  In 2012, he and Margaret will co-conduct another Young Mens’ Honor Choir for North Central Division AC-

DA in Madison. 

 A passionate advocate for a richer learning experience in the rehearsal, Randy serves on the Wisconsin CMP (Comprehensive 

Musicianship through Performance) Project, now in its 35th year. He has addressed the Pennsylvania MENC on "The Art of Rehears-

ing," as well as the Minnesota ACDA, Iowa ACDA, Illinois ACDA, Maryland MENC, the ACDA North Central Division and Eastern 

Division, the Texas Orchestra Directors Association, and MENC National Conventions in Phoenix and Kansas City.  He works with 

music teachers in workshops and in-services across the United States. 

Swiggum has led concert tours throughout Europe, Canada, and the Americas including the first international tour for the 

Madison Children’s Choir to Brazil in 1998. He has music directed over thirty stage works including the 1991 premiere of the Theatre 

X opera, Liberace. He created the music for celebrated director Eric Simonsen’s new production of Moby Dick for the Milwaukee Rep-

ertory Theatre, named by TIME magazine as one of the 10 Best Theatrical Productions of 2002. He is author of Strategies for Teaching 

High School Chorus (MENC 1998), and co-author of Shaping Sound Musicians (GIA 2003). He is currently a Ph.D. candidate in musi-

cology at the University of Wisconsin in Madison, where he makes his home. Contact Randy at rswiggum@wisc.edu 

IL-ACDA Fall Headliner Bios 



 

 

2012 ADULT COMMUNITY/CHURCH HONOR CHOIR 

NOMINATION FORM 

 
Please submit by August 15, 2012 

 

Illinois ACDA Fall 2012 Conference 

October 19 – 20, 2012 

North Central College 

Naperville, IL 

Please Print 

DIRECTOR’S NAME____________________________________________________ 

CHOIR NAME_________________________________________________________ 

DIRECTOR’S STREETADDRESS________________________________________ 

CITY/ST/ZIP ____________________________________________________ 

DIRECTOR’S EMAIL____________________________________________________ 

DIRECTOR’S PHONE___________________________________________________ 

DIRECTOR’S ACDA MEMBERSHIP # _____________  EXPIRATION DATE _______ 

Quartet #1  

Soprano  Name___________________  email_________________________ 

Alto  Name___________________  email_________________________ 

Tenor  Name___________________ email_________________________ 

Bass  Name___________________ email_________________________ 

 

Quartet #2 

Soprano  Name___________________  email_________________________ 

Alto  Name___________________  email_________________________ 

Tenor  Name___________________ email_________________________ 

Bass  Name___________________ email_________________________ 

Partial Quarterts will be accepted. 

_____  # of Singers X $45.00 = $___________ (Amount Enclosed) 

Make all checks payable to: IL-ACDA     Check # _____________ 

Mail Adult Community/Church Honor Choir Registration Information and  

Payment no later than August 15 to: 

Steven Szalaj 

Community/Church Honor Choir Co-Chair 

882 Nottingham Lane 

Crystal Lake, IL 60014 
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 As I sit finishing this edition of the Podium, it feels much more like summer and a far cry from the 

wintry weather that is so typical of the month of March in Illinois.  The blooming flowers and trees and 

the constant sounds of birds singing are greatly appreciated and welcomed.  Along with the return of 

spring, comes the annual ritual of auditions, continual concerts, feverish advocacy and recruitment for our 

programs, in addition to daily teaching responsibilities.  At times I find myself wondering where I find the 

energy to do all that needs to be done.  After all, teaching music is so much than teaching notes and 

rhythms.  It is a whole person education that touches the social, emotional, intellectual, and even the   

spiritual side of each student. 

 The submissions to this edition speak to so many of the reasons that I am passionate about choral 

music.  Music making is a collaborative process that changes us and forces us to think beyond ourselves.  

It demands precision and requires us to think about the artist’s intent as well as our own interpretation.  

Choral music touches our hearts and can elevate our thinking and our spirits if we allow it to do so.  There 

is something so terrifying and at the same time thrilling about performing in front of a live audience.  The 

joy of creating something collaboratively that we could never do on our own is perhaps one of the most 

gratifying aspects of choral singing for me personally. 

 I hope you will take time think about the ideas that are contained in this edition of the Podium.  

Take the time to discuss them with your colleagues.  Find time to attend the summer Re-Treat or Fall 

Conference and exchange ideas and encouragement with friends and colleagues.  Choral music is a col-

laborative art and we cannot grow and thrive in a vacuum without influence from others.  The state of IL 

is full of wonderful educators, conductors, and church musicians.  I want to encourage you to reach out to 

a new colleague and invite them to participate in one of the upcoming events or to join our organization.  I 

also want to encourage you to step out and get involved in this organization.  Write an article for this 

newsletter, join the board, attend a conference, do an exchange with another professional colleague.  You 

may be surprised at how much your learn or you may just be reminded about some of the things that make 

this profession so worthwhile. 

 

 

         Best regards, 

 

         Andy Jeffrey 

         Glenbard West HS Choir Director 

         Podium Editor    

         andrew_jeffrey@glenbard.org 

 

 

 

 

“This program is partially supported by a grant from the  

Illinois Arts Council, a state agency. "   

From the editor 



The Conductor’s Podium 

Andy Jeffrey, Editor 

Jennifer Burkemper, Assistant Editor 

 

The Conductor’s Podium is the official publication of the Illinois chapter of the  

American Choral Directors Association. It is published three times a year, using  

the following deadlines.  

 

Fall issue: Copy deadline August 15  

Winter Issue: Copy deadline December 15  

Spring issue: Copy deadline March 15  

 

Send all written materials to Andy Jeffrey at andrew_jeffrey@glenbard.org 

 

Advertising rates Size  
1/8 page (business card) $40  

1/4 page $70  

1/2 page $120  

full page $200  

 

10% discount for ads placed in three consecutive issues.  

 

Full page: 7.5" wide x 8.5" high  

Half page horizontal: 7.5" wide x 4" high  

Half page vertical: 3.5" wide x 8.5" high  

1/4 page: 3.5" wide x 4" high  

 

The best format is a one color black (can include grayscale images) high  

resolution pdf with embedded fonts.  

 

 


